instruments  on  film 


The  making  of  a  band  instrument  is  brought  vividly  to  life  in  this  interesting 
film.  As  the  student  goes  on  a  conducted  tour  of  the  Olds  factory,  he  sees 
an  instrument  grow  from  raw  metal  to  final  form  in  the  hands  of  master 
craftsmen.  Just  as  surely  his  respect  for  his  Olds  instrument  grows. 

Olds  was  honored  by  presentation  on  Richfield  Oil  Company's  TV 
“Success  Story"  series.  The  kinescope  of  this  show  on  16mm  sound  film 
is  available  to  schools  and  may  be  obtained  through  your  Olds  dealer 
or  by  writing  to  us. 


F.  E.  OLDS  A  SON,  fullcrton,  California 


Also  available— the  always  popular  "Cortcerts  on  Film"  starring  Rafael  Mendez  and  his  Olds  trumpet. 
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The  clarinet 
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ters  have 
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EXCLUSIVE  TUNING  RING 

is  inserted  in  barrel  joint  when  beginner’s 
embourhure  strengthens.  Beginner  nr  ad¬ 
vanced  student  can  play  easily  and  natur¬ 
ally  at  true  A-440  pitch  .  .  .  with  full 
sound,  proper  intonation. 


18N  DIRECTOR-HasseH 

grenadilla  wood  body  and  barrel  |0> 
composite  bell.  Boehm  system  in  B 
17  keys,  6  ring.  Professional  bore,  adjustable  p 
screws,  safety  bridge  key,  adjustable  tu'* 
ring  and  other  outstanding  features.  Comp 
with  large  combination  case  $139! 
Other  models  from  $119.95 


O  COfriflIil.  ItM,  Conn  Corporation 


LOOK  THROUGH  THE  BODY 

Compare  the  bore  of  any  exp«-nsive  artist 
clarinet  with  a  Senior  Series  clarinet  by 
Conn.  You'll  see  that,  unlike  juninr-tvpe 
clarinets,  they  are  the  same  inside.  Both 
are  bored  and  reamed  from  a  solid  piece. 
Here’s  your  assurance  of  true  clarinet 
bore,  true  clarinet  performance. 


*‘They  Are  Making 

America  Musical’ 


7  rayner- 
Clarnrtte 
AT  YOfH 
ItEAl.ER 


King  David  Batons 

are  to  light  .  .  . 
gou  can  conilurt  for 
hours  wilhont  liringl 


Its  exclusive  iiiirroiii- 
eter-exact  taper  iial- 
ance  makes  it  pleas- 
aiit  to  hold  and 
wave  .  .  .  inspiring 
lo  lead  with  I  And 
Its  straight  grain 
maple  construction 
WONT  WAHP  .  .  . 
serves  longer  I 


KtnqoOiioM 

LEADER  BATON 

.  .  .  B«w  availakis  la  22  paaa- 
lar  itylM  ta  fit  yaw  taata  aad 
•Ha  .  .  .  fraai  SSc  ta  tSS.WI 
awh  ...  AT  YOUR  DEALER. 

David  Wexler  &  Co. 

Excluaiv*  Distributors 
823  S.  Wabash  •  Chicago  S 


Al  Stodden  of  Port  Wayne,  Indiana 

Member,  .American  School  Band  Directors  .Association 

"I  onjoy  school  music  work  very  much.  I  enjoy  it  because  of  the  vitality  and  energy  with  which 
high  school  students  develope  themselves  and  their  musical  interests.  By  these  associations,  I  find 
myself  with  a  greater  desire  to  do  my  job  better",  says  Mr.  Al  Stodden,  an  Active  Member  of  ths 
American  School  Bond  Directors  Association,  and  Instrumental  Director  of  the  Central  High  School 
in  Fort  Wayne,  Indidno. 

Mr.  Stodden  started  his  musical  training  while  attending  the  laSalle-Peru,  Illinois  Public  Schooh. 
During  this  period  he  became  a  proficient  instrumentalist.  After  graduating  from  the  IP  High 
School,  he  went  on  to  take  his  B.M.  Degree  at  the  fomous  Vondercook  College  of  Music.  It  b 
here  that  his  desire  to  become  a  successful  instrumental  conductor  became  known.  He  went  on  to 
take  his  M.S.  Degree  at  the  Indiana  State  Teachers  College.  After  graduation  he  started  teaching 
in  Western  Ohio.  He  was  never  satisfied  with  mediocre  performonces.  Hit  students  admired  hit 
insistence  on  near  perfection.  Today,  hundreds  of  his  former  students  ore  using  his  teachings  is 
their  daily  vocational  work. 

His  bands,  ensembles,  and  soloists  have  always  rated  high  in  district  and  state  compelitiost. 
He  is  extremely  proud  of  his  wonderful  little  family.  He  believes  that  a  father  should  be  a 
to  hit  son. 

Though  busy  with  local  community  affairs  in  addition  to  his  regular  schedule  of  teaching  and 
musical  responsibilities,  he  still  finds  time  to  enjoy  his  hobbies  which  consist  of  gardening  and 
vacationing  at  nearby  lakes.  He  it  proud  too,  to  be  one  of  the  pioneer  members  of  the  important 
American  School  Band  Directors  Association.  It  it  with  great  pleasure  that  the  Staff  of  THE 
SCHOOL  MUSICIAN  presents  Mr.  Al  Stodden  as  a  man  who  is  truly  helping  in  the  wonderfel 
work  of,  "Making  America  Musical." 
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Clinically  Tested  and  Approved  by  these  Fine  Artists 


Not  often  do  such  distinguished  artists  act  as  critics. 
^Then  they  do,  as  here,  they  agree  MALERNE  has 
what  it  takes. ..and  more. 

Vhen  superb  woodwinds  are  needed,  woodwinds 
featuring  true  French  craftsmanship  and  full  voice, 
intonation  and  subtle  overtones...  wood  winds 
priced  within  the  student  budget,  the  answer  is 


Tllustrated  brochure  on  re<tuest.  "Vrite  Box  £ 
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Carl  ^ischer  Div.  Has  New 

"TrI-PacIc"  Case 


Kuffet  (Crampon  &  Clic,  division  of 
(^arl  Fis(hcr,  ainiouiices  the  intrcKluc- 
lion  of  a  new  ‘‘  rri-l’atk"  Saxophone, 
Clarinet,  and  Flute  case. 

In  both  Alto  and  I  enor  nuKlels.  the 
molded  airoweight  eonstruction  offers 
toinplete  protet  tion  to  the  instruments 
while  allowing  ample  spate  for  each. 

Both  the  Flute  aiul  (Marinet  have 
their  own  huilt-in  cases  whith  can  Ik* 
removed  and  used  alone.  I'he  Clarinet 
case  is  available  in  ImuIi  the  key  of 
Kh  and  l  empered  spring  clips  will 
attommcHlate  any  ‘‘Freiuh  .Style”  Flute 
case. 

A  spetial  feature  is  the  new  ctnn- 
partment  to  hold  both  the  mouthpiece 
anti  neck  joint.  Fully  padded  and  com- 
partmented,  the  delicate  neck  and 
mouthpiece  are  fully  protected.  The 
new  compartment  cIck-s  away  with  the 
time  honored  niethiKl  ol  wrapping  the 
neck  in  a  towel  to  avoid  damage. 

File  cases  are  tc»vered  in  stuff-prcMif, 
ginger  Dupont  Fabrilite.  and  fully 
Itound  on  all  edges.  1  wo  leather  han¬ 
dles  afford  easy  tarrying.  Solid  brass 
hardware  —  int hiding  the  rivets  — 
tlcK-s  away  w  ith  rusted  Icnks  and  hinges. 

New  Leblanc  Band  Folders 

Feature  Warm-up  Chorale 

I  he  attractive,  new  Leblanc  Band 
Folders  are  sure  to  be  the  "director’s 
choice”,  for  they  leature  a  spetial 
warm-up  chorale  hy  the  eminent  con¬ 
ductor  and  composer.  Dr.  Lucien 
Cailliet,  Musical  Director  at  Ix'blanc. 

This  new  chorale  is  pitched  in  a 
favorable  register  with  its  melcxlic 
contents  moving  within  short  intervals. 
In  recent  testing  it  has  proved  to  Ixf 


extremely  effective.  Dr.  Cailliet  has 
felt  the  need  of  this  for  some  time 
and  has  a  great  amount  of  confidence 
that  this  will  be  of  aid  to  band  di¬ 
rectors. 

The  new  band  folders  are  in  a  red 
and  blue  design,  with  photos  of  the 
Leblanc  artists  on  the  inside.  .\s  an 
added  feature,  the  folder  includc's  ten 
handy  ti|>s  on  how  to  make  a  better 
and  happier  band. 


Bobby  Hackett  Meets 

Getzen  Bb  Slide  Trumpet 


Bobby  Hockott  (r)  odmiros  tka  now  Goizon 
Bg  Slide  trumpet  os'  Don  Getzen,  Viva  Presi¬ 
dent  looks  on. 


On  a  recent  playing  engagement  in 
Wisconsin,  Bobby  Hackett  was  intro¬ 
duced  to  the  new  Getzen  Bb  Slide 
'Frumpet.  While  he  had  never  played 
such  a  horn  iK'fctre,  it  made  an  im¬ 
mediate  hit  with  him  —  "It’s  terrific,” 
.said  Hackett.  “every  cornet  and  trum¬ 
pet  player  will  want  one.”  He  express¬ 
ed  surprise  at  the  instrument's  clear 
tone  and  intonation,  as  well  as  its  ease 
of  playing.  ".\nci  how  you  can  sell  it 
for  only  S19.9.i  is  a  complete  mystery 
to  me,”  said  Hackett  to  Don  Getzen, 
Sales  .Manager  of  The  Cietzen  Co. 
Hackett  left  Wisconsin  saying  he  ex¬ 
pects  to  have  his  new  (ietzen  Slide 
Trumix-t  on  the  stand  with  him  wher¬ 
ever  he  goes,  “for  those  new  effects 
that  are  impossible  with  any  other  in¬ 
strument.”  Complete  information  from 
The  Getzen  Co.,  Flkhorn,  Wis. 


Now  You  Can  Have  Music 

In  Every  Room  In  Houtt 


Install  your  own  music  system  with 
these  handy  speaker  units.  Bring  music 
from  any  hi-fi  set.  record  player,  tape 
recorder  or  radio  to  any  room,  office 
or  shop,  or  to  any  part  of  your  home  — 
upstairs,  kitchen,  patio.  .Xttracthe. 
compact,  fits  anywhere;  measures  oply 
6"  X  6"  X  .Available  in  handsonie 
blonde  or  walnut  finish  cabinets.  Gm- 
iiect  without  soldering,  (amiplete  with 
cable,  clips,  full  instructions.  Uncondi¬ 
tional,  money-back  guarantee.  SI0.95 
|>ostpaid. 

Hank  &  Bert.  Box  8338,  Denver  10, 
C>olorado. 


Selmer  Prepares 

Educational  Aids  Brochure 


H.  Ifc  Selmer  Inc.,  manufaciiiren 
of  wocxiwinci  instruments,  has  just 
published  a  brcxhure  outlining  in  de¬ 
tail  the  lx>oklets  and  materials  pre¬ 
pared  by  .Selmer  as  educational  aids  fur 
lianti  directors. 

In  an  intrcxluction  to  the  brcxhure, 
\ilo  IF.  Hovry,  Selmer  Educational 
director,  states  that  “because  Selmer’s 
principal  service  to  music  education  is 
the  making  of  fine  instruments,  the 


materials  in  the  folder  are  designed, 


only  to  supplement,  not  to  replace  or 
duplicate,  materials  already  available 
from  the  many  excellent  publisher^ 
specializing  in  the  field.” 

In  addition  to  such  standard  tiaclH 


ing  aids  as  the  Selmer  Band  Manual, 
among  the  most  widely  used  of  all 
texts  for  band,  the  brcKhure  feaiiire»'( 
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RCA  VICTOR 


DICK  SCHORY'S  NEW 
PERCUSSION  ENSEMBLE 


y 


#  Hear  the  superior  tone  and  response  of  Ludwig  percussion  in  music  for 
BANG  BAAROOM  and  HARP  in  breath  taking  stereophonic  High  Fidelity  by 
RCA  VICTOR  LPM-1866  as  recorded  by  Dick  Schory's  New  Percussion  Ensemble. 

Send  today  for  free  booklet  on  organizing  your  percussion  ensemble. 

LUDWIG  DRUM  CD. .  1  72  8  N.  D  AM  E  N  -  C  H  I C  AG  D  47.  ILLINDIS 


'km  The  Grassi  flute  is  more  than  a  beautiful  school 
instrument.  It’s  a  musical  experience  your 
students  will  cherish  more  with  every  playing.  Here  is 
true  craftsmanship  —  perfect  key  action  —  pure  balanced 
tone  through  each  note  of  the  scale.  Even  the  critical 
low  register  speaks  crystal<lear  and  strong. 

Yet  with  all  this,  a  down-to-earth  price,  just  right  for 
your  budget  Grassi  flutes,  hand-crafted  in  Italy,  cost 
definitely  less  than  other  makes  of  similar  high-quality. 

Every  Grassi  flute  must  pass  a  thorough  playing  test  by 
expert  flutists  of  the  famous  La  Scala  Opera.  Then,  a 
final  inspection  and  regulation  by  Gretsch  specialists 
before  you  receive  it 

Give  your  students  the  undoubted  technical  advantages 
of  a  Grassi  flute,  distributed  exclusively  by  Gretsch. 
Send  coupon  for  FREE  Gretsch  folder  showing  these 
magnificent  instruments. 

The  Fred.  Gretsch  Mfg.  Co.,  SM-159 
60  Broadway,  Brooklyn  11,  N.  Y. 

Send  FREE  Gretsch  folder  on  Grassi  flutes  to: 

Name _ _ _ 


Address. 

City _ 


-State. 


a  new  type  of  musit  folio  des^iiitd  to 
i;ive  greater  protection  to  the  stihleotf 
hand  and  orchestra  parts,  and  a  high 
fidelity  LP  recording  of  graded  fluit  { 
«)los  by  Charles  Delaney,  of  the  Uni¬ 
versity  of  Illinois. 

.Samples  of  all  the  materials  listed,  I 
except  the  recording,  are  asailable  on 
re<|uest  to  all  school  band  and  orches¬ 
tra  directors.  For  copies  of  the  bro¬ 
chure,  addrc^ss  H.  fc  .\.  Selmer  Inc, 
Elkhart.  Indiana. 


Martin  Band  Expansion 
Program  Shows  Results 

of  Sound  Planning 

'W  few  years  ago"  points  out  Koben 
Stahr,  President  of  Elkhart's  Martin 
Band  Instrument  Company,  "we  out¬ 
lined  a  long  range  expansion  program 
that  is  now  running  along  right  on 
schedule.  'Fwo  things  guided  our  plan¬ 
ning”  he  emphasizes  —  “one.  our  more 
than  half  century  history  and  recog¬ 
nized  leadership  in  this  field.  Second¬ 
ly,  our  faith  in  the  continuing  growth 


THE  FRED.  GRETSCH  MFC.  CO. 

M  Srondway,  Srooktyn  11,  N.  Y.  •  FIim  Inttrwmnnt*  Sine*  IttS 


Robert  Stahr,  AAortin  Sand  InttrumonI  Co. 
Proiidont,  outlinot  company  •xpaniio* 
program. 

and  prosfierity  of  the  band  instrument 
industry  and  the  influence  of  a  rapidly 
growing  population  with  increased 
emphasis  on  music  education." 

"Our  expansion  planning  was  based 
on  mcKlernization  of  our  prc'sent  physi¬ 
cal  plant  plus  increased  manufacturing 
area.  When  the  program  is  completed 
we  will  have  increased  our  prcKlmtion 
capacity  by  more  than  one  third.  The 
new  addition  now  Iteing  crectt^l  on 
the  east  side  of  the  main  factory,  and 
another  addition  to  follow,  will  add 
approximately  fifteen  thousand  scpiare 
feet  of  area  and  will  permit  us  to  re¬ 
align  our  manufacturing  into  a  straight 
line  prcKluction  flow.  \i  first  the  new 
building  will  house  the  engrasing, 
lacc|uering,  storage  and  shipping  de¬ 
partments. 

In-Plant  Modernization 

“Prior  tc»  the  construction  of  this 
new  addition,”  Mr.  Stahr  explains,  we 
decided  to  complete  a  mcKlernizaiion 
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H|S|nB»  8|CS»TtNO  NSW  DirSSftSNCff  »  the  superbly 
*^P|dcae  Modal”  ^F^tneh  Hohl  Over  a  score  of  subtia 
Hn^MM  ipva  lumight  nesr  ease  bf  |daying  aiKi  greatly  iocreMed 
«|y^pwn*  in  loifiNhuo  paseagea*  with  no  sacrifice  ha  the  gbwing 
'^nf  ^lia  ahaady  remarkable  Holton  achievemant.  We  are 
h3i4^b|i4^  l^lricaa  lor  the  prrdkge  of  w<»king  with  him  and  for  the 
laapibri^&m  ^  his  aitirtl^  and  understanding.  This  newest  modificarion  of 
the  Modd  77  will,  in  turn,  serve  as  a  never-ending  source  of  inspiration  to 
hbm  players  the  world  over,  and  as  a  golden  mikstone  in  the  evolution  of 
this  most  versatile  and  beautiful  of  brasswind  instrumoits! 

Fkank  Holtch*  a  Ca,  Elkhosh,  Wia 


INSPIRING 


IS  THE  WORD 


FOR  HOLTON 


BAND  DIRECTORS: 
You  are  cordially  invited  to  accept 
a  free  subecription  to  Holton’s  magazine. 
Th*  Fanfare,  devoted  to  informative  articles  of 
interest  to  everyone  in  the  field  of  music 
education.  Send  us  your  name,  address  and 
teaching  position  on  a  postcard  today! 


Bobby  Hackett  says: 


mm 


every 

brass 

man 

will  want 
one.^^ 


6ETZBN 
Bb  SLIDE 
TRUMPET 


•  Bobby  Hackett,  top  TV  and  recording  star. 


ONLY 


with 

instruction  book 
(Comet  same  price) 


Comet  players  . . .  trumpet  players . . .  trombone  players . . .  beginners 
too  —  for  those  new  effects  that  are  impossible  with  any  other 
instrument,  get  this  sensational  Getzen  Slide  Trumpet.  A  genuine 
musical  instrument,  same  true  tone  as  ANY  trumpet,  with 
full  range  and  accurate  A-440  pitch.  Ruggedly  built  of  brass, 
polished  and  lacquered,  Getzen-guaranteed. 

Easy  to  play  —  learn  quickly  with  furnished  instruction  book. 


Same  slide  principle  as  standard  trombone,  with 
slide  positions  plainly  marked  on  outside 
slide.  Lightning  action, 

tunable,  any  mouthpiece  XHE  GEXZEN  CO.»  INC. 

fits.  At  music  dealers,  nii  t  Tzr* 

or  write  us  Elkhom,  W ISCOTISITI 


FLASH!  FLASH! 


Since  this  ad  went  to  press,  the  following  great  names  have  been  added 
to  the  rapidly  growing  list  of  Getzen  Slide  Trumpet  enthusiasts: 


if  JOHN  (DIZZY)  GILLESPIE  'S  a  gasser!!!") 
if  DUKES  OF  DIXIELAND  -  Frank  and  Fred  Assunto 
if  UNIVERSITY  OF  WISCONSIN  -  Five  star  trumpeters 
under  Ray  Dvorak 

if  CBS-TV  CHICAGO  ORCHESTRA  -  Louis  Panico, 

Joe  Silvia,  Warren  Kime 

if  SKITCH  HENDERSON  —  Doc  Severinsen,  Yank  Lawson 
if  LOUIS  (SATCHMO)  ARMSTRONG 


program  within  the  present  plant.  A1 1 
though  outwardly  not  visible,  a  great  I 
deal  of  time  and  money  has  alreaih  I 
lK.‘en  spent  on  in-plant  impro\  (  inem  | 
and  this  phase  is  now  practicalb  (om.  | 
pleted.  For  example,  we  have  tom 
pletely  renovated  our  air  handlin)> 
exjuipment  and  installed  new.  modem 
machinery.  To  accomplish  this  iinpot- 
tant  air  cleansing  operation  s.iiisfa(- 
torily  it  was  necessary  for  us  to  trea 
an  entirely  new  plant  additicm.  I  his  | 
was  done  and  then  a  large  watei  wash  i 
unit  was  insialletl.  .\t  the  time  .Manin 
planned  the  installation  of  the  air 
lianclling  cxjuipiiient  for  the  hulling 
and  polishing  departments  ecpial  at¬ 
tention  was  given  to  another  air  hand¬ 
ling  improvement  in  the  brant  h  inak- 
ing  department  where  the  complicated 
contours  and  Ik  iicIs  for  the  larger  brass 
instruments  are  made.  I'o  accomplish 
this  improvement  satisfactorily  an  en 
tirely  new  department  was  designed 
and  a  completely  new  duct  system  in 
stalled.  .\rea  for  this  department  was 
created  by  first  atlditig  a  new  addition 
at  the  rear  of  the  plant  to  house  raw 
inventory  and  a  receiving  dcnk. 

“Now  that  our  expansion  program 
is  moving  along  so  well,”  adds  .Mr. 
Stahr,  "we  want  to  give  credit  to  our 
Vice  I'resiclent  and  Plant  .Manager,  E. 
J.  Cdllespie,  who  has  haiiclletl  much 
of  the  over  all  planning  and  su|K-rvi- 
sion  of  this  work.” 


Expansion  To  Continue 


It’s 


"  The  fine  reputation  enj<»yed  by  | 
Martin  throughout  the  world  is  an  en¬ 
viable  one,”  adds  Mr.  Stahr,  "and  the 
excellent  progress  proved  by  the  on- 
time  schetlule  of  our  expansion  pro¬ 
gram  is  our  way  of  strengthening  .Mar¬ 
tin  leadership.  The  .Martin  Camipany 
prcxlucts  cover  a  wide  range  of  instru¬ 
ments  that  run  from  the  tiny  piccolo 
trunqret  through  saxophones,  clarinets. 
cornets,  trumpets,  trondMmes.  fliiegel  ; 
horns,  alto  and  baritone  horns,  also  1 
.Sousaphones  and  top  and  side  action 
recorcling  bas.ses  and  tubas.  I 


Spectacular  New  Rogers 

Catalog  Just  Released 


The  new  Rogers  60-page  catalog.  R 
devcned  exclusively  to  clrums,  outfits  l| 
and  drum  ecjuipment  has  just  l>een  R 
released  by  Jcrs.  Rogers,  Inc.,  Cleveland  j 
l.'i,  Ohio.  F 

Prominently  featured  in  front  and 
back  sections  are  exclusive  new  line  of  t 
Rogers  Drum  .\ttathments.  The  inside  f 
front  cover  features  the  Swiv-O-Matics  k 
.  .  .  while  the  inside  back  cover  pre-  I 
sents  the  Knobby  Units.  I 

Supply  is  limited.  Write:  Jos.  Rogers,  I 
Inc.,  744  Bolivar  Rd.,  Cleveland  15,  I 
Ohio.  I 
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It’s  the  "LITTLE’ thing: 
that  make  the 
BIG  difference  in  a 
MARTIN! 
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for  UNIFORMITY 

in  temper  and  wall  thickness 


To  be  sure,  there  are  less  costly  ways  of  producing 
saxophone  sockets  than  the  tedious,  time-taking 
Martin  method  of  hand  soldering  each  individual 
socket.  But  Martin’s  strict  standards  demand  it. 
Here’s  why:  We  are  convinced,  as  are  manufacturers 
of  the  very  finest  flutes,  that  tempered  metal  is 
essential  to  ideal  tone  quality.  By  soldering  these 
sockets  we  entirely  eliminate  any  need  for  annealing 
(softening).  Further,  we  insist  that  uniformity  be 
maintained  in  the  wall  thickness  of  the  instrument 
body.  By  soldering  we  avoid  any  stretching  or  dis¬ 
tortion  of  the  brass  to  form  the  socket.  And  we 
guarantee  each  socket  to  remain  secure  for  fifty  years. 
Painstaking  . . .  one  secret  of  the  Martin  Sound. 


catalog. 

outfits 
it  been 
evciand 


MARTIN  ...  the  instrument  with  the  fifty  year 
guarantee  —  in  writing.  See  your  dealer  or  write 
for  full  particulars. 


Rogers, 
in<l  15, 


“We  raised  *500 


in  6  days  this 
dandy  candy  way  ’ 


Band,  orchestra  or  choir— 
your  group,  too,  can  raise 
$300  to  $2500  in  four  to 
twenty-one  days  selling  fa¬ 
mous  Mason  lOt  candy  bars 


Mail  118  the  coupon  below  — filled  in  with 
your  name  and  address.  Mason  immediately 
sends  you  candy  samples  without  obliga¬ 
tion.  You  don’t  risk  a  cent— you  pay  nothing 
in  advance.  We  supply  on  consignment  your 
choice  of  NINE  VARIETIES  of  famous  Mason 
10^  Candy  Bars,  packed  5  bars  in  each  pack¬ 
age.  The  wrapper  is  printed  with  your  organi¬ 
zation’s  name,  picture  and  signature  at  no 
extra  charge.  You  pay  15  days  after  receipt 
of  candy.  Return  what  you  don’t  sell.  Candy 
is  sold  at  regular  retail  price.  On  every  box 
sold  you  keep  $6.00 
and  send  Mason 
$9.00  (66%%  profit 
on  cost ). There’s  no 
risk !  You  can’t  lose. 

Mail  in  coupon  to¬ 
day  for  information 
about  mason’s 

fKOTECTED  FUND 
RAISING  DRIVES 
and  samples. 


PERSONAUZAT10N 

HERE 


Mr.  Edward  Stove 
Fund  Raising  (Dept.  MU-1  ) 

Mason,  Box  549,  Mineola,  N.Y. 

Gentlemen:  Please  send  me  without 
any  obligation,  samples  and  informa¬ 
tion  on  your  Fund  Raising  Plan. 

NAME _  _ 

CROUP  NAME _ 

ADDRESS  _ 

PHONE  _ 


I  CITY  _ „  .  STATE _  I 

I - J 


Maaon  Candies,  Inc.,  Mineula,  L.  I.,  N.Y. 


Coordinated  by  David  Kaplan 

Music  Department,  West  Texas  State  College,  Canyon,  Texas 

Reviews  by  D  K 


Publishers  should  sand 


!  Tamerlane ,  by  Frank  F.rickson , 
Bourne,  FB  8.50,  SB  12.75,  1958. 

:  rtllh  in  the  Contemporary  Composers 
series  is  this  interesting  work.  The 
o|K-ning  slow,  forteful  4,4  theme  is 
the  germ  of  the  rom|)osition.  It  is  lat¬ 
er  transformed  into  mehxlic  grace. 

I  The  work  has  many  changes  of  metre 
I  and  several  changes  of  tempo  and 
mcKKl.  The  harmony  is  interesting, 

I  reminiscent  of  the  composer's  other 
>  works.  T  he  ranges  are  not  excessive 
I  and  the  printing  is  large  and  clear. 

!  (ilass  bands  need  not  complain  any 
more  alxiut  a  lack  of  literature.  Suit¬ 
able  for  Class  C 

I  Ballet  Song,  by  John  Cacavas,  Bourne, 
FB  7.(M),  SB  lb.,5(),  1958. 
j  T  he  numiK-r  is  sixth  in  the  publish¬ 
er’s  Contemporary  series.  T  he  music 
I  opens  in  a  bright  2/4  (C).  The  4/4 
■  section  is  slower  (.\ndante)  and  more 
lyric.  T  he  com|K>sition  is  short  and 
!  just  the  thing  for  that  program  con- 
j  trast.  T  he  printing  is  unusuallly  large 
,  with  practical  ranges  employed.  Nice 
I  (.lass  (. 

i  Procession  8:  Interlude,  Frederick  Mill- 
j  er,  Sammy-Bircliard,  FB  10.00,  SB, 

I  15.(M)  1958. 

;  Is  it  possible  to  write  detent  music 
I  without  using  excessive  ranges?  T  he 
I  answer  is  certainly  yes.  VVe  have  seen 
I  some  very  nice  things  in  the  past  few 
j  years  —  interesting  harmony,  interest- 
;  ing  rhythm  —  and  in  ranges  that  can 
i  l>e  attempted  by  (Tass  C  bands  on  up. 

I  Such  is  the  case  with  this  number.  The 
'  ranges  are  only  conservative:  the  cor- 
;  net  reaches  to  only  an  a,  the  clarinet 
to  high  Eb.  T  he  first  part  is  metderate 
in  F  with  metre  changes,  3,4,  2/4  etc. 
T  he  music  has  a  contem|M)rary  flavor. 
Brass  are  important  in  the  sixteenth 
triplets.  T  he  slow  march  is  interrupted 
by  a  more  lyric  section,  3/4  in  Eb. 
T  he  music  is  milder  and  more  flowing. 
T  he  first  part  returns  again  to  close 
the  music.  Nice  sounding  music  with  a 
contemporary  flavor.  Class  C. 

Hartshorn,  by  Paul  fl’hear,  Summy- 
Birchard,  FB  10.00,  SB  15.00,  1958. 


Publishart  should  sand  all  completa 
bond  orrongamants  for  reviow  diract  to 

Mr.  Kopton. 

Winner  of  the  1958  Oshkosh  Wis¬ 
consin  High  Sth(M)l  Band  Contest  the 
numlKT  proves  again  that  music  nc'ed 
not  be  terribly  difficult  to  be  decent. 
T  he  title  is  derived  from  an  original 
chorale  melody  and  appears  through¬ 
out  the  composition  in  various  forms. 
The  music  opens  slowly,  3/4  in  Eb. 
T  he  first  twelve  bars  seem  to  act  as 
introduction  to  the  cornet  entrance 
with  the  melcxly.  OIxk-  and  clarinet 
take  the  theme  a  bit  later.  T  he  chorale 
is  statcxl  more  clearly  at  the  slower 
4,4  section  (still  ET»)  where  oIkr-,  cor¬ 
net  and  clarinet  carry  the  lead.  Very 
pleasant  music,  interesting,  and  sure 
to  catch  the  eye  of  the  Class  C  band 
director.  Instruments  in  miNlerate 
ranges,  no  difficulties. 

Passacaglia,  by  Cyril  Scott,  arranged 
by  Robert  Leist,  Calaxy  Music  Corp., 
FB  6.(X),  SB  7.50,  1958. 

Following  the  publisher’s  Jubilation 
Overture  (Robert  H’ord)  is  this  lyric 
number.  The  music  Ix-gins  .Allegro, 
4/4  in  F  minor.  T  he  eight  bar  theme 
(Turn  to  page  48) 


I  A  NATIONAL  SERVICE 

Efficient,  reliable 
and  personalized 
service  for  tt  adien 
and  schools.  Under 
direct  Albert  man¬ 
agement  for  tliree 
generations. 

Original  Albsrt  MRmbT  NMA 

Sine*  1885  - - 

37  S.  WABASH  AVE.  CHICAGO  3.  ILL 


»„uYOUR  song;';" 


Even  If  ycM  can’t  write  notes . . .  now  yon 
can  have  your  song  set  up  the  way  pro* 
fesslonal  songwriters  do,  as  reciuired  by 
publishers,  bands  and  record  companes. 
Inexpensive,  correct,  safe.  Free  details. 
MUSIC  TEXTS  49  Word  St.,  Polerten,  N.J. 


ALBERT 

TEACHERS 

AGENCY 

Qnd  COliliEGE 
BUREAU 
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THE  HAWKES  SCHOOL  SERIES 

This  series  is  designed  to  fill  the  need  in  assembling  good,  interesting  material  for  the 
young,  non-professional  student.  The  range  of  selections  is  wide  and  they  supply 
excellent  training  material  plus  ample  music  for  a  complete  program  for  any  occasion. 

GRADE  "A"  (Very  Easy)  Elementary  Keys,  Rhythm,  Bowing  (4th  Finger  Little  Used) 

HS.S.  H.S.S. 

THh  CompoMr  No.  Title  Composer  No^ 


BERCEUSE  . 

MARCH  OF  THE  PREFECTS 

•MINUET  AND  TRIO  . 

A  MORNING  SONG  . 

ROSEBUD,  Valsetle  . 


•EASTERN  DANCE 


•HAPPY  DAYS  . 

•LITTLE  NORWEGIAN  SUITE  . 

1.  The  Herd  Girl's  Sunday 

2.  An  Awkward  Song 

3.  Halling-Rotman's  Knut,  Dance 

A  LITTLE  ROMANCE  . 

MELODIES  FROM  "CAVALLERIA 


Scales — AiFoggios — Tone  Production 

RONDOLETTO  . 

ROSEMARY,  Stately  Dance  .... 

SICILIAN  DANCE  . 

•STATELY  DANCE  . 

•A  STATELY  MEASURE,  Minuet 

A  SUMMER  DANCE  . 

THREE  CAROLS,  Part  1  . 

1.  While  Shepherd's  Watched 

2.  Good  King  Wenceslas 

3.  'The  First  Noel 


....Woodhouse  46 

. Reed  65 

....Woodhouse  60 
...Woodhouse  59 
....Woodhouse  58 


Brahms  47 
Woodhouse  1 


•THREE  SONGS  BY  BRAHMS  . 

•'TW®  SIMPLE  ORIGINAL  PIECES  . 

I.  Slow  Gavotte  2.  March 

TWO  SIMPLE  PIECES  . Woodhouse  5 

1.  Minuet  Valse 

GRADE  "B"  (Easy)  Varied  Bowing,  Accidentals  (4th  Finger  Used  Frequently) 

H.S.S. 

Title  Composer  No.  Title  Composer  No. 

THREE  CAROLS,  PART  2  . arr.  Bessell  15 

1.  Good  Christian  Men  Rejoice 

2.  God  Rest  Ye  Merry,  Gentlemen 

3.  Hark!  The  Herald  Angels  Sing 

THREE  ENGLISH  MELODIES  . air.  Woodhouse  2 

1.  Drink  to  Me  Only  With  'Thine  Eyes 

2.  Oh  Dear,  What  Can  the  Matter  ^ 

3.  Home  Sweet  Home 

THREE  IRISH  MELODIES  . . arr.  Woodhouse  9 

1.  'The  Londonderry  Air 

2.  The  Last  Rose  of  Summer 

3.  Tho  Minstrel  Boy 

THREE  SCO'TTISH  MELODIES  . arr.  Woodhouse  6 

1.  Annie  Laurie 

2.  'The  Bluebells  of  Scotland 

3.  Rachel  Rae 

'THREE  SONGS  BY  SCHUBERT  . arr.  Woodhouse  49 

'THREE  WELSH  MELODIES  . arr.  Woodhouse  3 

1.  'The  Ash  Grove 

2.  All  Through  tho  Night 

3.  Men  of  Harlech 

'TRADI'nONAL  RHYMES  .  arr.  Bessell  35 

•'TREPAK  RUSSIAN  DANCE  . Morand  40 

TWO  SONGS  . Beethoven  71 

1.  Love  Song 

2.  Creation  Hymn 

•THE  VALIANT  KNIGHT,  Slow  Ma-ch  .  Woodhouse  41 

GRADE  "C"  (Intermediate)  3rd  Position  and  Extensions,  Pizzicato  and  Grace  Notes 


HS.S. 
Composer  No. 

. Gluck  33 

Woodhouse 

17 

. Perry 

54 

Woodhouse 

34 

Woodhouse 

37 

Woodhouse 

57 

79 

. Hansen 

4 

...Woodhouse 

19 

. A4ascagni 

16 

...Woodhouse 

36 

..Woodhouse 

7 

—.Woodhouse 

61 

...Woodhouse 

43 

63 

.  Woodhouse 

48 

...  Wcodhoure 

32 

14 

H.S.S. 

Title  Composer  No. 

ALL  FOR  lOY,  Country  Dance  .  .  Perry  70 

AVE  VERUM  CORPUS  .  Mozart  33 

BARCAROLLE  FROM  "TALES  OF  HOFF¬ 
MAN"  . .*. .  Offenbach  26 

EMPIRE  DAY,  Selection  No.  1  .  arr.  Woodhouse  30 

EMPIRE  DAY,  Selection  No.  2 . arr.  Woodhouse  31 

FAIRY  FINGERS  . Woodhouse  28 

•FIVE  WAL'TZES  . Schubert  69 

A  FOLK  DANCE  RONDO  . Doe  73 

FOUR  WAL'TZES  . Schubert  80 

GRACEFUL  DANCE  . Perry  67 

JEANETTE,  Little  Scherzo  . Perry  66 

•KEL'nC  LAMENT  . Foulds  13 

•MARCH  FROM  "CARMEN"  . Bizet  10 

•MARCH  FROM  "SCIPIO"  . Handel  29 

MAYPOLE  DANCE  . Perry  56 

•MELODIES  FROM  "ELIJAH"  .  Mendelssohn  50 

MELODIES  FROM  "FAUST  "  . Gounod  27 


H.S.S. 

Title  Composer  No. 

MELODIES  FROM  "RIGOLETTO"  .  Verdi  21 

MELODIES  FROM  "ROSENKAVALIER"  . R.  Strauss  72 

MERRIMENT  .  Grey  42 

minuet  . Haydn  77 

ON  WINGS  OF  SONG  . Mendelssohn  51 

the  owl  . Reed  78 

PA'TROL  . Reed  64 

•PROCESSIONAL  MARCH  . Woodhouse  12 

'THE  REIV  ELLERS  . Perry  68 

•RUS'TIC  DANCE  . Woodhouse  11 

•SCHERZO  (WITH  TN'TERLUDE)  . Woodhouse  62 

'THE  SCHOOL  CAPTAIN,  March  . Woodhouse  39 

•SPRING-'TIDE,  Miniature  Overture  . Woodhouse  20 

THREE  SWEDISH  FOLK  DANCES  .  Mehler  75 

'TWO  DAN<2ES  . Chuckerbutty  81 

TWO  PIECES  FROM  "THE  FLYING  DUTCH¬ 
MAN"  . . Wagner  8 

1.  Soinnino  Chorus  2.  ScAloi's  Chorus 

'TWO  WAL'TZES . . Mozart  76 

UNI'TY,  March  . Woodhouse  55 


MELODIES  FROM  "MESSIAH"  . Handel  18 

GRADE  "D"  (Advanced)  5th  Position,  Trills,  and  other  Ornaments 

H.S.S.  H.S.S. 

Title  Composer  No.  Title  Composer  No. 

•FINALE  FROM  'THE  5'rH  SYMPHONY  Beethoven  52  •MINUET  AND  TRIO  FROM 

•GAVO'TTE  FROM  "MIGNON"  . Thomas  24  THE  "SURPRISE  SYMPHONY"  . Haydn  44 

•MELODIES  BY  JOSEPH  HAYDN  . Haydn  22  RED  ROSES  . Morand  53 

MELODIES  niOM  "LOHENGRIN"  . Wagner  23  •THEME  FROM  "POMP  AND  CIRCUMSTANCES" 

MELODIES  FROM  "PAGLIACCI"  . Uoncavallo  45  MARCH  #1  . Elgar  25 


All  the  above  are  effective  and  complete  for  any  combination  ranging  from  Two  Violins  and 
Piano  to  Full  Orchestra.  To  take  the  place  of  the  Viola  a  third  Violin  part  has  been  added;  how¬ 
ever  both  Third  Violin  and  Viola  may  be  used  if  available. 

The  following  parts  are  available:  —  Cued  Piano  Part,  1st  Violin,  2nd  Violin,  Viola,  Cello,  Bass 
and  3rd  Violin;  plus  (in  most  cases):  Flute,  Oboe,  2  Bj^  Clarinets,  Ej)  Alto  Clarinet,  Bass  Clarinet, 
Bassoon,  Alto  &  Tenor  Saxophone,  2  horns  in  F,  2  Horns  in  E)),  2  Trumpets,  Trombone,  Timpani, 
Percussion  and  Strings. 

NEW  PRICE  SCHEDULE:  SET  A  $3.00  (2.2.1. 1.1  Strings);  SET  B  $4.50  (5.5.3.3.3  Strings 
SET  C  $6.00  (B.B.S.S.S  Strings);  SET  OF  STRINGS  &  Piano  Conductor 
(1.1. 1.1.1)  $1.25;  Extra  Parts  .25  each;  Extra  Piano  Conductor  .75 

•  Indicates  (hat  a  Full  Score  is  available  (at  $1,501,  and  will  be  included  in  all  orders. 

for  information  regarding  Hie  HAWKES  SCHOOL  SERIES  and  for  latest  Orchestra  Catalog,  write; 

BOOSEY  and  HAWKES,  Inc.  P.O.  Box  418,  Lynbrook,  L.I.,  N.Y. 

(In  Canada:  209  Victoria  Street,  Toronta,  Ont.) 
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nafionally  famous  porcuttion 
•utKor,  drummor,  and  tympanist. 


a  f9w  of  thm  achool»  that  arm 


proudly  uaing  SUMOERLAMD  TYMPAMI 


piiasi  Mtn  Ml  unsT  laHOMasTn  cataios 
Nama... 

AddroM 

CHy . Zona . Stata. 

AM  to  SUNMILAN*  M«M  CO. 

a  CAiutdAa 


16  January,  195f 


1325  Belden  Avenue 


Chicago  14,  Illinois 
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SLIN6ERLAND 

PHILHARMONIC  GRAND 

PEDAL  TVMPANI 


HOLDS  IN  ANY 


POSITION 


Washington  High  School 
Washington  Nofth  Carolina 
Mr  Howard  S  Wortlny  Diroetor 


Clinton  High  School 
Clinton.  Tenn 

Jack  Oomeron.  Band  Director 


Moss  Point  High  School 
Moss  Point.  Miss. 

Mr  H.  R  Bishop.  Oiroctor 


SEND  TODAY  FOR  NEW 
FOUR  COLORED  CATALOG 


West  Tallahalchie  High 
Webb.  Miss.  ^ 

Donald  Babcock.  Director 


Miss  Freda  Wallace.  Tympanist 
Mr  R  W  Work.  Band  Director 
Oiford.  Miss 


Louisville  High  School 
Louisville.  Miss. 

Mr  H  0  Ware.  Director 


Myron  Collins 
Starlight  Opera 
San  Diego.  California 


By  Jumes  Sewrey,  A.S.B.D.A. 


Percutiion  Instructor,  5891  Broadmoor  Drive,  Littleton,  Colorado 


ORGANIZING  AND  DEVELOPING 
THE  PERCUSSION  ENSEMBLE 

Till-  concert  percussion  ensemble, 
thiHi^li  not  new,  has  recently  come 
to  the  (ore  front  as  a  musical  medium 
(or  aesthetic  expression,  performance 
and  listening.  .Since  the  turn  of  the 
mid  twentieth  century  the  prssibilities 
of  the  concert  percussion  ensemble 
has  iHfii  in  rapid  development.  Num¬ 
erous  tom|xisitions  have  Ix'en  written 
and  perfonned.  Recordings  are  num¬ 
erous  t<K>.  Instruction  in  methcxlology 
and  techniques  have  cttnsiclerably  im- 
pn>\ed  and  furthered  percussion  per¬ 
formance. 

In  the  past,  concert  percussion  en¬ 
semble  performance  was  left  to  the 
pmlevsional  as  he  was  the  only  one 
capable  of  performing  the  com|X)si- 
lioiis  written  especially  for  the  concert 
percussionist.  And  too,  it  was  the 
pntic'vsional  musician  who  was  doing 
the  writing.  Men  like  Mihaud,  Hinde¬ 
mith.  Stravinsky,  Bartok,  Chavez,  etc. 
AImi  true,  at  the  same  time,  was  the 
(act  that  what  ensembles  that  w^re 
being  written  for  |x*rfonnance,  were 
for  the  drum  corps  rudimentalist, 
written  by  men  from  the  rudimental 
ranks;  an  outgrowth  of  the  military 
calls  and  cadences.  Now,  today,  be¬ 
cause  of  the  insistance  of  a  few  pro¬ 
fessional  music  educators,  who  are 
directors  of  symphonic  groups,  and 
because  of  the  burning  desire  on  the 
part  of  some  percussionists  to  do  more 
than  |>erform  as  a  drum  corps  rudi¬ 
mentalist,  there  has  developed  a  great¬ 
er  availability  of  concert  jjerc  ussion  en¬ 
semble  literature.  The  thinking  is 
more  in  terms  of  musical  sounds  and 
phr.  ISC'  line  rather  than  rhythmic  pul¬ 
iation  of  develojK-d  rudimental  pat¬ 
terns.  It  must  be  mentioned  however, 
both  the  concert  and  the  rudimental 
enst-nible  have  their  place  in  the  |K‘r- 
formance  and  instruction  of  percussion 
»ntl  if  handled  properly  can  Ire  an  all 
enjoyable  and  satisfying  experience 


Publishart  should  stnd  all  motorial  for 

roviaw  diract  to  Mr,  Sowrey, 

for  all  who  instruct  and  participate. 

For  all  tcK>  long  of  a  time  now  the 
|K-rtussit>nist  has  been  relegated  to  the 
background  with  no  inducement  for 
study  nor  (or  perfoniiance,  and  main¬ 
ly  because  there  has  lieeii  no  motiva¬ 
tion,  incentives,  nor  any  guidance. 
Now,  more  than  ever  iK'fore  we  have 
materials  written  for  all  levels  ol 
|>ertussion  endeavor  for  numerous 
mediums,  and  tcM>.  recordings,  clinic 
advise,  numerous  information  at  our 
disposal  and  still  there  is  a  lethargy 
among  percussionists  and  in  |K*rform- 
ing  groups.  What  then  is  needed? 
sincere  interest  in  percussion  and  an 
understanding  of  percussion. 

Organization 

Organization  of  the  [K'rcussion  en¬ 
semble  should  come  from  the  mutual 
interests  of  the  [K-rcussion  members 
as.sembled,  desirous  and  bent  u|M>n 
|>erfc>niiance.  If  not,  the  music  educa¬ 
tor  should  provoke  this  interest  and 
guide  the  young  percussionist  to  par¬ 
ticipate  in  the  percussion  ensemble. 

I  bis  should  Ik-  done  for  no  other 
reason  than  to  fullfill  the  philosophy 
of  music  education.  The  sole  lienefits 
of  the  aesthetic  pleasures  received 
from  ensemble  participation  and  ])er- 
fonnance  by  the  student,  warrants  its 
inclusion  in  the  instructional  program: 
not  to  mention  the  development  of 
musicianship,  musical  taste,  increasing 
knowledge  of  playing  techni(|ues.  and 
the  development  of  a  greater  appre¬ 
ciation  of  music. 

Motivation  (or  interest  in  the  |K'r- 
tussion  ensemble  can  come  from  num¬ 
erous  direct  and  indirect  sources:  (1) 
movies.  (2)  television,  (S)  the  private 
teacher,  (4)  recordings,  (5)  “live”  per- 
fonnances  of  other  percussion  en¬ 
sembles.  (6)  sincere  interest  for  more 
than  the  military  type  of  duet,  trio, 
ejuartet  or  quintet.  (7)  a  photograph/s, 
(8)  a  programne/S  of  a  percussion  con¬ 
cert  by  some  group,  etc.  .At  any  rate, 
no  matter  what  the  motivator,  interest 
will  be  greatest  where  and  when  there 
is  percussion  equipment  that  is  avail¬ 
able  for  expermentation  and  perform¬ 
ance.  Curiosity  nurtures  inducement. 
The  urge  to  know,  what  and  how,  is 
(Turn  to  page  49) 


To  tiame  a  few  Ui^ers: 


WEATHER  KING 

DRUM  HEADS 


WEATHER  KING 

PRACTICE  PADS 


WEATHER  KING 

TYMPANI  HEADS 


U  S  AIRFORCE  D&BCORPS 

Uc  ve  considered  the  unusual 
playing  conditions  laced  by 
B  .1  n  d  m  a  s  t  e  r  s  I  o  d  .1  y . . .  n  1  g  h  t 
games,  parades,  festivals,  etc.,-, 
.ind  we  strongly  urge  the  usL'*ot 
V\eather  King  Drum  Heads  tor 
the  most  brilliant,  live  sound¬ 
ing.  worry-free  drum  secfion 
under  any  conditions. 

Order  the  \N  tMiil  K  Kino  drum 
head  he\t  suited  to  your 
rei/uiretiients .  .  . 

Emperor  for  Marehiny  Hand 
Ambassador  for  Dance  Hand 
Diplomat  for  Concert 

•  Sot  affected  hy  any  u  eather 

•  /  xcellent  stick  and  hrush 
response  •  Lonylite 

•  Superior  sound  qualities 

Send  for  free  literature 


1?804  RAVMER  ST  No  HOLLYWOOD,  CAUf 
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A  revolationary  pad ! 


Guaranteed  For  5  Years 


Because  " Perma-Pads” : 

•  Will  not  shrink,  swell, 
harden,  warp,  leak, 
crack  or  fall  out. 

Far  Superior  To  Ordinary  Pads 

Because  “Perma-Pads": 

•  Are  Molded  Plastic 

•  Are  Moisture  Proof 

•  Are  Self  Seating 

•  Reflect  a  brighter  sound 

•  Do  not  absorb  sound 

•  Are  Positively  Airtight 


Suppliad  in  bulk  or  individual  kite.  Utod  by 
many  profattionali,  ftudant*  and  manufact- 
urars  in  now  inttrumants.  Saa  your  daalar 
or  wrila  to  u«  (or  (raa  tampla  and  brockura. 


PERMA-PAD  MFG.  CO. 

907  S.  W.  Ninth  Av*. 

Portland,  Oragon 


By  David  Kaplan 


Woodwind  Instructor,  West  Texas  State  College,  Canyon,  Texas 


The  Works  of  Gustave  Longenus 
Part  IV  Old  Classics 

Included  in  this  classification  are 
four  nunil>ers  from  the  older  litera¬ 
ture  edited  by  Mr.  Langenus.  The 
four  have  been  in  the  repertoire  for 
many  years  and  have  lieen  played  on 
numerous  occasions  at  contest  and  re¬ 
cital.  We  tend  to  shy  away  from  such 
old  numl>ers  that  have  been  played 
over  and  over  again,  many  times  badly. 
However,  let  us  not  forget  that  there 
is  still  much  to  Ixf  gainc^l  from  the 
study  of  these  old  classics. 


The  Works  of  Gustave  Langenus 
Part  IV  Old  Classics 

Included  in  this  classification  are 
four  numbers  frcjm  the  older  literature- 
edited  by  .Mr.  l.angenus.  The  four 
have  been  in  the  repertoire  for  many 
years  and  have  been  played  on  numer¬ 
ous  cKcasions  at  contest  and  recital. 
We  tend  to  shy  away  from  such  old 


EASY  TO  SET-UP  •  MOVE  •  STORE 


FOR  ANY  SIZE  BAND  . . . 


ANY  STAGE  or  ARRANGEMENT 


Folds  down  smaller 
than  any  other 


riser! 


Custom-built  to  fit  your  band.  Sturdy, 
Safe,  Guaranteed.  Set  up  fast  .  .  .  take 
down  quickly  .  .  .  store  compactly.  Also  com¬ 
bination  risers  and  portable  stages  for  any 
event  or  performance.  New  1958-59  catalog 
illustrates  many  types  of  risers,  portable 
stages,  sousaphone  chairs,  variety  shows,  and 
other  items. 

Wenger  .  .  .  Top  name  in  rise'-' 


STORE 

COMPACTLY! 

Exclutiv*  "Down  the  Middta"  fold 
cuts  storage  space  in  half.  Wenger 
risers  fold  into  sections 

ONLY  2  FEET  WIDE 


Write  for  FREE  Cat¬ 
alog  and  low  prk- 
e*.  FREE  layout 
given  promptly. 


Wenger  musk  Emniin  co. 


RISERS 


16  Wenger  Bldg. 

PORTABLE  STAGES 


Owatonna,  Minnesota 

•  SOUSAPHONE  CHAIRS 


Publishers  should  send  oil  material  - 
direct  to  Mr.  Kaplan. 


iiumlK-rs  that  have  Ix-en  played  over 
and  over  again,  many  times  hadly,  j 
However,  let  us  not  forget  that  therej 
is  still  much  to  be  gained  from  the 


study  of  these  old  classics. 


Erwinn  Fanlasie,  (i.  Meister,  Cad  > 
Fischer,  1.50,  191  fi.  -Jj 

This  number  has  been  performed  at 
contests  and  ricitals  for  over  43  yean; 
it  is  still  a  valuable  teaching  aid.  With  | 
cadenras,  melcKlic  sections,  and  solid 
finger  techni(|ue.  the  Fanlasie  offer*  i 
go<Kl  training.  long  caden/a  open* 
the  nuiniter  followed  by  a  4  T  .\n- 
dante,  then  another  caden/a.  Ihe 
printing  of  these  taden/as  has  always 
Ix-en  noticeably  .small.  .\  pleasant  4/4 
theme  is  followed  by  a  variation  in 
sixteenth  triplets;  a  polonaise  l>.ised 
on  the  theme  ends  the  work.  Certainly 
the  numix-r  is  a  “war-horse."  It  ftwy^ 
not  have  the  profundity  of  a  Rrabins 
sonata  or  the  inspired  hand  of  the  ,| 
Mo/art  (kincerto.  Still  the  Erwinn  Fan- 
tasie  has  much  to  offer  in  interpretive 
playing  and  technit|ue.  Cirade  5. 


Fantasia  R:  Rondo,  Weber,  Carl  Fisch¬ 
er,  1..50,  19lfi. 

.Vnother  old  standby  is  this  work  of 
Weber,  taken  from  the  ()uintet  for 
clarinet  and  strings,  the  second  and 
fourth  movements,  .\ctually,  the  ar¬ 
rangement  for  clarinet  and  piano  is 
more  than  justified  since  the  Quintet 
is  little  more  than  a  solo  for  clarinet 
with  string  accompaniment.  I  he  clari¬ 
net  part  here  follows  that  of  the  ori¬ 
ginal.  I'he  Fantasia,  an  adagio,  is  slow 
and  breathy,  and  rc-c|uires  control  and 
fine  phrasing.  The  Rondo  calls  for  a 
gocxl  tongue  and  fluent  fingers.  I'he 
music  remains  a  valuable  solo.  This 
edition  is  clear.  It  is  rather  interesting 
to  compare  editions.  In  some,  the 
opening  of  the  Rondo  is  slurred  in  the 
clarinet  part;  in  others  the  passiige  is 
tongued.  Here,  the  passage  is  tongued. 
C>rade  5. 


No% 


Bv 


Concert  Piece,  Soheck,  Ensemble  Mu¬ 
sic  Press,  1.50,  1936. 

The  l.angenus  revision  differs  v)me- 
what  from  older  editions.  Lan^j'-nus 
{Turn  to  page  50) 
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Cb  Soprano,  $12S* 


8i>  Soprano,  $I2S* 


Eir  Alto,  $350* 


B!>  Bass,  $432.50* 


Now  you  can  balance  your  clarinet  cboir 
with  the  matched  family  of 

Bundy  Resonite  Clarinets 


Matched  tuning,  Eb  Soprano  through  B'?  Bass; 
matched  clarinet  color,  for  new  fluency,  flexibility  I 

The  Bundy  family  of  matched  clarinet  sounds  give  you  the  stuff  fine 
Btudent  woodwind  sections  ture  made  of.  The  Selmer-inspired  acousti¬ 
cal  design  gives  the  individual  instrument  the  intonation  you  want; 
controlled  production  assures  uniform  tuning  and  color  throughout 
file  section.  The  rugged  Bundy  mechanism  is  designed  to  hold  main¬ 
tenance  costs  down,  sculptured  for  yoimg  fingers  to  speed  student 
Progress.  Your  Selmer  dealer  will  be  happy  to  EUTEmge  a  Free  Trial 
of  any  or  all  of  these  remturkable  clarinets.  See  him  soon.  For  detailed 
information  about  their  many  features,  mail  the  coupon  today. 


Selmer 


*AII  pricat  liti,  wMi  tax  anS  ca*a. 


ELKHART,  INDIANA 


Salmar  ELKHART,  INDIANA  Dapt.  H-12 
Please  send  me  your  Free  color  brochure  describing  the 
Bundy  Resonite  family  of  matched  clarinet  sounds. 


Name. 


Address- 

School _ 

City _ 


.Zone. 


.State. 


WENGER 

SOUSAPHONE 

CHAIR-STAND 

PotMit  No.  257S540 


For  SeutaphMoo  of  All  SIim  .  .  .  "Juakoo". 
8B-fl«t.  or  Iho  taolloot  E-flat  laotniiaaato. 
AklMtiai  raOt  ara  of  taarkllat  thraaw  aaO 
waaortt  an  nikktr  camroa. 

Ballt  far  LIfallaa  Sanrica  .  .  .  AII-oaMak 
atari  fraaa.  durakir  araaa  laatliaratia  aaat  aad 
caatraatint  aatalllc-tray  flalak. 

PAVS-far-itaalf  Tara  Waya  .  .  .  arklla  yaa 
play  .  .  .  and  aa  aatra-aafa  alarata  raak. 
Pratacta  aauaaphaaa  fnai  daata.  kaat  alldaa. 
talatad  kalla,  ata.  Eaally  aaya  far  Itaalf  tka 
flrat  yaar  aa  atarata  SCHOOL  9S 

rack  alaac!  PRICE 

Write  Today  for  Complete  Catalog 

WENGER  MUSIC  equipment  co. 

Ik  Waaiar  BIdk.  Ovataaaa,  Mlaaaaata 


@  © 

CoflventKMial  HyparkolK 


'ftndout 
the  easf  turn/ 


Simply  write  and  tall  uk 
that  you  would  like  to  try 
the  Hyperbolic  mouthpiece 
and  give  uk  the  name  of 
your  favorite  mukic  dealer. 
That'k  all  you  need  do. 
Write  today. 


JaW.  CAUFFMAN  CO. 

P.O.BOX  233  ELKHART,  INDIANA 


The  Brass 
Ulorkshop 


By  George  Reynoldsy  A.B.A.,  C.B.D.N.A. 


Director  of  Bands,  Carnegie  Institute  of  Technology,  Pittsburgh  13,  Pa. 


It's  All  In  The  Sound! 

The  riues  you  need  to  correct  and 
inaititaiii  a  fine  brass  choir  in  your 
band  and  orchestra  are  to  be  found 
in  careful  analysis  of  the  sound  com¬ 
ing  your  way  during  rehearsal.  It  is 
es.sential  that  the  director  and/or 
teacher  are  alert  for  these  clues  and 
know  how  to  prescrilx*  the  correction. 

What  Can  The  Sound  Tell  You? 

l.et’s  examine  lone  quality.  It  can 
tell  you  sc'veral  things.  It  will  tell  you 
the  t{uality  and  condition  of  the  in¬ 
strument;  the  nature  of  the  breath 
sup(X)rt  used  by  the  player;  the  qual¬ 
ity  of  the  player's  emixmehure;  the  ac¬ 
curacy  of  the  tuning  slide  and  the 
aural  accuracy  of  the  player;  the  qual¬ 
ity  of  the  mouthpiece;  and  indicate 
the  regularity  of  the  player’s  practice. 

T  aking  thccie  items  in  order,  it  is 
the  teacher's  concern  to  determine 
what  constitutes  a  gcxxl  brass  tone 
t|uality.  Is  a  choice  available?  .Most  as¬ 
suredly,  this  is  the  case.  We  can  lcx>k  to 
our  leading  symphony  orchestras  for 
illustration.  T'exlay,  the  orchestras  are 
using  the  (I  trumpet  almost  exclusive¬ 
ly  and  with  gcMKl  reasons.  T  he  con¬ 
ductors  are  demanding  a  more  brilli¬ 
ant.  edged,  tone  ;tpiality  and  the  com- 
]x>sers  are  demanding  higher  range 
of  the  instrument.  T  he  trumpet  is 
admirably  suited  to  these  purposes. 
T  he  French  orchestras  use  a  bright, 
dry,  crisp  sound  in  their  brasses  but 
without  great  intensity  or  |Ktwer.  The 
(ierman  orchestras  use  a  darker,  broad¬ 
er  viuncl  and  the  British  lie  in  Ixtween 
with  a  mmpnmiise.  .\merican  orches¬ 
tras  are  ejuite  different  and  reflect 
their  respective  lead  chair  men  and 
conductors.  T  hey  are  eclectic  in  Eu- 
n>pean  characteristics  but  each  has  in¬ 
dividuality.  T  he  trend  seems  to  be 
toward  a  very  bright,  hard  sound 
coupled  with  great  jxiwer  of  volume. 

It  is  the  task  of  the  teacher/ conduc¬ 
tor  to  establish  an  aural  concept  of 
bravs  sounds  suitable  for  his  organi¬ 
zation,  see  that  his  players  hear  and 
become  acquaintCHl  with  it.  and  find 
the  instruments  which  prixluce  it. 

.Most  .American  instruments  prcxluce 


Publikhark  kbould  sand  oil  matarial  for 
review  direct  to  Mr.  Reynolds. 


the  large  Ixtre,  darker  sound  whicli  we 
have  labeled  German  style.  .Several  of 
the  recent  instruments  available  (new 
models)  are  brighter  in  the  French 
style.  British  instruments  are  in  use 
in  bands  in  this  country  and  give  us 
a  third  choice  of  tonal  color.  I  hasten 
to  reassure  the  reader  that  it  is  |H>ssi- 
ble  to  blend  these  instruments  in  many 
cases,  and  also,  if  a  mixture  of  them  is 
used  indiscriminately,  the  problem  of 
blend  and  matched  cjuality  is  greatly 
complicatcxl. 

It  is  possible  to  modify  the  tone 
quality  of  your  instruments  by  choice 
of  mouthpiece.  The  tone  quality  of  a 
large  Isore  instrument  can  Ise  made 
(Turn  to  page  52) 


DALBEY'S 

OILS 

Have  been  serving 
the  most  critical 
musicians  for  over 
50  YEARS 

For  Tremboiik 
or  Volvok 
With  Oroppor 
or  Swob 

B 

Yovr  Mvkcc  Oooler 
Win  Supply  You 
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when 
to  specify 
Besson 
8-10 
brass 

instruments 


Putting  a  Besson  “8-io”  into  the  hands  of  a  student 
says  he  has  arrived.  This  happy  step  is  a  never-ending 
source  of  pride  for  him  and  satisfaction  for  the  band 
in  which  he  plays.  For  here  are  brass  instruments  so 
sensitively  designed  and  constructed  that  their  poten¬ 
tial  is  without  limit.  That  Besson  has  produced  such 
incomparable  quality  at  modest  cost  is  a  profound 
tribute  to  Besson  craftsmanship.  When  you  are  ready 
to  share  this  rewarding  musical  experience  be  sure 
to  specify  Besson “8-io.” Consult  your  dealer  or  the 
new  Besson  catalog  for  particulars.  From  trumpet 
to  sousaphone  .  .  .  world’s  fmest  brass  instruments. 
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Leading  educational  administrators 
and  science  educators  place  a  hi^h 
value  on  music's  place  in  the  curricula 
that  will  build  tomorrow’s  scientific 
minds,  riiey  urge  that  budding  sci¬ 
entists  study  music  in  order  to  broaden 
imagination  and  heighten  mental  dis¬ 
cipline. 

Dr.  Hobart  H.  Sommers,  assistant 
su(K*rintendent  of  Cdiicago's  public 
sch(H>ls.  specifically  recommends  the 
study  of  an  instrument  for  scientific 
students.  Sommers  says  that  learning 
to  play  a  musical  instrument  develops 
at  least  six  c|ualities: 

1.  (amcentration 

2.  (aK>rciination  —  eye-antl-hand  in 
most  instruments,  eye-hand-and-breath- 
ing  in  others 

5.  Mathematical  precision  —  musical 
notation,  timing  and  arrangement  help 
an  understanding  of  mathematical 
judgment 

4.  Perseverance  —  its  necessity  and 
iM'tiefits 

Mental  discipline  —  the  student 
must  obey  the  will  of  the  composer  and 
the  group  director 

6.  Teamwork  anti  cooperation  —  the 
student  who  plays  with  a  musical  or- 
gani/ation  learns  to  fit  in  with  others’ 
efforts  at  the  same  time  that  he  must 
|>erfett  his  own  |K'rformance. 

riiese  cjualities  are  a  necessary  facet 
of  the  scientific  {K-rsonality.  So,  text,  is 
an  artistic  interest  or  hobby.  Sommers 
leels  that,  “When  the  technical  student 
learns  only  rules  and  regulations,  his 
mind  becomes  static,  scientifically 
dead.” 

Of  46  sc  ientists  and  or  deans  of 
technology  institutes  responding  to  a 
recent  cjuery  by  the  .American  .\fusic 
Camference,  32  (70  per  cent)  agree 
with  Sommers  that  studying  music  aids 
in  laying  a  loundation  for  the  scienti¬ 
fic  mind. 

rwo-thirds  of  the  scientists  are 


amateur  musicians  themselves  and 
most  of  the  remaining  one-third  have 
encouraged  their  families  to  study 
music  —  the  children  of  38  of  43  sci¬ 
entific  families  answering  play  instru¬ 
ments.  Half  these  family  groups  are 
multiple  instrument  families,  able  to 
form  up  to  six-instrument  musical 
combinations  within  the  individual 
family.  .And  several  children  can  play 
three  instruments. 

riiese  families  also  enter  into  com¬ 
munity  music  —  one-third  of  the  group 
questioned  participates  in  community 
and  schcMtl  bands  or  orchestras  ranging 
in  size  from  3.')  tc»  l(K)  members. 

Dwight  W.  Batteau.  director  of  the 
lalM>ratories  in  mcxhanical  engineering 
and  profes.sor  of  electronics  anti  instru¬ 
mentation  at  Harvard  University,  sums 
up  his  feeling: 

“We,  as  a  family,  enjoy  music  in  all 
its  aspects.  It  adds  dimensions  to  liv¬ 
ing,  anti  essential  ingredients  for 
health,  personal*  anti  scKial  develop¬ 
ment.  It  brings  people  together  in 
pleasure,  permits  extended  self-expres¬ 
sion  anti  communication  —  delights  the 
ear,  pleasc‘s  the  emotions,  nourishes 
the  spirit.” 

Batteau  plays  the  piano,  recorder 
and  guitar  and  his  children  the  violin, 
cello,  piano  and  recorder,  a  compact 
family  group  that  plays  chamber  and 
folk  music  during  its  monthly  musical 
evenings. 

In  addition  to  the  {K-rsonal  lienefits 
of  music,  two  deans  emphasize  its 
direct  implications  in  scientific  studies: 
Jcihn  C.  Park,  dean  t»f  the  University 
of  .Arizona’s  (>>llege  of  Engineering, 
remarks,  “I  am  dean  of  a  college -of 
engineering  and  Indieve  we  have  a 
larger  ratio  of  amateur  musicians  in 
our  college  (engineering)  than  any 
other  college  has.  .Although  the  college 
of  engineering  is  not  the  largest  college 
on  our  campus  it  always  has  the  largest 


number  of  meml>ers  in  the  university 
band.” 

The  dean  of  another  tech  school. 
Walter  J.  .Seeley  of  Duke  University’s 
(College  of  Engineering,  adds.  “.As  a 
professor  of  electrical  engineering  I 
often  advise  engineering  students  to 
take  courses  in  music.  'I'his  is  par¬ 
ticularly  true  of  those  boys  who  study 
communication  a  n  d  transmivsion. 
.Aside  from  the  artistic  development 
of  the  Ixty,  it  gives  him  some  idea  of 
what  must  lie  transmitted  through 
lines  amplifiers  loud  speakers,  etc.’’ 

These  scientists  and  educators  com¬ 
prise  the  entire  range  of  engineering  - 
civil,  chemical,  industrial,  mechanical, 
electronic,  power  and  electrical.  Other 
fields  of  science  —  chemistry,  physics, 
biology,  medicine  —  also  are  benefited 
by  attracting  men  of  diverse  interest, 
men  with  musical  hobbies  and  back¬ 
grounds. 

Several  leading  physicists  are  also 
avid  amateur  musicians.  Among  them. 
Dr.  Edward  Teller,  credited  as  "father 
of  the  H-bomb”  and  now  assexiate 
director  of  the  University  of  Cali¬ 
fornia’s  Radiation  l.alx>ratory,  relaxes 
at  the  piano  —  an  antique  that  he  calls 
“my  only  possession  that  I  really  like." 
He  has  carted  it  across  the  States 
several  times  during  his  scientific 
assignments. 

Other  musical  physicists  in  the  pub¬ 
lic  eye  because  of  their  recent  contribu¬ 
tions  are:  Richard  Feynman,  prolessor 
of  theoretical  physics  at  Ualifornia’s 
Institute  of  Technology,  who  plays 
Ixrngo  drums  and  the  “frying  pan,”  a 
Brazilian  percussion  instrument:  Ju¬ 
lian  .Schwinger,  profes.sor  of  physi<s  at 
Harvard,  a  music  lover;  and  Ulaude 
.Shannon,  M.  I.T.  professor  of  elutri- 
cal  engineering  anti  mathematics,  who 
is  a  jazz  addict. 

(Turn  lo  page  30) 
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For  true  woodwind  tone  there’s  just  no  substitute  for  genuine  grenadilla  wood.  That’s  one 
important  reason  educators  everywhere  have  helped  make  modestly-priced  Bposey  &  Hawkes 
Edgware  the  most  popular  clarinet  in  the  world.  Another  is  Boosey  &  Hawkes’  remarkable 
success  in  producing  a  clarinet  of  tonal  beauty  with  a  practical  side.  For  Edgware’s  famous 
resistance  to  abuse  continues  to  prove  it  simply  isn’t  necessary'  to  compromise  tone  by  using 
wood  substitutes  in  a  student  model.  Give  your  students  and  your  clarinet  section  the  advan¬ 
tages  of  the  true  woodwind  tone  possible  only  with  genuine  wood  clarinets.  Recommend 
Boosey  &  Hawkes  Edgware.  Retail  price  of  the  Boosey  &  Hawkes  Edgware  Clarinet, 
grenadilla  wood,  with  case.. .  only  $139.50. 


EDGWARE 


ear  in  .  .  .  year  out  .  .  . 


Armstrong  flutes  and  piccolos  continue 


their  unquestioned  leadership  in  musical 


perfection  and  mechanical  excellence. 


Play  them  .  .  .  judge  for  yourself. 


•  T.  ARMSTRONG  C  O  M  P  A  N  Y,  I  N  C.  /  E  L  K  H  A  R  T,  INDIANA 
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MOT  TO  CRACK! 


Protect  yourself  and  your  students!  Martin  Freres  offers 
you  the  strongest  Guarantee  that  can  be  made  for  an 
All-Grenadilla  Wood  Clarinet: 

Your  dealer  will  replace  any  Martin  Freres/LalVIonte 
Wood  Clarinet  if  it  cracks  for  any  reason,  except  as  a  result 
of  negligence  in  handling!  This  guarantee  is  given  to  the 
original  purchaser  for  a  period  of  one  year  from 
the  date  of  purchase. 


Prove  to  yourself  why  Martin  Freres  is  the  Big  Seiler  of  the 
Big  Four  among  wood  clarinets ...  how  Martin  Freres/ LaMonte 
gives  you  more  quality  features  than  other  clarinets  priced  even 
50  per  cent  higher.  See  your  Martin  Freres  dealer  soon, 
or  write  for  literature  today. 

$125.00 


NEW  MARTIN  FRERES  RING  KEYS 
WITH  “PLATEAU  TOUCH” 

The  keys  of  all  Martin  Freres  clarinets 
have  been  re-proportioned  for  greater 
comfort,  faster  action,  lighter  touch. 

New  ring  keys  are  slightly  wider,  have 
beveled  edges,  give  you  the  flat-surface 
feel  of  the  plateau  oboe.  When  the  ring 
is  Angered,  the  student  covers  perfectly, 
getting  air-tight  closure  between  the 
ring  and  tone  hole.  This  is  especially 
helpful  to  the  student  with  small  Angers 
that  need  to  be  “guided”  over  the 
ring  keys.  Beveled  edges  and  greater 
width  of  ring  keys  encourage 
speedier  Angering. 

NO  CAST  KEYS! 

All  Martin  Freres  keys  are  Power- 
Forged  Nickel  Silver  for  extra  strength. 


ALL  MODELS  WITH  BELL  RING! 

AD  models  are  equipped  with  Bell  Ring. 
Not  an  extra  accessory. 


NEW  bore: 


Teaching  problems  change  . . .  and 
so  do  students'  needs!  The  bore  of  all 
Martin  Freres  clarinets  has  been 
re-designed  for  today’s  playing  preferences. 
New  bore  helps  the  student  meet  the 
most  exacting  demands  of  *intonation. 

NOW  . . .  NEW  TONE  HOLES! 

No  halfway  measures  for  Martin  Freres! 
New  key  design  led  to  new  tone  holes, 
and  you’ll  And  them  now  on  all 
Martin  Freres  models.  The  result  is 
an  improved  evenness  of  scale,  with 
better  musical  production. 


Martin  Freres 
Woodwinds 

5  Unioii  Square,  New  York  S^N.Y. 
la  Caaada:  72#  Batknnt  Street,  Toronto  4,  Ont. 
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By  Arthur  L.  Williams,  A.B.A.,  C.B.D.N.A. 

A  Saction  Davotad  ExclusiTaly  to  tha 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


New  Manuscripts  for  Band 
Submittad  to  CBDNA  Divisions 

I'hc  list  of  new  band  manuscripts 
given  below  is  a  composite  of  those 
read  at  the  several  Division  meetings 
held  during  last  year,  at  which  time 
the  college  band  directors  in  each 
Division  selected  the  numbers  most 
worthy  to  represent  that  Division  in 
the  final  selection  session  held  at  the 
National  meeting  in  Urbana,  Illinois 
last  December.  The  list  l>elow  indicates 
the  position  voted  certain  numbers  as 
well  as  the  Division  in  which  each 
numirer  was  played.  Those  who  attend¬ 
ed  the  Urbana  National  meeting  will 
know  the  one  selected  from  all  of  these  ' 
as  the  top  choice  nationally.  For  all  ; 
others  we  hope  to  give  this  informa-  i 
lion  on  this  page  next  month.  j 

We  salute  these  25  composers  for  ! 
their  contributums  to  the  building  of  j 
a  better  band  literature.  Exact  infor-  i 
mation  from  the  East  and  the  West 
Divisions  has  made  it  impossible  to 
list  those  composers  who  contributed  I 
in  these  two  areas.  In  one  division  the  i 
directors  felt  that  every  numlrer  was  | 
outstanding  this  year  while  in  an-  j 
(Turn  to  page  bS)  1 


BOWDER,  S.  L. 
BUECHE,  Gregorv 
CLARK.  Frederick  H. 
DIETZ,  Norman 

1.  Call 

DON.\TO,  .\nthony 
FROHNE,  Vincent 

GLASGOW,  William 

HARTLEY,  Gerald 
IRVINE,  De.Mar 
KECHLEY,  Gerald 
LEWIS,  Thomas 
LUSTRE.  Warren 
McKAY,  George  Frederic 
McKay,  Neil 
.MILLER,  Fred 
MOORE.  Donald  1. 
MOSS.  Earl 

1.  Beguine 
OLSSON,  Phillip  H. 

.  SATTERFIELD,  John 
.  STALVEY,  Dorrance 
.  STEINQUIST,  Eugene 
.  TYRA,  Thomas  N. 

.  WEIGEL,  Eugene 
.  WHITE,  Donald  H. 

1.  Prologue- 


Title  of  Composition 

Voted  Division 

I'ariations  on  a  Plain  Song 

N\V 

I’estiges  for  Concert  Band 

(1st) 

SW 

Symphony  for  Band 

NW 

Three  Sketches 

(3rd) 

NC 

!.  Meditation  3.  Adventure 

Concert  Overture  (Feb.  ’58) 

(2nd) 

NC 

Theme  for  Band 

NC 

Prelude  and  Scherzo 

S 

Suite  for  Concert  Band 

S 

July  Overture 

NW 

Reynard,  the  Fox 

NW 

Suite  for  a  Decade  (incomplete) 

NW 

.Mirage 

S 

Portrait  of  a  Small  Boy 

s 

Theme  and  Variations 

1st 

NW 

.4  Sketch  of  the  West 

NC 

Procession  and  Interlude 

NC 

Oratory  for  Horn  and  Band 

2ntl 

SW 

South  American  Suite 

SW 

2.  Rhumba  3.  Fandango 

Symphony  for  Band  (Jan.  ’58) 

NC 

first  movement 
March  for  Dignitaries 
Piece  for  Winds  and  Percussion 
Jubilee  Overture 
Music  for  a  Festival  (.\ug.  ’56) 
Tandem  Toccata 

.Miniature  Set  for  Band  (.\ug. ’57)  (1st) 
2.  Monologue  3.  Interlude 


4.  Dialogue  5.  Posilude 

(  (Continued  on  page  49) 


CBDNA  PICTURE  OF  THE  MONTH:  W«  valuta  this  month  Brigham  Young  Univars'ty  IcKotad  at  Provo,  Utah  whara  among  tha  thraa  bonds  is  the  Coa- 
cart  Bond  picturad  hara,  ond  undar  tha  diraction  of  Ralph  G.  loycock.  Brigham  Young  Univarsity  is  o  privota  school  with  on  anrellmant  of  9,B00  stu- 

dants. 
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IN  MEMORIUM 


1  shall  pass  through  this  world  but  once. 

Any  gotxl  that  I  can  do;  or  any  kindness  that 
I  can  show  to  any  human  being,  let  me  do  it  now 
Let  me  not  defer  nor  neglect;  for 
I  shall  not  pass  this  way  again.” 


Albert  .Austin  Harding  is  tlead.  This  is  the  material  record  tliat  was  entered  on  W'ethiestlay, 
December  3,  1958.  However,  this  is  only  a  man  made  statement.  Dr.  Harding  will  never  die. 
The  spirit  that  he  instilled  in  the  hearts  of  his  former  students  and  countless  admiring  band 
director  friends  shall  exist  for  generations  to  come.  .Many  articles  will  appear  in  all  types  of 
publications  telling  of  his  accomplishments,  honors,  and  characteristics.  This  humble  writer 
coultl  never  put  into  words,  that  which  he  attained.  Suffice  to  say  that  he  was  a  great  scholar, 
teacher,  and  gentleman.  Anti  now  they  are  four  ....  as  he  goes  to  take  his  place  in  that  house, 
not  made  with  hands,  eternal,  in  the  heavens  ,  . . Forrest  L.  McAllister 


( 
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FOR  BANDS 
AND  GLEE  CLUBS 

DIRECT  FROM  MANUFACTURE 


By  Walter  A.  Rodby 


Choral  -Music  Director,  Juliet  Township  High  School  and  Junior  College,  Joliet,  liiiiioit 


Publishers  of  Choral  orrangomonts  and 
books  should  send  oil  material  direct 
to  Mr.  Walter  A.  Rodby,  819  Buell 
Ave.,  Joliet,  Illinois. 


MEET  MR.  BENNETT 


1  diiuht  if  there  is  a  hand  director 
in  the  country  who  hasn't  sometime 
or  other  played  or  conductc'd  a  hand 
arrangement  hy  David  Bennett. 

Dave  has  made  fame  (and  fortune) 
hy  writing  for  the  average  fair-to- 
middling  hand.  He  has  lieen  puhlish- 
ecl  hy  most  all  of  the  leading  puhlish- 
ers  of  hand  music,  and  his  composi¬ 
tions  and  arrangements  have  lieen 
around  long  enough  to  survive  the 
easy-c  ome-easy-go  materia I. 

Perhaps  the  secret  of  his  success  is 
his  ability  to  make  a  piece  sound 
"commercial,”  and  for  this  he  has 
often  iK'en  critici/ed.  But  the  purists 
have  always  l>een  in  the  minority,  and 
Dave  is  as  popular  tcnlay  as  he  was 
twenty  years  ago. 
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SAXONY  CLOTHES 

198  Canal  St.  (0*pt.  SM)  N.Y.C.  •  WO  4-4039 
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LAM)  OF  THE  I.ATIS,  SATB, 
words  and  mN.ttr  hy  Dax'e  Jirnnctl. 
Published  by  Educational  Music  Ser¬ 
vices,  Inc.,  821  Foster  Ave.,  Evanston, 
III.  SATIi  hook  with  piano  accompani¬ 
ment  and  set  oj  Latin  .1  met  lean 
Rhythm  parts,  5(1^-  Orchestia  and 
band  accompaniment  available  on 
rental. 

1,.\ND  OF  I  HE  i,.VHN  consists  of 
four  separate  pieces  all  connected  by 
short  instrumental  bridge  material. 
.Mr.  Bennett  has  composed  a  rhumba, 
a  calypso,  a  tango,  and  a  iK'guine,  all 
with  original  words  that  sing  almut 
the  fascinating  rhythm  of  this  type 
of  music. 

Band  or  orchestra  accompaniment  is 
available  on  rental,  and  a  set  ol  (kt- 
cussion  parts  for  the  Latin  .American 
rhythm  instruments  is  included  with 
each  S.A'FB  hcnik.  Each  numiKr  is 
different  and  captures  the  Latin  .Vm- 
erican  style.  I'he  Tango  is  a  lovely 
duet  fur  soprano  and  baritone. 

If  you  are  Icxsking  for  an  easy,  sure¬ 
fire,  scintillating  concert  closer  for 
chorus,  with  piano  accompaninu  nt  or 
optional  bancl  or  orchestra  accompani¬ 
ment,  investigate  this  numlK-r.  The 
publisher  won’t  send  you  a  free  topy. 
but  it  will  be  a  mighty  wise  fiftv  cent 
investment  to  order  a  copy  for  a  ^ood 
ltx)k. 

The  second  number  is  a  new  10  min- 


ANOTHER  FIRST!  The  original  space¬ 
saving  portable  Peery  Folding  Risers 
have  done  it  again,  this  time  with  the 
new  exdusive  steel  support  leg  that 
reinlorces  the  center  of  your  new  Peery 
Riser  giving  it  added  strength  and  add 
ing  years  to  its  life  of  service  to  you. 
Of  course,  bolts  at  ALL  points  of  stress! 
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tut  i<  .lien  version  of  the  most  luinous 
of  all  o|XTettas,  I'lie  Merry  Widow. 
Here  ire  the  details: 

THE  MERRY  WIDOW .  Concert  ver¬ 
sion  f'<r  HATH  with  Piano  accompani¬ 
ment.  .Music  by  Franz  l.ehar,  text  and 
trraniietnent  by  David  Bennett.  Fub- 
luhed  by  .Mills  Mu.sic,  Inc.,  Ifilff 
Broadicax,  Seiv  York  H),  S’.  Y.  85^. 
Rand  and  Orchestra  parts  available  on 
rental. 

111!  iiiiisii  ol  Fran/  Lehar  has 

alwais  been  popular,  and  IHt 

^IERR^  WIDOW  is  probably  the 
most  l.iinous  of  all  the  operettas.  I'he 
lilting,  singable  meliKlies  have  lx‘en 

a  faxorite  with  audieiues  and  per- 
foniurs  alike  siiue  it  was  composed. 

Mr.  bennett  has  taken  the  most 

familiar  ol  these  mehxlies  and  welded 
them  into  a  brilliant  loncert  version 
that  just  about  any  mixed  chorus  could 
perfoim.  The  chorus  parts  are  unusual¬ 
ly  easy  and  singable,  with  virtually  no 
divisi.  .\  new  set  of  words  contribute 
spark  and  vitality  to  the  lilting  music. 
Even  the  piano  part  is  simple. 

For  a  sparking  numixr  that  will  add 
a  happy  ten  minutes  to  any  concert, 
you  lan't  help  but  ihalk  up  a  winner 
Xkitli  this  one. 

New  Publisher 

.\  new'  (at  least  new  to  us)  west 
loast  publisher  has  recently  come  to 
our  attention  with  several  interesting 
and  well  edited  numiK'rs. 

1  he  publisher  is  W.\1.L.\CE  (>1LL- 
M.VN  PlIBI.IC.VnONS  Box  8671 
Crenshaw  .Station  Los  .\ngelos  8,  Cali¬ 
fornia.  We  have  written  for  more 
information  alxiut  this  company,  but 
of  this  writing  nothing  has  Ix-en  forth- 
loniing. 

1  he  numbers  we  have  seen  hxrk  like 
the  work  of  someone  who  has  had 
experience  in  the  public  schixrl  music 
field.  The  arrangements  reflect  a  lot 
of  know-how,  and  the  general  quality 
of  pajx'r,  clear  print,  and  gcxxl  en- 
jfraving  also  indicate  the  Ixrss  has  had 
experience  in  the  choral  field. 

Iwo  arrangements,  Ixrth  SS.\,  that 
xeein  particularly  gcxxl: 

1.  WE  STROLLED  ONE  D.\Y  (If'/r 
iVanderten)  by  Johannas  Brahms,  ar¬ 
ranged  for  SS.\  by  Roix'rt  W.  Gibb. 
Octavo  #3500,  25^. 

2.  LORD.  \T  ALL  TIMES  {From 
Lauda  Sion)  by  Mendelssohn,  arrangcxl 
for  SS.\  by  VVallace  (Hillman.  Octavo 
♦SOOL'.  at  25^. 

New  Junior  High  Book 

Sunimy-Birchard  has  just  issued  two 
new  junior  High  Schcxil  bcxrks  that 
should  meet  with  the  approval  of  a 
P«at  many  teachers  concerned  with 
teaching  vcxal  music  at  that  level. 


Written  by  three  of  ih.'  top  music 
educators  in  the  country,  all  from 
California.  (Karl  D.  Flrnst.  Director 
of  .Music  in  the  .San  Francisco  Public 
SchtM>ls,  Hartley  D.  Snyder,  Head  of 
the  San  Jose  State  College  .Music  De¬ 
partment,  and  .\lex  Zimmerman,  Di¬ 
rector  of  Music.  San  Diego  City 
Sch(K)ls).  these  Ixxiks  will  be  a  happy 
edition  to  one  of  the  most  difficult 
of  all  areas  that  concerns  the  music 
educator. 

I  he  bcx>k  is  designed  for  the  Junior 
High  .SchcM)!  general  music  class  —  that 
phase  of  the  music  program  at  grades 
seven  and  eight  which  is  rec|uirecl  of 
the  average  student.  .\  wide  variety 
of  activities  is  included,  with  main 
emphasis  on  singing  unison  and  easy 
part  songs. 

I  he  music  is  grouped  around  a  few 
large  ideas  or  "units.”  Some  of  these 
units  are  titled,  March!  March!  March!, 
Sin^  to  The  Ford,  .4  Time  for  Cele¬ 
bration,  Stars  of  the  Summer  Xight, 
etc. 

I'he  seventh  and  eighth  grade  books 
are  similar  in  organi/ation.  Both  are 
loaded  with  top-notch  know-how  and 
editing.  .\  teachers  manual  giving  de¬ 
tailed  suggestions  as  to  how  to  get  the 
most  use  from  the  bcM)ks  is  available 
at  .SI. DO.  The  exact  title  of  the  new 
lx>oks:  BIRCHARD  MU.SIC  SERIES 
BOOK  SEVEN  AND  BOOK  EIGHT. 

'I'he  writers  state  at  the  beginning 
of  the  teachers  manual,  “What  hap- 
|x*ns  in  the  reipiired  music  classes  of 
grades  seven  and  eight  will  in  a  large 
measure  determine  the  level  of  Am¬ 
erica's  musical  culture.” 

Investigate  this  new  publication  for 
Junior  High  .Schcxil  general  music 
liassc's.  You’ll  lx  glad  you  did. 

By  the  way,  Summy-Bircharti  has 
also  issued  a  new  kindergarten  bcxjk 
in  this  same  series  that  those  who  deal 
with  music  for  little  children  will  be 
happy  to  see. 

(.\nother  new  Ixxck  for  children  has 
Ix'eii  published  by  Schmitt,  Hall  & 
.McCreary  Co.,  Minneapolis,  .Minn.  It’s 
called  SING  WITH  .ACI  ION,  and  it 
is  full  of  action  songs,  musical  games, 
and  finger  games,  all  with  original 
music.) 

New  Operetta 

Shawnee  Press  has  just  published  an 
operetta  tailed  THE  EMPEROR’S 
NEW  CLOLHES,  music  by  Harry 
Simeone  with  lyrics  and  lKK)k  by  Jay 
Johnston. 

Any  of  you  who  know  the  Waring 
organization  will  recognize  these  names 
as  practically  charter  members  of  this 
famous  musical  enterprise.  For  years 
Jay  Johnston  wrote  most  of  the  copy 
for  the  Pennsylvanian’s  many  radio 
and  rV  performances,  and  Harry 
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"Books  That  Help" 


1.  THE  HOME  HOOK  OE  MUSI¬ 
CAL  KSOWLEIH.E  by  David  Ewen, 
482  pages.  Published  by  Prentice-Hall, 
S4.95. 

When  one  author  can  write  more 
than  SO  lKN>ks  alK>ut  iiiusit,  anti  still 
have  more  material  to  put  on  paper, 
it’s  a  pretty  gcHul  bet  he  knows  a  great 
(leal  alKmt  the  jx-rvui  for  whom  the 
lHM>k  is  inienclecl. 

IVrhaps  this  is  author  Kwen's  great¬ 
est  asset.  He  writes  for  the  guy  wh<» 
knows  little  or  nothing  alniut  music, 
and  in  his  transparent  and  simple 
style,  he  exposes  the  fascinating  and 
hewildering  world  of  serious  music  in 
a  way  that  just  al>out  anyone  can  un¬ 
derstand. 

In  this  volume  —  published  several 
years  ago  —  .Mr.  Ewen  virtually  at¬ 
tempts  the  ini|)ossihle,  and  comes  out 
ama/ingly  well,  .\nyone  who  tries  to 
put  this  much  inf<»rmation  in  one 
lKK)k  is  going  to  have  to  tippy-tcK*  c»ver 
a  lot  of  detail,  hut  fortunately,  Mr. 
Ewen  knows  what  to  include  and 
what  to  leave  out,  that  is.  for  the 
average  jHivm  who  has  no  desire  to 
Ik*  a  musicologist. 

Ellis  IxMik  is  divided  into  seven 
parts: 

Part  1  —  Ehe  A.B.Cl.  of  Music,  its 
History  and  Omijxisers 
Part  2  —  (dioral  and  Wnal  Music 
Part  S  —  Music  for  the  .Stage:  Ehe 
Opera  Ballet 

Part  4  —  .Music  for  .Solo  Instruments 

and  for  Cdiamlx-r- .Music  Groups 

Part  .'i  —  Orchestral  Music 

Part  6  —  Music  for  Children 

Part  7  —  (iloss;iry  of  Basic  Eerins 

in  .Music 

.\  large  part  of  The  Home  Book  of 
Knowledge  is  devoted  to  special  refer¬ 
ence  features  that  provide  excellent 
basic  information.  These  include: 

1.  .\  chronological  table  of  the  great 
rom|)osers 

2.  .A  brief  biography  of  each  of  th'.; 
great  composers 

3.  .A  list  of  basic  choral  and  vocal  mu¬ 
sic 

4.  Description  of  25  basic  ojxras 

5.  .Scenarios  of  25  basic  operas 

6.  .A  list  of  100  basic  orchestral  works 

7.  .A  list  of  100  basic  works  of  instru¬ 
mental  music 

8.  -A  valuable  Glossary  of  Basic  Terms 
Used  in  Music. 

If  you  want  a  book  that  has  a  little 


bit  of  everything,  a  sort  of  do-it-your¬ 
self  music  appreciation  kit,  this  bcxrk 
is  the  one  to  get. 

2.  U\DEKSTA\DL\(i  MUSIC  by 
William  S.  S'owrnan,  302  pages,  pub¬ 
lished  by  Harper,  S5.(K). 

Here  is  a  fine  text  IxKik  for  the  ad¬ 
vanced  high  school  student  or  the  seri¬ 
ous  college  student. 

Ehe  author  states  that  the  licKik  is 
addressed  to  the  layman  who  wants  an 
intriKluction  to  music,  hut  the  average- 
layman  is  going  to  need  a  bit  more 
background  Ix-fore  he  can  use  this 
IxHik  to  full  Ix-nefit.  However,  the 
IxKik  is  splendid  for  the  student  who 
has  an  op|K)rtunity  to  use  it  in  a  class- 
rcxHii  situation. 

Kecommended  for  all  high  school 
and  college  libraries. 

3.  PEHSOXSEL  RECOLI.ECTIOXS 
OE  ARXOLD  DOl.METSCH,  by 
Mabel  Dolmetsch,  198  pages,  published 
by  the  Macmillan  Company,  S6.00. 

.Arnold  Dcdmetsc  h  knew  more  alrout 
early  music  and  the  instruments  that 
|x-rfonne(l  it  than  any  living  man.  His 
whole  life  was  devoted  to  resc-arch  and 
explanation  of  this  early  music  and 
the  rather  crude  instruments  on  which 
this  music  was  [xrlormed. 

He  was  an  expert  craftsman,  and 
with  his  great  knowledge  and  skill,  he 
rescued  many  of  the  early  instruments 
from  oblivion.  Ehe  viols,  lute,  virgin¬ 
als,  clavichord,  and  recorder  all  Ix-- 
came  better  known  Ix-cause  of  the  de¬ 
votion  of  this  great  musicologist.  His 
contribution  to  music  history  is  unicpie 
and  without  his  great  energy  and  fan¬ 
tastic:  confidence  in  his  work,  the 
world  of  music  would  not  lx-  as  enrich¬ 
ed  with  the  knowledge  of  ancient  in¬ 
struments  and  music  as  it  now  is. 

Dolmetsch  was  a  "difficult”  person. 
He  did  not  get  along  with  (x-ople  very 
well,  and  many  thought  him  to  lx-  an 
old  crank.  But  his  unwillingness  to 
compromise-  made  him  in  many  ways 
the  great  genius  that  he  was. 

For  anyone  interested  in  the  early 
instruments  and  music,  Mrs.  Dol¬ 
metsch  presc-nts  a  vivid  portrait  of 
lM>th  the  man  and  his  art. 

4.  IXTRODUCTIOX  TO  OPERA 
by  Mary  Ellis  Peltz,  published  by 
Barnes  and  Xoble,  Inc.,  (Everyday 
Handbook  #262)  SI. 65. 

.A  paperback  guide  lKK>k  based  on 
two  other  publications  of  the  Metro¬ 
politan  Opera  Guild:  Opera  Lover's 
Companion  and  its  magazine  Opera 
Xews.  Here  are  40  favorite  operas  dis¬ 
cussed  by  ten  distinguished  authori¬ 
ties,  including  plot  summaries  and  ti¬ 
tles  of  leading  arias.  .Also  a  list  of  re¬ 
cordings.  Excellent  material  for  the 
opera  lover. 


The  Choral  Folio 

(Continued  from  page  29) 

Simeon’s  arrangements  have  been  pop¬ 
ular  ever  since  he  published  his  first 
one  with  Shawnee  Press.  Both  arc  tops 
in  their  field,  and  they  reflect  all  of 
this  experience  in  putting  together 
this  new  work. 

Ehe  operetta  is  based  on  the  well 
known  fable  of  the  vain  Emperor  who 
was  bamlMMrzled  into  ordering  some 
“magic”  new  clothes  from  a  group  of 
thieves  masquerading  as  tailors.  It’s 
a  full  two  act  operetta  with  the  usual 
cast  and  chorus,  optional  orchestra 
accompaniment,  and  piano  vcxal  wore 
(four  hands). 

Vou  can  get  an  “on  approval”  cops 
for  30  days  examination  by  writing 
the  publisher  for  it.  Ehai’s  Shawnee 
Press  Inc.,  Delaware  Water  Gap,  Penn. 

Xext  Month:  More  Xews  and  Views. 

W.  R. 


Music  In  The  Age  Of  Science 

(Continued  from  page  22) 

Eyptcal  of  other  fields  c»f  science 
are: 

Dr.  .Arthur  J.  Freeman,  research 
chemist  in  the  field  of  corrosion  en¬ 
gineering  for  Standard  Oil  (Indiana), 
who  plays  French  horn  in  the  Ghicago 
Heights  Civic  Symphony  orchestra  and 
writes  the  group’s  ccjncert  programs. 

Earl  Guisinger,  an  aircraft  engineer, 
who  used  mathematical  engineering 
principles  in  composing  a  hit  tune. 
"VV'hither  Ehou  Cxxst.”  He  theorizes 
that  a  successful  song  combines  gcxxl 
design,  precise  engineering  and  color 
harmony. 

In  addition  to  joining  commiinits 
groups  and  enjoying  the  individual 
relaxation  afforded  by  playing,  scien¬ 
tists  band  together  in  musical  groups. 
Dr.  Waldo  Cohn,  a  biexhemist  with  th? 
.Atomic  Energy  Commission  at  Oak 
Ridge,  started  musical  evenings  there 
that  senm  outgrew  his  home.  The  65- 
meinber  Oak  Ridge  Symphony  Orches¬ 
tra  was  founded  shortly  thereafter. 
cotn|x>sc-(l  almost  entirely  of  scientists 
and  their  wives,  a  welcome  relief  from 
the  tensions  of  working  with  atomic 
power  developments.  The  scientific 
community’s  interest  in  music  has  also 
rc-sulted  in  the  founding  of  a  pro¬ 
fessional  music  school  and  monthly 
chamber-music  concerts  such  as  the 
informal  “coffee”  concerts  originated 
by  such  musicians  as  Dr.  Alvin  Wein¬ 
berg,  director  of  research  at  the  Oak 
Ridge  laboratory. 


“Next 
izecl!"  I 
one  of 
toons  li 
himself 
those  |x 
with  las 
the  wh 
impos(-(l 
sch(H>l 
.And  it 
we’ve  gc 
it  has 
long.  N 
year,  in 
So  he 
our  owi 
much  o 
in  the 
teachen 
down,  I 
said  it 
and  clai 
Now 
glcxmiy 
facts.  1 
high  sc 
Quite 
deal  of 
some  f] 
few  of 
here  in 
the  wo 
decidt-c 
It  ha 
tion  wi 
are  tea 
query, 
cd  in 
sign  a 
a  smal 
their  c 
as  well 
mean  i 
must  h 
genera 
direc  to 
in  the 
deman 
often 


30 


January,  1939 


Do  We  Need  a  National  Choral  Clinic? 


by  Richard  Jaeger 

Choral  Director  Jefferson  High  School  Lafayette,  Indiana 


"Nfxt  week  we’ve  f’ot  u»  get  organ- 
iteti!”  I  hat  is  the  caption  underlying 
one  of  the  delightful  "Nehhish  car¬ 
toons  hy  a  man  who  merely  signs 
himself  ’Gardner.'  When  l(M>king  at 
those  |MM»r,  tired  souls  weighed  down 
with  lassitude,  1  had  the  feeling  that 
the  whole  picture  could  he  super- 
imp«>sc‘d  upon  a  photograph  of  high 
sch«H»l  and  church  choral  directors. 
•And  it  would  fit  perfectly!  Next  week 
we’ve  gi>t  to  get  organized.  Next  week! 

It  has  been  ‘next  week’  for  far  too 
long.  Next  week  has  rolled  into  next 
year,  into  next  decade,  ad  infinitum. 

So  here  we  are,  caught  in  a  web  of 
our  own  making,  and  in  the  meantime, 
much  of  the  tpiality  of  the  work  done 
in  the  United  States  by  our  choral 
teadiers  and  directors  has  gone  down, 
down,  down,  as  Brahms  and  CH>ethe 
said  it  in  "Schick.salslied,”  “to  death 
and  darkness  Irelow.” 

Now  that  I  have  painted  such  a 
gloitiny  picture,  let  me  review  the 
facts.  True,  not  all  of  the  work  of 
high  scluxrl  choral  directors  is  |KK)r. 
Quite  the  contrary,  in  fact.  A  great 
deal  of  the  work  is  of  superior  quality, 
some  of  it  ranking  favorably  with  a 
few  *>f  our  professional  choral  societies 
here  in  .America.  But,  a  great  deal  of 
the  w«)rk  which  is  being  thme  is  of 
decidedly  inferior  calibre. 

It  has  often  Ireen  a  Irone  of  conten¬ 
tion  with  me  that  so  many  people  who 
are  teaching  vaxal  music  admit,  upon 
query,  that  they  have  really  been  train¬ 
ed  in  instrumental  music.  When  they 
sign  a  contract  for  a  music  position  in 
a  small  school,  they  often  find  that 
their  duties  will  include  vocal  music 
as  well  as  instrumental  music.  I  do  not 
mean  to  imply  that  the  master  of  one 
must  be  the  servant  of  the  other.  But. 
generally  speaking,  the  average  music 
director  will  be  stronger  in  one  than 
in  the  other.  Often  by  the  time  the 
demands  of  the  band  are  satisfied,  too 
often  the  chorus  suffers.  There  is  a 


great  difference  in  the  handling  tech- 
ni<|ues  of  the  human  voice  and  the  Bb 
trumpet,  yet  some  of  our  music  teach¬ 
ers  handle  them  as  though  they  were 
one  and  the  same.  As  a  consequence, 
many  budding  young  singers  who, 
after  graduation,  could  take  their 
places  in  the  community  choruses  and 
church  choirs  find  themselves  voice¬ 
less,  or  other  people  wishing  they  were. 
Why?  Often  becau.se  their  schcxtl  music 
teachers  did  not  know  how  to  handle 
their  particular  problem,  if  they  had 
one,  or  how’  to  guide  that  voice  correct¬ 
ly.  A  deplorable  situation! 

Why  do  we  not  do  something  alxmt 
it?  It  is  that  choral  people  are  a 
decidedly  lazy  lot?  I  don’t  think  so. 
Instead,  I  feel  that  the  issue  has  not 
been  made  large  enough  to  jolt  the 
guilty  choral  director,  or  perhaps  the 
choral  director  dcx‘s  not  realize  that 
he  is  guilty. 

I  have  a  friend  who  judges  frequent¬ 
ly  at  various  state  vcxal  contests.  .She 
herself  was  an  excellent  choral  director 
prior  to  her  retirement  a  few  years 
ago.  .She  constantly  makes  this  state¬ 
ment.  “You  wouldn’t  send  a  piano 
student  to  contest  without  his  ever 
taking  lessons,  would  you?  Then  w’hy 
do  you  think  it  is  {X'rmissible  for  a 
vcxal  soloist  to  go  to  contest  without 
ever  having  had  benefit  of  even  one 
voice  lesson?”  I  cannot  satisfactorily 
answer. 

Well,  then,  what  shall  we  do?  I  must 
admit  I  do  not  have  the  panacea 
which  will  cure  these  ailments  of  the 
choral  profession.  But  isn’t  it  high 
time  we  gave  some  thought  to  the 
formation  of  a  National  Choral  Clinic 
comparable  to  the  Mid-West  Band 
Clinic  which  is  held  each  year  in 
Chicago.  I  have  heard  many  band 
directors  say  that  this  has  been  one 
of  the  most  beneficial  clinics  ever  to  be 
developed.  There  new  music  is  read, 
new  techniques  tried  and  studied,  new 
teaching  aids  brought  to  the  attention 


of  directors,  and  a  whole  variety  <)f 
helps  presented.  Couldn’t  we  choral 
directors  benefit  fnmt  the  same  type 
of  meeting? 

Recently,  I  wrote  an  article  propos¬ 
ing  such  an  idea  to  the  choral  directors 
of  my  state.  I'lie  res|x)n.se  was  certain¬ 
ly  gratifying.  .A  great  many  letters 
|X)ured  in  offering  help  and  sug¬ 
gestions  for  the  formation  of  such  a 
clinic.  I  am  sure  that  there  is  an 
interest. 

In  March  of  last  year,  it  was  my 
pleasure  to  attend  a  clinic  for  choral 
directors.  .Margaret  Hillis,  director  of 
the  .American  Concert  C^hoir  and  the 
Cdiicago  .Symphonic  C!horus  was  the 
guest  clinician.  My  only  regret  is  that 
it  was  on  a  hxal  level.  Miss  Hillis  is 
an  excellent  clinician  with  suggestions 
which  are  practical  to  any  phase  and 
level  of  choral  work.  She  has  been 
instrumental  in  the  formation  of  a 
service  called  the  .American  Choral 
Foundation.  I'his  organization  will 
answer  (|uestu>ns  on  repertory,  provide 
sources  and  publishers  of  obscure 
choral  compositions,  recommend  pert¬ 
inent  Ixxrks,  articles  and  publications, 
and,  in  short,  will  provjde  the  intent 
choral  director  or  interested  singer 
with  information  which  often  eludes 
the  most  persistent  search.  I  was  not 
aware  until  that  time  that  this  Founda¬ 
tion  even  existed.  This,  plus  other  bits 
of  information,  is  the  type  of  thing 
we  need  vitally  in  such  a  clinic.  In¬ 
cidentally,  the  address  of  the  American 
C!horal  Foundation  is:  250  VA'est  56th 
St.,  New  York,  New  York. 

There  always  cxcurs,  during  the 
course  of  each  year,  a  time  when  each 
of  us  feels  totally  inadequate  to  answer 
the  questions  which  have  a  way  of 
appearing  abruptly.  If,  by  our  attend¬ 
ance  at  a  national  choral  clinic,  we 
can  find  the  answer  tcj  just  one  of 
those  questions,  it  might  help  to  im¬ 
prove  the  quality  of  choral  music  in 
(Turn  to  page  49) 
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Th«  music  of  tho  organ  proludot  tha  worship  sarvica,  and  occomponias 
choir  and  congragotionol  singing  at  Disciplas  of  Christ,  Coldbrook 
Christian  Church,  Camaron,  III. 


Tha  boys'  choir  at  St.  Francis  Catholic  Church,  Sacramanto,  Calif.,  sings 
for  spaciol  sarvica  occomponiad  by  tha  organ.  Tha  organ  is  important 
to  all  faiths. 


And  The  Church 


Or^an  inusit  plays  m>  vital  a  part  in 
the  iK-auty  <tf  the  worship  services  ol 
almost  all  religious  faiths  unlay,  it  is 
hard  to  realize  that  there  was  a  time 
when  instrumental  music  was  not 
allowed  in  the  church.  It  has  l>een  only 
three  or  four  hundred  years  since  man 
has  had  the  kind  of  music  and  the 
kintl  of  musical  instruments  he  feels 
worthy  of  his  devotion  to  (nxl. 

From  man's  very  Iteginnings  he  has 
taken  to  song  to  express  his  |K-ace  and 
his  happiness.  He  chanted  to  the 
warmth  of  the  rising  sun,  and  sang 
the  words  of  a  harvest  ritual  accom¬ 
panied  by  crude  instruments  and 
drums  while  he  searched  for  divine 
answers  to  the  miracles  of  nature. 

It  was  this  very  natural  love  and 
use  of  music  in  all  phases  of  primative 
life  that  caused  music’s  tem|>orary  ban 
in  the  church. 

Flarly  believers  —  bent  on  establish¬ 
ing  moral  and  spiritual  standards 
based  on  their  religious  concepts  — 
thought  ol  instrumental  music  as  the 
sensual  sounds  of  pagans.  .Actually, 
most  of  the  early  music  was  played 
and  sung  for  pleasure  rather  than  for 
piety. 

The  fifth  and  sixth  centuries  found 
music  in  the  chanting  of  the  Mass  in 
most  of  Europe.  By  the  eighth  century 
the  contribution  to  liturgical  music  by 
Pope  Gregory  I  established  its  perman¬ 
ence.  The  Gregorian  chant,  though 


modiliecl  and  developed  through  the 
years,  is  still  considered  one  of  the 
most  Ireautiful  of  man's  expressions  in 
music. 

But  congregational  hymn  singing 
and  the  use  of  the  instrumental  music 
in  worship  were  still  a  long  time  in 
the  future. 

Historians  give  many  reasons  for  the 
exclusion  of  instrumental  music  from 
the  early  worship  services.  One  was 
that  as  man  accepted  his  l>elief  in  one 
CickI  and  formalized  his  way  of  wor¬ 
ship,  he  a.ss(Kiatecl  music  with  heathen 
rites  and  festivals.  .Another  was  that 
early  Cdiristians  were  so  persecuted 
that  they  had  to  hold  their  services 
quietly  for  fear  of  discovery  and  mus¬ 
ical  instruments  would  only  have  call¬ 
ed  attention  to  them.  .Still  another 
reason  is  that  there  was  no  special 
religious  music  at  all  for  instrumental 
use  until  alxiut  the  seventeenth  cen¬ 
tury. 

riie  organ  was  developed  for  many 
centuries  before  it  became  asscKiated 
with  the  church  .service.  In  fact,  many 
other  instruments  were  used  for  music 
in  the  church  before  the  organ  tcxrk 
its  present  place.  The  bass  violin  was 
frequently  used  in  early  .American 
and  some  European  churches  for  back¬ 
ground  music  because  of  its  dominance 
in  rhythm  and  because  it  “fortified” 
the  bass  singers,  balancing  the  usual 
predominance  of  sopranos. 


Other  instruments  used  were  the 
pitch-pipe,  the  tuning  fork,  the  flute, 
the  hautiroy  (now  olioe),  clarinet  and 
bass<K>n.  Then  came  the  organ,  which 
has  reigned  in  the  church  since. 

Johann  Sebastian  Bach  has  been 
creditcxl  with  doing  more  than  any 
other  man  for  the  advancement  of 
church  organ  music.  An  accomplished 
organist  him.self,  he  wrote  more  sacred 
organ  music  than  any  other  composer. 
His  organ  music  brought  the  richness 
and  l>eauty  of  full  orchestration  to  the 
church.  He  was  one  of  the  first  com- 
|)osers  to  create  instrumental  music 
s|>ecifically  for  playing  in  the  worship 
service. 

In  the  sixteenth  century  many  royal 
families  had  their  own  chapels  at 
court.  They  prided  themselves  in  the 
prestige  of  the  court  chapel  and  gather¬ 
ed  prominent  musicians  and  com]Kisers 
into  their  congregations.  The  court 
musicians  provided  instrumental  musk 
for  state  festivities  and  for  divine  ser¬ 
vices.  From  this  pericxl  there  are  many 
scores  of  sacred  music  for  the  full 
orchestra.  Bach,  tcx>,  orchestr.ited 
many  of  his  religious  compiositions. 

The  dual  use  of  court  musicians  has 
been  given  as  a  reason  for  a  slump  in 
the  use  of  instrumental  music  in  the 
church  previous  to  modern  times. 
Richard  Wagner,  the  great  composer, 
himself  a  court  chapel  master  in  I*rev 
den.  explained  that  during  this  p  'iod 
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uci.'d  niusic  tcntleci  to  liecome  theatri¬ 
cal  .ind  the  blame  was  placed  on  the 
instrumental  approach  rather  than  on 
the  tact  that  musicians  and  composers 
employed  by  the  court  were  trained 
primarily  in  theatrics  and  festival 
music. 

H. indel,  Bach,  \fozart.  Mendelssohn, 
Wagner,  Haydn  and  Beethoven  all 
com|>osed  niusic  for  the  church  that 
has  grown  in  importance  during  the 
years.  .\s  the  volume  of  sacred  niusic 
greis,  so  did  the  desire  for  it  in  the 
churches. 

One  of  the  reasons  instrumental 
music  has  flourished  and  grown  in¬ 
dispensable  to  church  niusic  is  that 
it  strengthened  and  encouraged  vcKal 
participation  of  the  congregation. 

Karly  .American  worshipers  resisted 
the  adoption  of  the  organ  as  back¬ 
ground  for  the  church  service.  The 
first  movement  toward  the  instrument¬ 
al  music  in  .American  churches  began 
with  the  attempt  of  a  Boston  Puritan 
to  donate  an  organ  to  his  church  in 
17 1!!,  ft  was  not  accepted  by  his 
church  but  was  used  in  King's  Chapel 
in  Boston.  I'liis  was  the  same  organ 
that  lascinated  young  Benjamin  Frank¬ 
lin  and  sounded  the  dirge  for  George 
Washington. 

By  1790  the  Puritan  church  that  had 
refused  the  organ  purchased  its  own. 

In  the  order  in  which  they  accepted 
the  organ  into  their  church  services, 
the  first  New  England  churches  to 
expand  instrumental  church  music  in 
.\merica  were: 

I.  King’s  Cha]>el.  Boston:  2.  Trinity 
(ihurch,  New|K>rt:  3.  Trinity  Church, 
Boston;  4.  Christ  Church,  Boston;  5. 
St.  Peter’s  (Church,  .Salem. 

1  he  first  church  organ  in  the  new- 
west  was  set  up  in  the  Presbyterian 
Church.  Cincinnati,  in  1837. 

Pianos  in  Sunday  .School  rooms  and 
church  nurseries  are  now  “standard 
equipment”  and  one  of  the  first  pur¬ 
chases  any  new  congregation  makes 
is  a  piano  or  an  organ  to  enhance 
congregational  worship  and  to  ac¬ 
company  hymn  singing. 

Man  now  realizes  that  music  is  one 
of  the  lieauties  of  the  earth  credited, 
like  nature,  to  a  divine  power.  And 
that  music  is  an  effective  way  to  help 
set  the  spiritual  mcMMl  for  worship. 

The  End 
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Power  Steering 

By  Dr.  Howard  M.  Van  Sickle,  A.S.T.A. 
Associate  Professor  of  Music 


Mankato  State  College, 


The  atcivity  of  the  music  rehearsal 
is  an  exciting  thing  to  observe.  Espe¬ 
cially  is  this  true  in  the  light  of  an 
age-old  human  prcKess  that  is  now- 
finding  numerous  modern  applications 
thru  the  development  of  the  science 
of  Cybernetics.  Basic  to  this  science 
is  the  Principle  of  Feedback.  Many 
have  recently  become  aware  of  the 
term  "Feedback”  in  phonograph  am¬ 
plifier  circuits  without  realizing  that 
the  same  principle  operates  in  the  mu¬ 
sic  rehearsal.  Its  implications  for  the 
music  rehearsal  are  many  and  impor¬ 
tant. 

The  adjustment  of  the  activity  of 
players  or  singers  into  a  workable, 
music-producing  group  is  much  like- 
developing  a  machine  whose  every 
part  contributes  to  the  making  of  a 
product.  Lest  you  assume  that  the  hu¬ 
man  element  is  ignored,  a  definition 
of  Cybernetics  might  well  modify  sudi 
suspicion. 

As  a  science,  Cybernettic’s  origin  is 
recent  and  .largely  the  inspiration  of 
Dr.  Norbert  Wiener  of  M.I.T.  Cyber¬ 
netics  is  the  comparative  study  of  com¬ 
plex  calculating  machines  and  the  hu¬ 
man  nervous  .system  in  order  to  under¬ 
stand  better  the  functioning  of  the 
human  brain.  The  principle  of  feed¬ 
back,  which  is  an  important  part  of 
this  science,  is  what  makes  such  things 
as  .Automation  possible.  In  every  mu¬ 
sic  rehearsal  feedback  is  in  effect 
whether  you  recognize  it  or  not.  It’s 
value  to  the  rehearsal  is  in  the  use 
made  of  the  processes  of  feedback. 

The  concept  of  feedback  is  based  on 
the  idea  that  acts  or  thoughts  occur  in 
a  sequence  of  time.  This  is  definitely 
true  of  the  music  performance  as  one 
note  or  chord  displaces  another  like 
frames  of  a  cartoon  movie.  When  the 
result  of  each  unit  or  tone  is  noted 
and  the  result  used  as  a  guide  for  the 
next  tone  we  can  then  say  we  are  using 
the  principle  of  feedback.  The  infor¬ 
mation  gaind  by  this  feedback,  con¬ 
tinuously  cycling,  is  used  to  steer  the 
series  of  human  acts. 

When  applied  to  music  the  sound 
that  the  singer  or  instrumentalist 
makes  is  heard  by  the  performer  him¬ 
self  as  well  as  others.  If  the  performer 
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is  trained  well  he  constantly  checks 
whether  he  is  t<M)  loud,  too  soft,  too 
fast,  too  slow-,  too  late  or  too  soon. 
With  this  information  the  alert  per¬ 
former  tries  a  correction.  This  corrected 
sound  is  also  judged  and  is  used  to 
make  a  still  more  refined  correction. 
The  rapidity  with  which  this  feedback 
principle  operates  can  be  judged  by 
the  quickness  a  well-schooled  musician 
is  able  to  cover  his  mistakes. 

So  the  feedback  principle  can  be 
likened  to  the  steering  of  a  vehicle. 
The  consc-cjuence  of  each  act  must  be 
weighed  to  determine  the  direction  of 
the  next  act.  The  effectiveness  of  its 
operation  is  dependent  upon  under¬ 
standing  the  feedback  process  and  the 
clarity  and  amount  of  reliable  infor¬ 
mation  each  action  provides  for  the 
guidance  of  the  next  act. 

We  have  space  for  only  a  few  hints 
of  how-  feedback  works  in  the  music 
rehearsal.  VV'hen  an  individual  player 
rehearses  w-ith  others  he  is  in  constant 
search  for  agreements.  These  agree¬ 
ments  or  expectations  are  explored 
with  the  conductor  and  fellow  per¬ 
formers.  The  actions  of  the  conductor 
tell  him  whether  his  playing  fits  into 
the  desired  scheme  of  relations.  He 
listens  to  his  own  instrument  to  check 
pitch,  tone  quality,  attack,  etc.  From 
these  observations  he  continuously 
makes  correction.  Corrections  based  on 
his  own  playing  may  be  modified  as 
the  sound  made  by  the  players  around 
him  is  also  fedback  into  the  playing 
process. 

In  this  way  he  may  find  himself  in¬ 
creasing  his  tonal  intensity  so  that  a 
balance  between  parts  can  be  achieved. 
.As  his  neighbor  alters  his  tone  the 
feedback  circuit  suggests  still  further 
mcxlifications  of  the  player’s  tone.  In¬ 
formation  of  the  way  sound  bounces 
off  the  walls  of  the  rehearsal  room 
tells  the  player  additional  facts  about 
his  playing.  If  the  room  is  too  reson¬ 
ant,  the  decay  of  sound  is  retarded  so 
that  staccato  notes  may  have  to  be 
shortened.  If  too  absorbent  the  player 
may  have  to  fill  out  each  note  value 
because  the  feedback  tells  him  that  he 
can’t  depend  on  the  “free-wheeling” 
(Turn  to  page  53) 
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The  Well  Balanced  School-Orchestra  Department 


By  Martin  Feldman 
Director  of  Orchestras,  Public  Schools 
Stevens  Point,  Wisconsin 


About  the  Author 

Mr.  Fridman  is  at  present  String 
instructor  and  director  of  Orchestras 
for  the  public  schools  of  the  city  of 
Stevens  Point,  iru.  He  also  is  on  the 
staff  of  the  Central  State  College  in 
Stevens  Point,  teaching  the  String 
method  courses  and  the  applied  string 
classes.  He  has  also  had  professional 
experience  as  violinist  with  the  Col¬ 
umbus,  Ohio,  Philharmonic  orchestra, 
the  Neu’  Orleans  Symphony,  among 
others. 

•  •  •  • 

(>>untle!»s  articles  and  discussions  on 
the  subject  of  the  school  orchestra 
have  l)een  presented  to  the  public  in 
recent  years  in  music  magazines,  jour¬ 
nals.  and  conferences.  Some  have  pro¬ 
vided  worthy  suggestions  and  construc¬ 
tive  ideas  for  the  betterment  of  string 
players.  Some  have  discussed  materials 
concerning  the  improvement  of  the 
school  orchestra.  The  majority,  hcjw- 
cver,  seem  to  dwell  mainly  on  the  sub¬ 
ject  of  “the  declining  interest  in  the 
school  orchestra,”  and  too  frequently 
provide  not  even  a  single  suggestion 
for  reviving  this  lost  interest. 

Immeasurable  space  has  been,  and  is 
iK'ing,  devoted  to  the  comparison  of 
the  educational  advantages  of  the  or¬ 
chestra  to  that  of  the  band.  Quite 
often  the  cxlucational  status  of  the 
band  is  questioned,  while  only  the 
cultural  advantages  of  the  orchestra 
are  emphasized.  In  altogether  too  many 
instances  the  discussions  seem  to  be 
concerned  only  with  the  seeking  of  a 
debate  on  the  relative  merits  of  the 
band  and  orchestra.  Such  debates  and 
discussions  lead  nowhere,  and  after  all 
is  said  and  done,  the  school  orchestra 


and  not  the  band  turns  out  to  lie  the 
loser. 


I'he  schcMiI  orchestra  directors  must 
come  to  their  senses  and  pledge  them¬ 
selves  to  the  development  of  the  or¬ 
chestra  on  its  own  merits.  Only 
through  this  thinking  will  our  schcx>l 
orchestras  grow  in  quality  and  quanti¬ 
ty,  and  attract  more  students  to  their 
ranks.  I  hrough  the  orchestra’s  tradi¬ 
tions.  rich  in  repertoire,  live  perform¬ 
ances,  and  recordings,  the  orchestras 
|)ossess  a  motivating  force  more  stim¬ 
ulating  than  that  which  can  t>e  found 
in  any  other  type  t»f  performing  en¬ 
semble.  The  school  orchestra  director 
who  does  not  possess  the  ingenuity  to 
employ  these  means  for  creating  and 
developing  student  interest  is  certain 
to  Ize  included  among  those  who  are 
constantly  engaged  in  discussions  of 
“declining  interest  in  string  instru¬ 
ments." 


The  initial  step  u»ward  the  develop¬ 
ment  of  the  fine  school  orchestra  must 
Izegin  with  a  well  thought  out,  care¬ 
fully  conceived  and  planned  course  of 
instruction  for  the  string  and  wind 
instruments,  Ix'ginning  in  the  ele- 
menetary  grades  and  continuing 
through  the  junior  and  senior  high 
schcxils.  The  musical  development  of 
the  orchestra  student  demands  this  type 
of  program,  and  the  beginnings  of 
many  of  the  failing  orchestras  can  be 
traced  to  the  inadequacy  of  the  in¬ 
structors  in  these  training  clasess. 

Much  of  the  mortality  rate  found 
in  our  beginning  string  classes  is  due 
to  the  lack  of  consideration  given  to 
the  Childs  attitude,  his  interest,  alert¬ 
ness  and  perseverance.  Any  child  pos¬ 
sessing  these  qualities  will  sewn  de- 
|veIope  a  rhythmic  and  aural  capacity 


high  enough  to  keep  him  from  getting 
annoyed  with  the  necessarily  severe 
and  exacting  demands  of  the  Ix-gin- 
ning  string  class. 

It  is  strongly  recommended  that  the 
bc'ginning  string  classes  should  start 
in  the  fourth  grade,  with  these  meth- 
(xl  classes  continuing  through  the 
ninth  grade.  .Although  many  stliool 
systems  start  their  classes  on  violin 
and  then  attempt  to  switch  certain 
students  to  the  viola,  cello,  &  bass, 
more  and  more  string  teachers  are  be¬ 
ginning  to  teach  the  four  instruments 
in  these  fourth  grade  beginning  string 
classes.  This  task  can  be  made  slightly 
easier  by  the  use  of  correctly  fitted 
small  size  instruments  and  the  rela¬ 
tively  new  junior  size  basses.  The  class 
must  meet  at  the  very  least  twice  each 
week,  in  sessions  of  fourty-five  to  sixty 
minutes.  Ideally,  of  course,  they  should 
meet  five  days  each  week.  As  for 
method  Ixwks,  the  finger-pattern  meth- 
cxls  are  getting  excellent  results,  fast- 


Cover  Photo 

Tk«  handsom*  young  man  pictured  on 
this  month's  cover  is  indicotive  oi  the 
new  interest  that  has  been  quietly 
developing  in  junior  sized  string  boss 
playing  during  the  past  few  years. 
Much  af  this  credit  can  be  attributed  to 
the  work  of  the  American  String 
Teachers  Association  and  the  String  Di¬ 
vision  of  the  Music  Educators  Notional 
Conference.  With  the  establishment  of 
the  Notional  School  Orchestra  Associo 
tion,  it  may  be  anticipated  that  more 
and  more  interest  will  be  shewn  by 
Khool  administrators  end  parents  in 
the  development  of  school  erchestro' 
both  here  and  abroad. 
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or  and  with  less  drop-outs  than  any  of 
the  -videly  used  one  finger  at  a  time 
lystt  ms. 

The  most  important  facit  of  any 
string  program,  of  course,  is  the  in- 
itrudor.  Since  the  teaching  of  the  be¬ 
ginning  string  class  is  an  extremely 
ipetialized  field,  this  teacher  must  be 
adept  in  class-teaching  methods  and 
not  merely  a  skilled  performer.  He 
must  be  equipped  with  the  necessary 
skills  and  techniques  which  will  en¬ 
able  him  to  achieve  the  maximum  re¬ 
sults  within  a  minimum  of  class  time. 
The  competent  and  successful  class 
string  teacher  must  be  interested  in 
the  teaching  of  young  children,  one 
who  thoroughly  understands  and  prac¬ 
tices  a  practical  child-psychology,  is  pa¬ 
tient,  kind  and  sympathetic.  He  must 
be  willing  to  tolerate;  for  a  time,  many 
disagreeable  sounds  and  persistantly, 
devoredly,  and  unremittingly  work  on 
the  technical  problems  at  hand,  such 
as  the  correct  handling  of  the  instru¬ 
ment  and  bow,  the  tuning,  finger  tech¬ 
nique,  control,  intonation,  and  most 
important,  relaxation. 

In  the  past,  large  string  classes  were 
recruited  with  the  main  object  be¬ 
ing  “numbers,”  whereas  the  smaller 
clas.ses  were  concerned  mainly  with 
"results.”  Due  mainly  to  improved 
college  and  University  teacher  train¬ 
ing  programs,  the  large  string  classes 
of  today  are  able  to  aim  at  both  re¬ 
sults  and  numbers,  and  the  present 
day  teachers  are  able  to  observe,  cor¬ 
rect,  and  instruct  the  mass  as  well  as 
the  individual. 

It  has  been  found  that  the  difficien- 
cies  in  the  vast  majority  of  school 
orchestras  is  centered  directly  in  the 
string  section.  Since  the  problem  of 
developing  the  orchestra  lies  chiefly 
in  the  development  of  strings,  it  is 
mandatory  the  the  curriculum  be  de¬ 
signed  to  provide  for  such  training. 
To  do  this  efficiently,  the  strings 
should  not  only  have  their  method 
classes,  but  should  also  be  given  the 
opportunity  to  begin  learning  the  spe¬ 
cialized  and  different  technic  of  play¬ 
ing  in  a  fully  instrumented  orchestra. 

In  the  past  some  small  schools  have 
attempted  to  develope  their  orchestra 
program  by  adopting  a  training  pro¬ 
gram  in  which  begining  students  of 
all  string  and  wind  instruments  were 
enrolled  together  in  the  same  class. 
.\lihough  this  system  has  been  de¬ 
fended  by  some  noted  people,  it  is  a 
highly  impractical  plan  of  teaching. 
The  students  must  not  be  victims  of 
mass  —or  should  it  be  called  "mess” 
—  education. 

A  program  must  be  established  which 
will  prepare  the  student  for  the  fu¬ 
ture.  rather  than  merely  absorb  him 
as  an  insignificant  part  of  a  large 


group,  and  fail  to  provide  him  with 
a  sound  musical  foundation. 

The  success  of  an  orchestra  program 
in  a  small  school,  as  well  as  a  large 
schcx)l,  lies  in  the  developement  of 
a  strong  elementary  instrumental  class 
program,  segregating  the  strings  and 
the  winds,  and  providing  adequate  in¬ 
struction  and  rehearsal  schedules. 

.\s  previously  mentioned,  one  solu¬ 
tion  to  some  problems  is  the  use  of  a 
methcxl  book  based  on  the  finger-pat¬ 
tern  system.  By  the  use  of  this  system 
of  instruction,  the  beginning  student 
will  be  able  to  take  part  in  a  full 
orchestra  situation  with  from  3  to  6 
months  of  instruction.  He  will  be  get¬ 
ting  training  in  solo  and  ensemble 
playing  from  the  very  first  day,  since 
the  finger-pattern  system  enables  the 
teacher  to  handle  violas,  cellos,  basses 
as  well  as  violins  in  the  same  group, 
more  efficiently  and  with  quicker  re¬ 
sults  than  any  other  type  of  begin¬ 
ning  string  method. 

Many  instructors  complain  about 
the  hardships  found  when  trying  to 
teach  the  student  to  tune  his  own  in¬ 
strument.  .\n  experiment,  which  I 
have  tried  this  past  year  seems  to  help 
this  problem  quite  a  bit.  Instead  of 
just  trving  to  have  each  student  tune 
his  own  instrument,  I  have  one  stud¬ 
ent,  each  day,  tune  the  entire  class. 
.Although  this  does  take  time  the  first 
few  sessions,  within  three  weeks  al¬ 
most  everyone  of  my  beginners  could 
tune  all  the  instruments  in  ten  min¬ 
utes,  and  his  own  instrument  in  a 
very  short  time. 

The  elementary  string  programs 
must  be  developed  to  the  highest  peak 
of  efficiency  and  progress  so  that  our 
school  orchestras  of  tcxiay  and  tomor¬ 
row  will  not  have  the  difficiencies  and 
musical  failures  of  the  school  orches¬ 
tras  of  today  and  yesterday. 

The  End 

Portland  Jr.  Symphony  A$$o. 
Awards  1958  Commissions 


The  Portland  Junior  Symphony  As- 
stKiation  announces  that  this  year’s 
commissions  given  under  its  $10,000 
Rockefeller  Grant  have  been  awarded 
to  Benjamin  Lees  and  .Alexei  Haieff. 
The  announcement  was  made  follow¬ 
ing  the  .AsscKiation’s  October  Board 
meeting  by  Waldo  B.  Taylor,  presi¬ 
dent. 

This  is  the  second  pair  of  a  series 
of  six  works  to  be  commissioned  by  this 
orchestra.  Two  composers  are  selected 
each  year  by  the  association  in  con¬ 
sultation  with  a  national  advisory  com¬ 
mittee.  The  special  aim  of  the  grant 
is  to  bring  contemporary  music  within 
the  reach  of  superior  student  orches¬ 


tras.  The  complexity  of  the  music  of 
modern  composers  often  makes  it  dif¬ 
ficult  for  even  its  most  devoted  fol¬ 
lowers  to  understand.  Student  musici¬ 
ans  are  potentially  the  best  adv<x:ates 
of  new  music,  but  sometimes  find  it 
too  difficult  to  play.  Therefore,  the 
Rockefeller  commissions  are  to  stim¬ 
ulate  composers  to  produce  serious 
works,  which  are  technically  easier  to 
play,  for  the  exercise  and  the  pleasure 
of  young  orchestras  and  their  audi¬ 
ences. 

This  is  the  first  time  a  major  founda¬ 
tion  has  given  a  junior  orchestra  a 
grant  of  this  kind,  and  reflects  the 
stature  of  this  city’s  Junior  Symphony 
Orchestra  and  its  conductor,  Jacob 
.Avshalomov. 


Sigurd  Rascher's  Itinerary 

For  January  and  February 

The  SCHOOL  MUSICIAN  is 
pleased  to  publish  the  official  itinerary 
of  Mr.  Sigurd  Rascher,  one  of  Ameri¬ 
cas  greatest  artists.  The  schedule  ap¬ 
pears  as  a  “public  service”  feature  of 
this  magazine.  Band  Directors  and  stu¬ 
dents  should  plan  to  attend  one  or 
more  of  Mr.  Rascher’s  appearances  if 
it  falls  within  their  geographic  loca¬ 
tion. 

Itineary 

Jan.  5,  6,  7  University  of  Missis¬ 
sippi,  Oxford,  Missis¬ 
sippi 

8,  9,  10  State  College,  Denton, 

Texas 

14,  15,  16  Hamline  University, 
St.  Paul,  Minnesota 

21,  22  Northern  Illinois  Uni¬ 

versity 

23  —  26  Indianapolis  Sym- 
•  phony  Orchestra 

Feb.  2,  3,  4  Greenfield,  Mass.  Sym¬ 
phony  Orchestra 

5,  6,  7  Kansas  City  Symphony 
Orchestra 

8,  9,  10  Evansville  College, 

Evansville,  Indiana 

18,  19,  20  Texas  Music  E  d  u  - 
cators  Convention, 
Galveston 

22,  23  Lebanon  Valley  Col¬ 

lege,  Annville,  Penn¬ 
sylvania 

“Sigurd  Rascher  is  an  independent 
artist  who  is  not  on  any  manufacturer’s 
payroll.  However,  this  itinerary  was 
furnished  to  School  Musician  by  the 
Buescher  Band  Instrument  Company 
since  they  keep  in  close  contact  with 
Mr.  Rascher  because  he  uses  Buescher 
saxophones  exclusively.  Mr.  Rascher 
has  some  time  available  in  March  and 
April  and  can  be  contacted  at  his 
home  in  Shushan,  New  York.” 
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ASBDA  MIMBOSHIP  ROSTtB  RlAOm  MAmUM 


Robert  Dean  Predicts 

Candidate  Waiting  List 

Ky  Krnie  McMillan 
A.S.B.D.A.  Editor 

With  the  menilxTship  nearing  the 
inaxiinuni  nuinl)er  of  5(M1  tneniliers. 
Roln-rt  Dean,  past  ASBDA  president, 
predicted  that  it  is  going  to  lx‘  in¬ 
creasingly  difficult  to  attain  member¬ 
ship  in  ASBDA.  .A  waiting  list  of 
candidates  will  have  tcj  lx*  established 
and  details  relative  to  this  matter  re¬ 
main  to  lx*  worked  out.  In  its  short 
history,  the  .ASBD.X  has  Ix-come  one 
of  the  most  active  and  outstanding 
groups  in  the  tield  of  music  education. 
For  this  reason,  more  and  more  band 
directctrs  throughout  the  country  have 
Ix-en  taking  an  ,irtive  part  in  the  or- 
gani/ation  and  many  more  are  seeking 
admittance  to  .ASBD.A. 

.Are  you  keeping  the  secretary  of 
ASBD.\  postc'd  on  your  change  of 
address  or  your  correct  address?  This 
has  Ixen  one  <»f  the  big  “headaches” 
of  your  officers  this  year  as  well  as 
our  Official  Organ,  Thf.  Sc;ho'>i,  Ml- 
sic:iAN  magazine.  Several  memix-rs  did 
not  receive  their  convention  materials 
simply  because  the  address  was  not 
correct.  Some  memix'rs  have  written  to 
'I  nF.  .Sc:ncK)i.  MtsicaAN  office  saying 
that  they  were  not  getting  their  maga¬ 
zine.  .Actually,  the  memIx'rs  had  not 
informed  anyone  at  the  office  or  any 
of  the  .ASBD.A  officers  of  their  change 
of  address. 

.A  second  "gripe”  of  the  officers  is 
the  answering  of  all  official  corres¬ 
pondence.  .All  memixrs  should  answer 
any  corres|>ondente  sent  out  by  the 
officers  and  do  it  immediately.  This 
II  one  of  the  obligations  of  member¬ 
ship  in  the  .ASBD.A.  ,A  numlx*r  of  our 
niemixrs  have  been  negligent  in  this 
respect  and  need  to  be  reminded  of 
their  obligations. 

Due  to  the  fact  that  the  “deadline” 
for  this  January  issue  is  too  far  in 
advance  of  our  Joliet  Convention,  pic¬ 
tures  and  highlights  of  the  convention 
will  appear  in  the  February  issue  of 


this  magazine.  You  ran  be  assured,  if 
you  were  unable  to  attend  the  con¬ 
vention,  that  a  full  report  and  coverage 
of  the  convention  will  appc‘ar  in  forth¬ 
coming  issues  of  The  Schckii.  Mlsi- 
caAN.  If  you  were  at  the  convention, 
then  the  magazine  will  M*rse  as  a  re¬ 
fresher  for  what  was  accomplished  dur¬ 
ing  the  convention  pericxl. 

May  I  take  this  op|K>rtunity  to  thank 
all  those  who  have  Ix'en  so  helpful  to 
me  in  the  preparation  of  this  column. 
F'specially  to  Rolx-rt  Dean  g<x*s  my 
thanks  for  taking  much  of  his  precious 
time  to  write  to  me  and  bring  me  up 
to  date  on  the  activities  of  the  .ASBD.A 
and  for  all  the  convention  material. 
It  has  Ixen  a  great  help  in  the  writing 
of  your  .ASBD.A  column. 

Do  you  have  news  of  your  state  or¬ 
ganizations?  If  so  why  don’t  you  for¬ 
ward  that  news  to  me  so  that  we  can 
reprint  it  in  your  .ASBD.A  column. 
The  Sc:hck)I.  MesicaAN  magazine  is  the 
official  organ  of  the  .American  School 
Band  Directors  .Asscxiation  and  there¬ 
fore  it  is  your  privilege  to  let  us  know- 
just  what  your  state  groups  are  doing 


in  an  effort  to  keep  up  the  high  stand¬ 
ards  of  the  .ASBD.A.  There  is  a  mini¬ 
mum  of  one  page  |xr  issue  that  is  set 
aside  in  The  Schcxh,  Mi  stcaAN  for  the 
exclusive  use  of  the  .ASBD.A  to  use  in 
any  way  that  we  so  desire.  FAery 
ASBD.A  member  in  gcxxl  standing  re¬ 
ceives  this  magazine,  so  it  only  stands 
to  reason  that  if  we  have  any  worth¬ 
while  news,  then  certainly  we  should 
have  it  publishc-d.  Besides  the  .ASBD.A 
tnemlx-rship,  the  magazine  is  read  by 
more  thati  1,(HM),00<)  {X'ople  in  the 
IbiitecI  States,  its  possessions,  and  27 
foreign  countries.  These  readers  con¬ 
sist  of  band,  orchestra,  and  choral  di¬ 
rectors,  private  teachers,  adminis¬ 
trators,  students  (college,  secondare, 
and  elementary),  parents,  and  music 
nx-rchants.  .As  such,  the  magazine  offers 
an  excellent  op|x>rtunity  to  continual¬ 
ly  acquaint  a  large  and  varied  reading 
audience  with  the  important  work  the 
.\SBD.A  is  doing. 

.Material  for  publication  can  lx  sent 
to  Ernie  McMillan,  Hudson  High 
Schex)!,  Hudson,  Wisconsin,  .A.S.B.D..A. 
Editor. 


A.S.I.D.A.  BAND  OF  THE  MONTH  ....  It  is  tk*  priviUg*  of  th«  Editor  of  THE  SCHOOL  MUSI¬ 
CIAN  to  soloct  tho  outstanding  Hudson  High  ScIkmI  Sand,  Hudson,  Wisconsin  to  bo  solutoH  in 
this  month's  ASSOA  section.  The  bond  is  diroctod  by  Mr.  Ernest  McMillan,  Editor  of  the  ASPDA 

official  section. 
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^PHI  BETA  M 

:u 

NATIONAL  SCHOOL  BANOMASTCBS’  CBATEBNITY 

THE  SCHCX>L  MUSICIAN  it  th«  OHicial  Organ  of  Phi  B«ta  Mu. 


Jock  H.  Mohan 
Notional  Exocutivo  Socrotory 
2019  Krodford  Drivo 
Arlington,  Toxot 

I  he  Official  Family  of  Phi  Beta  Mu 
wishcN  to  express  gratitude  for  the 
privilege  of  being  associated  with  such 
a  fine  group  of  gentlemen.  In  hxtking 
over  the  past  year  and  those  years  gone 
before,  we  know  that  our  lives  have 
been  enriched  through  our  member¬ 
ship  in  the  Fraternity  and  our  asso¬ 
ciation  with  each  of  you.  It  is  with  this 
wanii  feeling  that  we  wish  you  a  suc¬ 
cessful  New  Year  in  your  efforts  to 
advance  the  objectives  of  our  Fra¬ 
ternity. 

Ihe  objectives  are  namely.  I.  to 
promote  gocxl  fellowship  among  its 
meinlters,  2.  to  encourage  the  building 
of  iK-tter  bands  and  the  development 
of  iH'tter  musicians  in  .\merican 
Sch(N>ls,  and  3.  to  foster  dee|>er  appre¬ 
ciation  and  more  wide-spread  inter(^t 


Organ  Talk 

By  Monty  and  Fran 

Monty  Irving  and  Frances  Wood  are  two 
outstanding  professional  organists.  They 
sre  versatile  at  both  the  pipe  and  elec¬ 
tronic  type  organs.  They  are  equally  versed 
in  classic,  secular,  and  popular  music. 
Readers  of  their  column,  or  music  publishers 
aav  write  direct  to  these  two  artists  by 
sdaresslng  their  letters  or  material  for  re¬ 
view  to:  Monty  Irving,  717  Oneida  St., 
Joliet.  IllinoU  .  .  .  The  Editor. 


.Since  our  last  column  we  seem  to 
have  hit  a  lull  except  for  a  couple  of 
packets  of  choral  music  which  will  be 
covered  in  their  assigned  space;  so 
pennit  us  to  chat  a  bit. 

In  this  day  of  organs  of  one  make 
or  another  in  so  many  homes  it  seems 
there  is  growing  shortage  of  teachers 
for  the  particular  needs  of  the  many 
individuals  concerned.  There  are  many 
many  teachers  available,  but  there  are 
stilll  only  twenty-four  hours  in  each 
of  these  teachers  days  and  the  number 
of  prospective  "pupils”  is  snowballing. 
•As  we  have  mentioned  in  this  column, 
sewral  of  the  manufacturers  of  elec¬ 
tronic  home  organs  are  offering  the 


in  g<Hxl  music  on  the  part  of  the  lay 
public. 

The  Fraternity  is  having  a  new 
Membership  Wall  Certificate  engraved 
that  is  more  in  keeping  with  our  dig¬ 
nity.  This  certificate  will  be  issucxl  to 
all  new  members  as  part  of  their  in¬ 
itiation.  Old  memiiers  are  offered  the 
new  certificate  at  the  price  of  $1.  Chap¬ 
ter  Secretaries  will  receive  a  sample 
as  soon  as  the  certificates  arc  available. 
Members  will  order  the  certificates 
through  the  C;haptcr  Secretaries. 

.Secretaries  are  urged  to  check  their 
Chapter’s  stock  of  .Membership  Pins 
and  Past-President  pins  and  to  let 
their  needs  be  known  to  the  National 
Secretary  by  the  first  of  June. 

Please  notify  the  National  Office  of 
the  date  and  place  of  your  Chapter’s 
next  meeting  so  that  it  may  be  incor¬ 
porated  in  the  Official  Calendar. 

Send  all  correspondence  to  Jack  H. 
Mahan,  2019  Bradfoard  Drive,  .Arling¬ 
ton,  Texas. 


service  of  music  adapted  to  the  par¬ 
ticular  organ:  this  is  sort  of  a  "do-it- 
yourself”  deal  where  in  many  cases 
you  teach  yourself.  We  have  seen  cases 
where  this  has  worked  fine;  we  know 
there  are  cases  where  it  hasn’t  worked 
at  all.  There  will  always  be  exceptions 
to  every  rule,  regardless  of  which  side 
of  the  rule  y<m  argue.  Being  of  the 
old  schix)!  ourselves  we  prefer  the 
result  of  a  gtxxl  foundation  —  in  music 
as  well  as  other  things.  But  today 
everyone  is  in  such  a  hurry;  they 
haven’t  time  for  the  basic  things,  or 
the  routine  things,  or  even  the  prac¬ 
tice.  So  many  times  we  hear  of  some¬ 
one  who  "would  buy  a  home  organ  if 
they  were  sure  they  could  find  some¬ 
one  who  could  teach  them  to  play  at 
least  one  well  known  tune  each  les¬ 
son."  Or,  to  go  it  one  better,  they 
HAVE  an  organ  no  one  knows  how 
to  play  and  "who  can  teach  them  to 
play  ‘right  now’  ”  because  “they 
haven’t  time  to  take  a  lot  of  lessons,” 
or,  "haven’t  time  to  do  a  lot  of  prac¬ 
ticing"  because  "at  my  age?”  —  et 
cetera.  .And  this  is  not  being  redic- 
ulous.  It’s  painfully  true. 

We  repeat  that  the  music  publishers 


have  done,  and  are  doing,  a  super  job 
in  publishing  music  adapted  for  organ, 
Ixith  electronic  and  pipe,  that  helps 
both  the  do-it-yourself  and  the  teach¬ 
ers  of  new  enthusiasts  who  just  want 
to  play  enough  to  have  fun  at  home 
with  their  family  and  friends.  There 
is  one  thing  that  has  come  up  repeat¬ 
edly  in  connection  with  this  music 
adapted  f(»r  electronic  (and  pipe) 
organs:  the  remark  has  been  made 
many  times  that  so-and-so  "plays  it 
just  the  way  it’s  written”  or  “that  isn’t 
the  way  it’s  written”  —  .Again,  these 
are  arrangements,  in  most  instances, 
of  music  originally  written  for  piano, 
violin,  harpsicord,  organ  or  what-have- 
you  —  but  in  this  case  for  the  home 
(<»r  professional)  organist  —  so  that 
"the  way  it’s  written”  is  confusing  a 
lot  of  folks  who,  having  mastered  the 
“way  it’s  written,”  feel  they  have  no 
right  to  try  any  “arrangement”  of  their 
own. 

'This  could  get  mighty  involved  — 
and  it  is.  It’s  like  the  eleven-line  staff 
that’s  brought  up  every  once  in  a 
while.  But  for  the  moment  may  we 
just  take  time  to  say  we  hope  the  holi¬ 
days  were  happy  ones  —and  to  you 
who  have  let  the  practicing  go  for  a 
few  weeks  “back  to  the  mines”  —  and 
to  you  who  found  a  nice  new  shiny 
home  organ  tucked  under  the  tree:  it’s 
worth  every  bit  of  ground  work  you 
can  put  into  it.  Nothing  to  our  knowl¬ 
edge  responds  so  completely  to  any 
and  all  mtxxis  as  does  an  organ 
whether  it  be  pipe  or  electronic.  .And 
frankly,  in  the  final  analysis,  what 
you  “put  into  the  playing”  of  an  organ 
is  exactly  what  you  get  out  of  it.  .Again, 
there  are  exceptions  —  there’s  the  p<x)r 
soul  who  would  work  endless  hours 
from  now  on  who  will  never  be  able 
to  make  anything  sound  right  —  and 
there’s  the  ’.’fortunate”  who  sits  down 
and  clicks  right  away.  It  doesn’t  seem 
fair  —  but  that’s  the  way  it  will  always 
be.  But  for  the  average  person,  a  little 
time  each  day,  consistently  —  and  at 
least  you  tried  —  and  the  chances  are 
you’ll  end  up  with  an  ability  that  can 
fill  many  many,  what  would  have 
been,  empty  periods  of  time. 

Good  luck  —  good  praclicing  —  and 
continued  good  music.  It’s  so  worth  it. 

'The  End 


HAVE  YOU  MOVED? 

If  you  have  moved,  or 
are  planning  to  move,  be  sure 
and  notify  us  of  your  old  as 
well  as  your  new  address. 


January,  1959 
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National  Catholif 
Bandmaster’s  Association 


By  Robert  O'Brien,  N.C.B.A.,  C.B.D.N.A. 

Preildent,  N.C.B.A.,  Director  of  Band*,  Univeralty  of  Notre  Dame,  Notre  Dame,  Indiana 
THE  SCHOOL  MUSICIAN  it  tha  Official  Organ  of  The  Natianal  Catholic  Bandmattar*  Attociation. 


The  Business  of  the  NCBA 

1  have  been  attused  <>(  “beating  a 
dead  Intrse”  iti  (ontiiiuiiig  to  ditaussi, 
over  and  over  again,  the  common 
problems  that  iK'set  the  Clatholic  Band 
program.  1  his  attitude  is  one  of  de¬ 
featism  and  one  whidi  your  president 
will  never  adopt  or  tondone. 

VVe  do  entourage,  aid  and  ain't  all 
that  is  progressive  in  our  sthcMtls.  Many 
of  our  institutions  and  administrations 
are  very  aware  of  our  problems  and 
are  doing  all  that  they  tan.  I'hese 
people  are  to  Ik*  lauded.  .\s  N'CB.\ 
memlK-rs  we  are  obligated  to  helj>  them 
In-tause  this  is  our  basic  premise  for 
existent  e. 

W’e  are  negating  our  basic  premise 
for  existeiue  if  we  take  a  “let  things 
ride"  attitude.  .\  “things  will  evolve 
eventually”  approath  will  let  us  stag¬ 
nate  in  our  own  inefficicnry  and  lack 
of  pntgressive  imagination.  For  every 
individual  sthtMtl  that  is  a  sterling 
example  of  the  Inst  in  the  Catholic 
band  tradition  a  store  can  In  named 
who  are  hoping  that  “things  will 
evtdve  eventually.” 

1  am  li.sting  a  ftw  of  the  “dead 
horses”  we  have  been  Inating.  We 
ho|n  to  keep  Inating  them  until  they 
get  up  and  start  to  move  of  their  own 
volition. 

1.  I'o  present  a  factual  composite  band 
program  to  the  Catholic  School  ad¬ 
ministrators. 

2.  lo  improve  our  current  teacher 
training  programs. 

S.  lo  assist  in  plating  com|ntent 
bandmasters  in  C^atholic  sthcMtIs. 

4.  To  find  ways  and  means  to  help 
C^atholit  Bandmasters  promote  their 
own  organi/ations. 

5.  I'o  help  establish  a  salary  that  is 
commensurate  with  the  efforts  ex¬ 
pended  by  the  able  band  director. 

6.  To  help  establish  budgets  so  that 
bands  may  operate  with  efficiency. 

7.  To  help  solve  the  problems  of 
tenure,  contracts,  and  retirement. 

8.  I'o  help  raise  the  standards  of  the 
C.atholic  bandmaster. 

9.  To  help  raise  the  standards  of  the 
Catholic  band. 

I'his  list  can  be  expanded  upon  but 


I  feel  the  alxne  problems  are  among 
the  most  urgent  and  basic  that  con¬ 
front  us.  riiey  are  not  placed  in  any 
order  of  im|x>rtante.  I  hey  are  all  ini- 
|>ortant.  In  attempting  to  solve  one 
problem  will  involve  the  rest. 

Our  most  dedicated  memiK-rs  in¬ 
cludes  Priests.  Sisters,  and  Brothers 
who  are  giving  their  very  lives  to  the 
Catholic  band  program  and  to  Cath¬ 
olic  education.  I'hese  wonderful  ik'o- 
ple,  together  with  the  C^atholic  lay 
teacher,  are  working  for  a  common  ad¬ 
vancement  and  improvement. 

In  many  instances  our  bandmasters 
are  sacrificing  salaries,  contracts,  ten¬ 
ure,  and  retirement  security  lor  the 
sake  of  our  children  and  the  Catholic 
education  in  which  we  all  Itelieve. 

I  am  proud  of  my  memlK-rship  in 
the  \'(^B.\  and  I  am  proud  of  the  re- 
s|X'ttecl  and  dedicatecl  educators  who 
are  the  NCdi.V. 

St.  Joseph's  High  School  Band 
Manistee,  Michigan 

In  northern  and  western  .Michigan 
there  are  many  C^atholic  Schools,  but 
very  few  C^atholic  High  .ScIkmiI  Bands. 


I'he  reasons  for  such  a  deficient .  in 
the  band  field  of  this  area  are  m.iny, 
but  the  possibilities  are  great.  In  some 
schcxrls,  memories  of  Ijetter  days  in 
band  music  are  still  present  by  ni<  ans 
ol  unused  instruments,  uniforms  .md 
music,  just  waiting  for  the  initial  ! 
spark  for  the  rhythm  to  start  penci rat¬ 
ing  once  again;  in  others,  the  pros|)et- 
tive  is  there,  but  the  impetus  is  lack- 

'"8-  I 

In  195S,  .St.  Joseph  High  SchcMil  of 
.Manistee,  Michigan,  wanted  a  band, 
and  did  something  alx>ut  it.  I'he  group 
was  organi/etl  and  instituted  by  Zig- 
inuncl  E.  Skowronski,  the  pastor  and  ( 
Sisters  of  the  Parish.  They  started 
with  a  small  group  of  students,  a  lot 
of  hope  and  prayers,  and  tcxlay  the 
High  .School  Band  of  St.  Joseph’s 
High  SchcMil  has  one  of  the  Ix'st  in¬ 
strumental  groups  of  northern  and 
western  .Michigan.  | 

After  a  meager  iK'ginning,  the  band  7 
has  grown  to  a  fully-uniformed  group  n 
with  complete  instrumentation,  niim-  r 
Ix-ring  KH  musicians.  I'his  fine  band 
has  performed  in  the  various  festivals  T 
and  band  contests  for  the  past  lour 
years  and  has  attained  only  the  high-  s 
est  level  of  proficiency.  I'he  group  I 
numiK'rs  180  students  from  fifth  grade  ^ 
through  high  school,  consisting  of  the 
grade  schiKd  band,  the  high  sch(M>l 
band  and  various  small  ensemble 
groups.  They  are  rated  a  Class  D  scIkmiI 
according  to  the  Michigan  SchiMil 
Band  and  Orchestra  .\s.scKiation  high 
schcM>l  enrollment  figures,  and  ha\T 
traveled  over  3,000  miles  since  its  in¬ 
ception. 

.\  unic|ue  circumstance  surroundiP" 
this  schcMtl  is  the  fact  that  the  school 
itself  owns  all  the  instrumems.  and 
has  a  complete  set  of  new  uniforms. 


Har*  wo  *••  tlia  cambinod  Grad*  and  High  School  ttudani*  which  comprii*  tha  ISO  pioca  St.  Jo- 
•aph  High  School  Bond  of  Monittoo,  Michigan,  which  i*  under  the  direction  of  NCBA  ineniher, 
Zigmund  E.  Skewrontki. 
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Th.  ir  equipment  is  about  the  best 
money  can  buy  —  proving  that  it  can 
be  (lone  with  good  foresight,  and  cor- 
rett  planning  and  instruction. 

Ziymund  E.  Skowronski,  Director 

1  lie  director,  Zigniund  (Ziggy) 
Skowronski  was  born  and  reared  in 
the  Detroit  School  System.  His  ad- 
van*  ed  education  was  taken  at  Wayne 
University  where  he  studied  with  Lar¬ 
ry  leal,  Roy  Miller  and  Graham  T. 
Oveigard.  majoring  in  wiKxlwind  in- 
struiiienis.  During  the  Second  World 
War,  Mr.  .Skowronski  played  in  the 
Uth  Cavalry  Rand  and  the  Lowery 
Field  .\ir  Force  Band  at  Denver,  Colo¬ 
rado.  Besides  the  band  work  at  St. 
Jose|>h’$  High  .StIkkiI  at  Manistee,  he 
also  plays  and  directs  his  own  dance 
band.  I'he  NCB.\  salutes  Zigmund 
Skowronski,  of  .Manistee,  Michigan, 
who  has  proved  that  there  can  lie 
good  liaiid  music  in  our  Catholic 
&hiM)ls  with  the  right  organi/ation, 
insiruttion  and  determination. 

The  End 


Now  It's  "DOCTOR" 
Paul  Yoder 


On  the  (Kcasion  of  the  seventy-fifth 
anniversary'  of  the  founding  of  the 
University  of  North  Dakota,  a  numlK-r 
of  rlegrees  were  granted  to  distinguish¬ 
ed  alumni,  .\mong  those  was  Paul  Yo¬ 
der  of  2808  N.  E.,  26th  Qiurt,  Fort 
l.aiiderdale,  Florida.  Fhe  degree  was 
granted  on  Novemlx-r  8,  I9r)8.  The  ci¬ 
tation  reads  as  follows: 

"You  have  set  .\merica  marching. 

In  this  audience,  with  representa¬ 
tives  from  colleges  and  universi¬ 
ties  from  all  over  the  country, 
there  is  scarcely  a  one  whose  t<K‘ 
has  not  tapped  to  the  rhythm  of 
your  stirring  music.  .\s  composer 
and  arranger  for  scIukiI  bands, 
you  have  more  than  700  composi¬ 
tions  to  your  credit.  Probably  no 
other  living  band  com|xtser  has 
as  much  material  printed  for 
schfxil  and  college  bands.  Indeed, 
your  music  lends  its  harmony  to 
this  celebration  of  our  75th  Anni- 
versjiry.  Your  .Alma  Mater  bestows 
u|xm  you  the  degree  of  Doc  tor  of 
Music.” 

We  are  grateful  to  Dr.  Raymond  F. 
Di'orak,  Director  of  Bands,  University 
of  Wisconsin,  for  this  fine  news  release 
...  The  Editor. 


Jonuory,  1959 


Wa  ar«  proud  to  publish  this  "Exclusivo 
AAonthly  Column"  for  the  Amoricon  String 
Toochors  Association.  Tho  ASIA  among  its  sov- 
•rol  objoctivos  is  to  ouist  school  administrators 
and  music  oducotors  with  tho  astoblishmont 
and  devolopment  of  school  orchostro  pro¬ 
grams.  Wo  suggost  you  writo  to  tho  officors  of 
this  association  through  Mr.  Hill,  Editor  of  tho 
ASIA  column,  for  any  ouistonca  you  may 

dosiro . Forrost  L.  McAllistor,  Editor  & 

Publishor,  THE  SCHOOL  MUSICIAN. 

By  FRANK  W.  HILL,  A.S.T.A. 

Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


HAIL  TO  THE  DEALERS! 

THEY  HELP  TOO 

Time  was  when  the  mere  mention  of 
the  commercial  asjK-cts  of  music  educa¬ 
tion  in  speeches,  papers,  discussions, 
and  articles  was  tabcxi.  Manufacturers 
and  publishers  were  necessary  evils  but 
were  not  mentioned  in  polite  circles  j 
for  fear  of  competitive  wrath.  We 
purchased  their  prcxlucts;  indeed,  we 
could  hardly  exist  without  them,  but 
we  sicxxl  alcKif  and  maintained  a  dis¬ 
tant  relationship  lest  we  be  criticized 
for  favoritism.  Representatives  of  com¬ 
mercial  firms  were  barred  from  class 
riM>ms  and  convention  panels.  They 
were  greeted  furtively  and  dealings 
involved  no  personality  factors.  Now, 
however,  ccmmiercialism  is  proving 
more  and  more  that  dealers  in  the 
music  world  have  more  to  offer  than 
price  tags  and  guarantees.  Their  wide 
experience,  their  sincere  interest  in 
educational  enterprise,  and  their  will¬ 
ingness  to  help  promote  progress  are 
invaluable  features  that  should  be 
welccuiiecl  liy  music  teachers  every¬ 
where. 

Our  gcxxl  friend  Otto  Leppert,  Man¬ 
ager  of  the  I.yon  lie  Healy  Violin  De¬ 
partment  is  an  example  of  many  who 
deserve  our  respect  and  gratitude. 
Otto,,  suave,  wise,  and  genial,  is  in¬ 
tensely  interested  in  the  promotion  of 
string  music.  Secretary  of  the  Illinois 
.\Sr,\  State  Unit,  active  member  of 
,MENC  and  MTN.Y,  author  of  numer¬ 
ous  string  articles,  speaker  and  educa¬ 
tor,  his  place  in  string  education  is 
vitally  important  and  his  quiet  influ¬ 
ence  far-reaching.  Through  his  inter¬ 
est,  Lyon-Healy,  the  world’s  largest 
music  store,  offers  its  beautifully 
mcxlern  facilities  for  meetings  and 
recitals,  sponsors  important  surveys. 


I 

and  publishes,  without  charge,  in¬ 
formative  brexhures  and  papers  deal-  ! 

ing  with  string  problems.  "On-the- 
s|X)t”  counseling  services  to  schcx)ls, 
convenient  rental  plans  for  instru¬ 
ments,  an  immense  catalog  for  music 
of  all  publishers,  and,  certainly  not 
the  least,  a  competent  repair  service 
make  Lyon-Healy,  in  the  heart  of  ' 

Chicago,  a  most  necessary  adjunct  of 
.\nx‘rica’s  strings.  ' 

1  visited  Otto  recently  and  relaxed 
in  easy  comfort  while  we  talked  “fid¬ 
dles.”  Its  always  a  thrill  to  “inspect” 
the  many  fine  masterpieces  from  the 
hands  of  .Stradivarius,  Cuarnerius, 

.\mati,  Cuadagnini,  and  other  supreme 
craftsmen.  I'hese  are  stored  in  huge 
safes  which  are  thermostatically  con¬ 
trolled.  I  admire  the  up-to-date  sch<x>l 
“outfits”  and  we  discuss  the  latest 
trends  in  string  activities.  I  catch  up 
on  news  of  who  is  where  and  what  is 
happening  when. 

Here  also.  I’m  apt  to  meet  friends 
who  drop  in  to  talk  “shop”  and  to 
nx'et  other  friends.  Otto,  our  host, 
makes  us  feel  at  home  and  when  we 
leave,  we  know  we’ll  be  welcome  back 
again. 

“Ckmunercialism”  has  come  a  long 
way  from  just  the  ring  of  the  cash 
register.  “.Salesmen”  are  thoroughly 
trained  musicians,  and  sincerely  con¬ 
cerned  with  the  aims  of  music,  and, 
perhaps  most  inqxxtant  of  all,  they 
are  respected  aiul  valued  friends.  In 
the  kingdom  of  strings,  men  like  Otto 
Leppert,  Heinrich  Rcjth,  Kenneth 
Warren,  Harry  Benson,  and  many 
others  who  represent  string  instru¬ 
ment  industries  in  the  midwest,  must 
earn  their  living  and  pay  their  em¬ 
ployees  and  their  taxes,  but  they  are 
as  genuinely  thrilled  to  see  a  successful 
string  program  started  or  hear  a  high 
sclicK)!  string  cjuartet  play  Mozart  as 
we,  the  teachers  and  conductors. 

From  the  first  les.son  on  open  strings 
to  the  concertmaster’s  solo  in  the 
orchestra,  gcxxl  eejuipment  is  essential 
to  the  making  of  music;  well-adjusted 
instruments,  .satisfactory  strings,  well- 
balanced  Ik)Ws,  carefully  selected  music 
and  enthusiastic,  competent  teaching 
are  the  foundations  of  .Ymerica’s 
orchestras.  These  are  the  aims  of  the 
.American  .String  I'eachers  .\.s.s<m  iation. 

Certainly  “String  'Feathers”  include 
those  who  are  res[M>nsible  for  equip¬ 
ment;  manufacturers  and  publishers, 
for  they  “teach  the  teachers”  in  ways 
that  we  could  hardly  do  without.  May 
they  live  long  and  prosjxr  along  with 
all  of  us. 

Joseph  Szigeti  will  be  the  honered 
guest  of  the  .American  String  Teachers 
.Association  at  its  annual  convention 
in  Kansas  City,  Feb.  24-28. 

{Turn  to  page  54) 
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The  reasons  for  such  a  deficieiu .  in 
the  band  field  of  this  area  are  ni.iny, 
but  the  possibilities  are  great.  In  some 
schools,  memories  of  l)etter  days  in 
band  music  are  still  present  by  means 
ol  unused  instruments,  uniforms  and 
music,  just  waiting  for  the  initial 
spark  for  the  rhythm  to  start  pent  (rat¬ 
ing  once  again;  in  others,  the  pros|>ec- 
tive  is  there,  but  the  impetus  is  lack¬ 
ing- 

In  I95S,  St.  Joseph  High  School  ol 
Manistee,  .Mithigan,  wanted  a  band, 
and  did  something  about  it.  The  group 
was  organiml  and  instituted  by  Zig. 
mund  £.  .Skowronski,  the  pastor  .ind 
Sisters  of  the  Parish.  They  started 
with  a  small  group  of  students,  a  lot 
»)f  hope  and  prayers,  and  tcxiay  the 
High  .Sch(M)l  Band  of  St.  Joseph's 
High  Sch<K)l  has  one  of  the  best  in¬ 
strumental  groups  of  northern  and 
western  Michigan. 

After  a  meager  Ix'ginning,  the  band 
has  grown  to  a  fully-uniformed  group 
with  complete  instrumentation,  niim- 
Irering  8K  musicians.  I'his  fine  band 
has  |>erformed  in  the  various  festivals 
and  band  contests  for  the  past  four 
years  and  has  attaint'd  only  the  high¬ 
est  level  of  proficiency.  The  group 
numlH'rs  180  students  from  fifth  grade 
through  high  school,  consisting  of  the 
grade  scIkmiI  band,  the  high  scIkkiI 
band  and  various  small  ensemble 
groups.  They  are  rated  a  Cilass  1)  school 
according  to  the  Michigan  School 
Rand  and  Orchestra  .Assrxiation  high 
schcx)!  enrollment  figures,  and  have 
traveled  over  S.IHM)  miles  since  its  in¬ 
ception. 

A  unique  circumstance  surroundin® 
this  school  is  the  fact  that  the  schcxrl 
itself  owns  all  the  instrumeius,  and 
has  a  complete  set  of  new  uniforms. 
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By  Robert  O'Brien,  N.C.B.A.,  C.B.D.N.A. 

Preiident,  N.C.B.A.,  Olrector  of  Bands,  University  of  Notre  Dame,  Notre  Dame,  Indiana 


THE  SCHOOL  MUSICIAN  is  tha  Official  Organ  of  The  National  Catholic  Bandmasters  Association. 


The  Business  of  the  NCBA 

I  have  Ix'en  accused  of  “Ix-ating  a 
dead  horse"  in  continuing  to  discuss, 
over  and  over  again,  the  common 
problems  that  Ixset  the  (Catholic  Band 
program.  This  attitude  is  t»ne  of  de¬ 
featism  and  one  which  your  president 
will  never  adopt  or  condone. 

We  do  encourage,  aid  and  alx't  all 
that  is  progressive  in  our  schcmls.  Many 
of  our  institutions  and  administrations 
are  very  aware  ctf  our  problems  and 
are  doing  all  that  they  can.  I'hese 
people  are  to  Ix'  lauded.  .\s  NCB.\ 
memix'rs  we  are  obligated  to  help  them 
because  this  is  our  basic  premise  for 
existence. 

We  are  negating  our  basic  premise 
for  existence  if  we  take  a  “let  things 
ride”  attitude.  .\  "things  will  evolve 
eventually"  approach  will  let  us  stag¬ 
nate  in  our  own  inefficiency  and  lack 
of  progressive  imagination.  For  every 
individual  sth(M>l  that  is  a  sterling 
example  of  the  Ix'st  in  the  Catholic 
band  tradition  a  score  can  lx  named 
who  are  hoping  that  “things  will 
evolve  eventually." 

I  am  listing  a  few  of  the  “dead 
horses”  we  have  been  beating.  We 
hope  to  keep  Ix-ating  them  until  they 
gel  up  and  start  to  move  of  their  own 
volition. 

1.  T  o  present  a  factual  composite  band 
program  to  the  Catholic  .Schcxrl  ad¬ 
ministrators. 

2.  T  c>  improve  our  current  teacher 
training  programs. 

S.  To  assist  in  placing  competent 
bandmasters  in  Catholic  schcxrls. 

4.  To  find  ways  and  means  to  help 
Catholic  Bandmasters  promote  their 
own  organizations. 

5.  TO  help  establish  a  salary  that  is 
commensurate  with  the  efforts  ex¬ 
pended  by  the  able  band  director. 

6.  T  o  help  establish  budgets  so  that 
bands  may  operate  with  efficiency. 

7.  To  help  solve  the  problems  of 
tenure,  contracts,  and  retirement. 

8.  T  o  help  raise  the  standards  of  the 
C^atholic  bandmaster. 

9.  To  help  raise  the  standards  of  the 
Catholic  band. 

T  his  list  can  be  expanded  upon  but 


I  feel  the  alK>ve  problems  are  among 
the  most  urgent  and  basic  that  con¬ 
front  us.  T  hey  are  not  plated  in  any 
order  of  im|x>rtante.  T  hey  are  all  im- 
|x>rtant.  In  attempting  to  solve  one 
problem  will  involve  the  rest. 

Our  most  dedicated  memlxrs  in¬ 
cludes  Priests,  .Sisters,  and  Brothers 
who  are  giving  their  very  lives  to  the 
Catholic  band  program  and  to  C^ath- 
olic  education.  T  hese  wonderful  |X‘o- 
ple,  together  with  the  Catholic  lay 
teacher,  are  working  for  a  common  ad¬ 
vancement  and  improvement. 

In  many  instances  our  bandmasters 
are  sacrificing  salaries,  contracts,  ten¬ 
ure,  and  retirement  security  for  the 
sake  of  our  children  and  the  Catholic 
education  in  which  we  all  IxTieve. 

1  am  proud  of  my  memlxrship  in 
the  NC;B.\  and  1  am  proud  of  the  re¬ 
spected  and  dedicatcxl  educators  who 
are  the  NC;B,\. 
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St.  Joseph's  High  School  Band 
Manistee,  Michigan 

in  northern  and  western  Mithigan 
there  are  many  C^atholic  Schcxtls,  but 
very  few  Catholic  High  .ScIicxjI  Bands. 


H«ra  w«  M«  tha  combinod  Grad*  and  High  School  itudonlt  which  comprit*  th*  180  pi*c*  St.  lo- 
Mph  High  School  Bond  of  Monittoo,  Michigan,  which  it  und*r  tho  direction  of  NCBA  ntomHar, 
Zigmund  E.  Skowronthi. 


Jonuary,  1  ’59 


Th(  ir  equipment  is  about  the  best 
moi  ey  can  buy  —  proving  that  it  can 
be  <lone  with  good  foresight,  and  cor¬ 
rect  planning  and  instruction. 

Zi^mund  E.  Skowronski,  Director 

I  he  director,  Zigmund  (Ziggy) 
Skowronski  was  Ixirn  and  reared  in 
the  Detroit  School  System.  His  ad- 
van<ed  education  was  taken  at  Wayne 
University  where  he  studied  with  Lar¬ 
ry  l  eal,  Roy  Miller  and  Graham  T. 
Oscrgard,  majoring  in  woodwind  in- 
itruments.  During  the  Second  World 
War,  Mr.  Skowronski  played  in  the 
Mill  Cavalry  Band  and  the  Lowery 
Field  .\ir  Force  Band  at  Denver,  Colo¬ 
rado.  Besides  the  band  work  at  St. 
Joseph’s  High  School  at  Manistee,  he 
also  plays  and  directs  his  own  dance 
band.  The  NCBA  salutes  Zigmund 
Skowronski,  of  .Manistee,  Michigan, 
who  has  proved  that  there  can  be 
good  band  music  in  our  Catholic 
Schools  with  the  right  organization, 
instruction  and  determination. 

Hie  End 


Now  It's  "DOCTOR" 
Paul  Yoder 


On  the  (Kcasion  of  the  seventy-fifth 
anniversary  of  the  founding  of  the 
University  of  North  Dakota,  a  number 
of  degrees  were  granted  to  distinguish¬ 
ed  alumni.  .Among  those  was  Paul  Yo¬ 
der  of  2808  N.  E.,  26th  Court,  Fort 
l.auderdale,  Florida.  The  degree  was 
gninted  on  Novemlier  8,  19.'>8.  The  ci¬ 
tation  reads  as  follows: 

“You  have  set  .America  marching. 

In  this  audience,  with  representa¬ 
tives  from  colleges  and  universi¬ 
ties  from  all  <iver  the  country, 
there  is  scarcely  a  one  whose  toe 
has  not  tapped  to  the  rhythm  of 
your  stirring  music.  .As  composer 
and  arranger  for  school  bands, 
you  have  more  than  7(K)  composi¬ 
tions  to  your  credit.  Probably  no 
other  living  band  composer  has 
as  much  material  printed  for 
school  and  college  bands.  Indeed, 
your  music  lends  its  harmony  to 
this  celebration  of  our  75th  Anni¬ 
versary.  Your  .Alma  Mater  bestows 
upon  you  the  degree  of  Doctor  of 
.Music.” 

We  are  grateful  to  Dr.  Raymond  F. 
Dj'orak,  Director  of  Bands,  University 
of  Wisconsin,  for  this  fine  news  release 
...  The  Editor. 


BE  SURE  AND  SEND 
US  A  NEW  PICTURE  OF 
YOUR  NCBA  BAND. 


STRING  teachers’ 


We  ore  proud  to  publish  this  "Exclusive 
AAonthly  Column"  (or  the  American  String 
Teachers  Association.  The  ASTA  among  its  sev¬ 
eral  objectives  is  to  assist  school  administrators 
and  music  educators  with  the  establishment 
and  development  of  school  orchestra  pro¬ 
grams.  We  suggest  you  write  to  the  officers  of 
this  association  through  Mr.  Hill,  Editor  of  the 
ASTA  column,  for  any  assistance  you  may 

desire . Forrest  L.  McAllister,  Editor  & 

Publisher,  THE  SCHOOL  MUSICIAN. 


By  FRANK  W.  HILL,  A.S.T.A. 
Iowa  State  Teachers  College 
Cedar  Falls,  Iowa 


HAIL  TO  THE  DEALERS! 

THEY  HELP  TOO 

rime  was  when  the  mere  mention  of 
the  commercial  aspects  of  music  educa- 
titm  in  speeches,  papers,  discussions, 
and  articles  was  taboo.  Manufacturers 
and  publishers  were  necessary  evils  but 
were  not  mentioned  in  polite  circles 
for  fear  of  competitive  wrath.  We 
purchased  their  protlucts;  indeed,  we 
could  hardly  exist  without  them,  but 
we  stood  alrxif  and  maintained  a  dis¬ 
tant  relationship  lest  we  be  criticized 
for  favoritism.  Representatives  of  corn- 
menial  firms  were  barred  from  class 
nxmis  and  convention  panels.  They 
were  greeted  furtively  and  dealings 
involved  no  personality  factors.  Now, 
however,  commercialism  is  proving 
more  and  more  that  dealers  in  the 
music  world  have  more  to  offer  than 
price  tags  and  guarantees.  Their  wide 
experience,  their  sincere  interest  in 
educational  enterprise,  and  their  will¬ 
ingness  to  help  promote  progress  are 
invaluable  features  that  should  be 
welcomed  by  music  teachers  every¬ 
where. 

Our  g(xxl  frietui  Otto  l.eppert.  Man¬ 
ager  of  the  I.yon  &  Healy  Violin  De¬ 
partment  is  an  example  of  many  who 
deserve  our  respect  and  gratitude. 
Otto,,  suave,  wise,  and  genial,  is  in¬ 
tensely  interested  in  the  promotion  of 
string  music.  Secretary  of  the  Illinois 
.A.ST.A  State  Unit,  active  member  of 
.MENU  and  MTN.A,  author  of  numer¬ 
ous  string  articles,  speaker  and  educa¬ 
tor,  his  place  in  string  education  is 
vitally  important  and  his  quiet  influ¬ 
ence  far-reaching.  Through  his  inter¬ 
est,  Lyon-Healy,  the  world’s  largest 
music  store,  offers  its  beautifully 
modern  facilities  for  meetings  and 
recitals,  sponsors  important  surveys. 


and  publishes,  without  charge,  in¬ 
formative  brochures  and  papers  deal¬ 
ing  with  string  problems.  “On-the- 
spot”  counseling  services  to  schools, 
convenient  rental  plans  for  instru¬ 
ments,  an  immense  catalog  for  music 
of  all  publishers,  and,  certainly  not 
the  least,  a  competent  repair  service 
make  Lyon-Healy,  in  the  heart  of 
CUiicago,  a  most  necessary  adjunct  of 
.America’s  strings. 

I  visited  Otto  recently  and  relaxed 
in  easy  comfort  while  we  talked  "fid¬ 
dles.”  Its  always  a  thrill  to  “inspect” 
the  many  fine  masterpieces  from  the 
hands  of  Stradivarius,  Guarnerius, 
.Amati,  Guadagnini,  and  other  supreme 
craftsmen.  I'hese  are  stored  in  huge 
safes  which  are  thermostatically  con¬ 
trolled.  I  admire  the  up-to-date  school 
“outfits”  and  we  discuss  the  latest 
trends  in  string  activities.  1  catch  up 
on  news  of  who  is  where  and  what  is 
happening  when. 

Here  also.  I’m  apt  to  meet  friends 
who  drop  in  to  talk  “shop”  and  to 
meet  other  friends.  Otto,  our  host, 
makes  us  feel  at  home  and  when  we 
leave,  we  know  we’ll  be  welcome  back 
again. 

“Commercialism”  has  come  a  long 
way  from  just  the  ring  of  the  cash 
register.  “Salesmen”  are  thoroughly 
trained  musicians,  and  sincerely  con¬ 
cerned  with  the  aims  of  music,  and, 
perhaps  most  inqxirtant  of  all,  they 
are  respected  ancl  valued  friends.  In 
the  kingdom  of  strings,  men  like  Otto 
l.eppert,  Heinrich  Roth,  Kenneth 
Warren,  Harry  Benson,  and  many 
others  who  repre.sent  string  instru¬ 
ment  industries  in  the  midwest,  must 
earn  their  living  and  pay  their  em¬ 
ployees  and  their  taxes,  but  they  are 
as  genuinely  thrilled  to  see  a  successful 
string  program  started  or  hear  a  high 
schcxil  string  cjuartet  play  Mozart  as 
we,  the  teachers  and  conductors. 

From  the  first  les.son  on  open  strings 
to  the  concertmaster’s  solo  in  the 
orchestra,  gcxxl  equipment  is  es.sential 
to  the  making  of  music;  well-adjusted 
instruments,  satisfactory  strings,  well- 
balanced  Ixiws,  carefully  selected  music 
and  enthusiastic,  Cfimpetent  teaching 
are  the  foundations  of  .America’s 
orchestras.  These  are  the  aims  of  the 
.American  String  Teachers  .Ass<x  iation. 
C:ertainly  “String  Feachers”  include 
those  who  are  responsible  for  equip¬ 
ment:  manufacturers  and  publishers, 
for  they  “teach  the  teachers”  in  ways 
that  we  could  hardly  do  without.  May 
they  live  long  and  prosper  along  with 
all  of  us. 

Joseph  Szigeti  will  be  the  honered 
guest  of  the  American  String  Teachers 
Association  at  its  annual  convention 
in  Kansas  City,  Feb.  24-28. 

{Turn  to  page  .54) 
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12th  ANNUM  hUD-mST  BAND  CUNK 
UmORABU  lAUSKAL  IVINT  OF  1958 


By  \’etcran  In  Attendance 

Wluii  util  over  5,(MK)  cliMiples  ol 
Music  descend  in  a  Ixnly  on  the  great 
Convention  C^ity  of  (diicago  tor  a  four- 
day  Feast  on  Fverything  that  is  newest 
and  best  in  Band  Music,  then  ycm 
know  it  is  the  time  of  the  Annual  Mid- 
West  Natic»nal  Band  (Jinic.  Were  ^'ou 
at  the  12th  Annual  Micl-West  Band 
Clinic  at  the  Hotel  Sherman  in  Chica¬ 
go  Decemher  17-20?  1  was;  1  am  a  Vet¬ 
eran  with  a  I’erfect  Attendance  Rec¬ 
ord  —  not  a  sitigle  mitiute  of  those 
wonderful  clinics  have  1  missed  in 
twelve  years!  Someday  they  are  going 
to  give  me  a  Ciold  Star  for  my  attend¬ 
ance  and  f  shall  give  it  right  hack  be¬ 
cause  the  gold  stars  should  go  to  those 
wlio  plan  so  carfully  all  the  details 
of  the  convention  program,  and  to 
the  battels,  clinicians,  exhibitors,  and 
s|>onsors,  who  bring  us  such  a  wealth 
of  refreshing  musical  inspiration.  If 
you  were  among  those  not  fortunate 
enough  to  answer  roll,  f  shall  try  to 
tell  you  what  you  missed  in  19.'>8. 

.\fter  Registratictn,  I  spent  consider¬ 
able  time  browsing  among  43  Music 
Kxhibits  and  a  number  of  other  dis¬ 
plays,  taking  copious  notes  for  further 
relerence  ott  my  return  home.  Nfy 
progress  was  slow  because  set  often  1 
tiMik  time  out  for  a  pleas;int  that  with 
friends  from  far  distant  plates.  Where 
else  ectufd  1  meet  in  one  short  after¬ 
noon  directors  from  F'lorida,  Montana, 
New  ^’ork,  Texas,  f'etitiyslvania,  (atlcj- 
ratlo.  and  alMiiit  forty  other  states, 
and  Canada? 

Leaving  our  “Band  Library-Study 
Hall”,  as  the  F.xhibitctrs’  section  was 
designated,  my  friends  and  I  hurried 
to  the  Bal  Tabarin  for  the  Open  Re¬ 
hearsal  of  the  "Fourth”  -Ml  .Xmerican 
Bandmasters’  Band,  which  we  could 
attend  only  briefly  since  some  of  us 
were  enrolled  in  the  .Marching  Band 
Schtxrl  under  Orin  Ford  of  the  Mas¬ 
sillon,  Ohio,  Public  SchcKtls,  while  oth¬ 
ers  were  enrolled  in  the  Organi/ation- 
.Administration  .Sthocjl  under  H.  E. 
Nutt,  Dean  of  VandeKanck  College  of 
Music  of  C^hicago.  These  schcxtls  each 
met  for  four  ses.sions,  and  I  certainly 
wished  that  time  would  have  permit¬ 
ted  me  to  profit  from  attending  both. 

The  Cirand  Opening  Concert  on 
Wednesday  evening  was  by  that  won¬ 
derful  United  States  Marine  Band  of 
Washington  D.  C.,  the  "President’s 
Own”  Band,  directed  by  l.ieutenant 
Catlonel  .Alltert  J.  Schoepper.  Needless 
to  say.  the  Cirand  Ballroom  was  crowd¬ 


ed  to  capacity  with  a  most  enthusias¬ 
tic  audience.  I.ater,  we  completed  tfie 
evening  with  toffee  and  delicious  fruit 
take  at  a  "(iet  .\tt(uaitited’’  hour  in 
the  Ixmis  X\'I  Rcjoni. 

lo  get  us  off  to  a  good  start  on 
I  fiursday  morning,  John  (ioffey,  for¬ 
mer  member  of  the  Boston  Symphony 
Orchestra,  presented  an  excellent  clin¬ 
ic  on  "  The  Tromltone  Family."  He 
was  intrcKluced  by  (Chairman  William 
L.  Johnston  of  the  I'tiiversity  of  Wis¬ 
consin.  Next,  we  went  to  the  Cirand 
BallrcNiin  for  a  concert  by  the  .Scotts¬ 
dale,  .\ri/ona.  High  SchcNil  Beaver 
Band,  directed  by  Flugene  1..  Hanson. 
1  want  to  tell  you  they  were  really 
marvelous.  John  Caiffey  was  Ciuest 
.Soloist  and  received  a  tremendous 
ovation.  Ciuest  C!oncluttors  were  Don¬ 
ald  Moore  of  Baylor  University,  Tex¬ 
as;  Jack  Lee.  University  of  .Ari/ona, 
Donald  Wolf,  President  of  the  Arizona 
Band-Orchestra  Direr  tetrs’  .Asseniation; 
and  .Al  Davis,  Cioin|>oser,  of  North 
Phoenix  High  .School. 

.After  luncfi.  we  enjoyed  a  delight¬ 
ful  concert  by  the  youngest  musicians 
in  the  form  of  the  .Midland,  .Michi¬ 
gan,  Intermediate  Band,  directed  by 
Floyd  C.  .Mead.  Roltert  E.  Ixtwry, 
.Morningsitle  Ciollege,  Iowa,  was  warm¬ 
ly  received  as  Ciuest  Cilarinet  .Solctist 
in  two  numiKTs.  Ciuest  Cionductors 
were  David  Bennett,  Uc>m|K>ser;  Law¬ 
rence  Ciuenther,  Direc  tor  of  .Music  Fld- 
ucation  in  Midland;  William  L.  johns- 
toti.  University  of  Wisconsin:  and 
Richard  Bowles,  University  of  F'lorida. 

Then  a  delemma  presented  itself  — 
which  clinic  should  I  attend,  since  two 
were  scheduled  for*  each  of  the  two 
hours?  F'ortunately,  the  kind  ladies  at 
the  Registration  Desk  provided  me 
with  some  well-written  literature  most 
thoughtfully  prepared  by  the  Clinici¬ 
ans  to  cover  this  contingency,  so  I  al¬ 
most  was  able  to  Ite  two  places  at  once. 
There  was  a  masterly  F'lutc  and  Pic¬ 
colo  Cdinic  by  F'rederick  Wilkins  of 
Firestone  Orchestra  fame,  with  Doug¬ 
las  Steensland  of  Fdgiti,  Illinois,  as 
C^hairman;  and  at  the  same  time  a 
Panel  “My  Band  Rewnn"  by  three 
highly  successful  schcKtl  bandmasters; 
Don  Chithfjert,  Beloit.  Wisconsin;  Har¬ 
old  F'inch.  Highland  Park,  Illinois; 
and  Harold  Hillyer,  University  City, 
Missouri.  Had  you  been  there,  you 
would  wish,  as  do  I,  that  I  might  “fol¬ 
low  in  their  fexttsteps.’’  The  next 
choice  lay  betwe^en  “Mr.  F'rench  Horn, 
Himself”  —  Max  Pottag,  with  an  en¬ 
semble  of  75  F'rench  Horns  (it  was 


MAURICE  MURPHY 

W*  or*  proud  to  protont  AAourico  Murphy  of 
Shiploy,  Yorkf,  England.  Born  in  London  in 
193S,  Mouric#  bogon  playing  at  tho  oge  of 
7.  At  tho  ago  of  12  ho  was  winnor  of  tho  All- 
Britain  Championship  and  Gold  AAodal.  Ho 
was  Principal  Cornot  of  tho  National  Youth 
Brou  Band  of  Groat  Britain  from  tho  timo  of 
its  formation  until  ho  roochod  tho  ago  limit. 
Ho  was  Principal  Cornot  in  tho  YEWCO  Works 
Bond  from  1954  to  1956;  Assistant  Principol 
with  Fairoy  Aviation  Works  Bond  from  1956 
to  1957  and  is  now  Principal  Cornot  with  tho 
famous  Block  Dyko  Mills  Band.  It  is  a  distinct 
honor  that  ho  journoyod  from  England  to  tho 
Unitod  Stotos  for  tho  solo  purposo  of  oppoor- 
ing  os  Guost  Sololist  with  tho  "Fourth"  All 
Amoricon  Bondmastors'  Band  at  tho  Hotol 
Shorman  in  Chicago  on  Saturday,  Docombor 
20,  in  tho  GratKf  Finolo  of  tho  12th  Annual 
Mid-Wost  National  Bond  Clinic.  Tho  Amoricon 
Bondmastors  thank  you,  Mourico  A4urphy,  for 
your  fino  porformonco  which  wo  shall  long 
romombor. 

“out  of  this  world”)  with  E.  B.  Shliiii 
of  Chicago,  Chairman;  and  a  very  en¬ 
lightening  Panel:  ’’.Music  —  (amiposer. 
Publisher,  Dealer,  Director.”  Panel 
memkters  were:  Paul  Yoder,  F'ort  Lau¬ 
derdale,  F'lorida.  Composer;  Benja¬ 
min  V.  Cirasso,  New  Ycrrk  City,  Pub¬ 
lisher;  Martin  H.  Cook,  Grand  Ra¬ 
pids.  .Michigan,  Dealer;  and  Ray  Dvor¬ 
ak  University  of  Wiscctnsin,  Director 
and  M'tderator. 

We  again  had  an  op|>ortunity  to 
visit  exhibits  in  our  "Band  Libran- 
Study  Hall”  and  to  attend  a  Clinic 
"Making  Minor  Repairs”  at  the  Re¬ 
pair  Shop  of  Lyons  Band  Instrument 
(atmpany.  .After  dinner,  our  oiUy 
thought  was  to  get  a  front  seat  in  the 
BallrcMtm  for  the  much  anticipatc-d 
concert  by  the  famous  Mason  Caty. 
Iowa,  High  .School  Band,  directed  by 
Paul  Behm.  They  were  all  we  expec  t¬ 
ed.  and  then  some.  Two  unusual  fea¬ 
tures,  highly  enjetyed,  were:  a  Clarinet 
Solo  by  William  Pappas,  a  former  Ma¬ 
son  City  Band  member,  now  an  .At¬ 
torney,  and  the  intrcxluction  of  the 
new  NIM.AC  judging  sheets  in  adjudi 
eating  the  band  in  one  number,  in 
which  we  all  participated  under  the 
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gui' lance  of  H.  E.  Nutt.  (There  were 
lon.e  surprises.  to«»!)  C>uest  (a)nductor$ 
weie  Carleton  Stewart.  Mason  City 
.Municipal  BantI;  Fred  Ebbs,  Univer- 
iits  of  Iowa;  Frank.  Piersol,  Iowa  State 
College;  William  B.  Green,  Buena  Vis- 
u  (College,  Iowa;  and  Cierald  Prescott. 
University  of  Minnesota. 

.\t  nine  «»'clock  Friday  morning  we 
heard  the  Philadelphia,  Mississippi, 
High  School  Band  —  a  truly  excellent 
group,  directed  by  one  of  the  young 
direr  tors,  Victor  W.  Zajec.  'Fuba  Guest 
Soloist  was  Harold  Walters,  in  his  own 
coni|>osition.  Ciuest  Directors  were  Joe 
Berryman,  H.  E.  Nutt,  G.  C.  Bainum, 
Tom  Fabish,  and  Frank  (^ofield. 
Next.  Nilo  Hovey  presented  "Five 
Ways  to  a  Better  Band”  with  a  demon¬ 
stration  band  group  assembled  by 
Tom  Fabish.  who  acted  as  C^hainnan. 
\t  the  same  time  H.  E.  Nutt  told 
“How  to  Begin  the  Beginners  Better" 
with  Charles  Peters  of  Joliet  acting  as 
Chairman.  Both  of  these  clinics  very 
ably  demonstrated  that  sometimes  you 
CAN"  teach  an  old  dog  new  tricks.” 

1  he  V'anderCax)k  College  of  Music 
Band  of  Chicago,  directed  by  Richard 
Brittain,  opened  the  program  Friday 
afternoon  with  a  splendid  concert. 
Don  McCathren  of  Duquesne  Univer¬ 
sity  soloed  in  "Five  Dances  for  Five 
Clarinets.”  Harold  Walters  Guest  Con¬ 
ducted  one  of  his  own  com|x)sitions, 
“Safari”,  featuring  30  flutes;  also  guest 
conducting  their  own  compositions 
were;  Paul  Yoder,  Jck*  Berryman,  Lu- 
cien  Cailliet.  and  Richard  W.  Bowles. 
There  followed  next  a  good  Panel  dis¬ 
cussion  "Building  a  Music  Depart¬ 
ment."  Panel  memiK-rs  were:  Larry 
Rouse,  Superintendent  of  .Schools, 
Greys  Lake,  Illinois;  Ralph  Houghton, 
SujKTvisor  of  Music,  Kenosha,  W'iscon- 
sin.  Public  .Schools;;  Larry  Wathen, 
Band  Director,  Wauconda,  Illinois. 
Howard  Lyons  was  Mfxlerator.  The 
Double  Reeds  were  capably  discussed 
and  demonstrated  by  Dr.  Arthur  Saam 
Best  of  Western  Reserve  University, 
Cleveland,  Ohio,  assisted  by  Tom  Jen- 
kens  of  NrvrthbrcMik,  Illinois,  as  Chair¬ 
man.  Eugene  (Barrington  of  (Bhicago, 
with  an  Ensemble  from  the  Vander- 
Gx»k  (Bollege  Rand,  then  that  "Stereo¬ 
phonic  Sound  Is  Here  To  Stay.”  Dick 
Brittain  of  V^andcrCB<K>k  College  was 
Chairman  of  this  clinic. 

We  paused  once  more  to  visit  ex¬ 
hibits,  attend  a  second  Repair  session 
at  Lyons,  and  witness  the  Modern 
Music  Masters  Initiation  Ceremony, 
under  the  chairmanship  of  .Alexander 
M.  Harley  of  Des  Plaines,  Illinois.  At 
eight  o’clock  we  were  in  the  Grand 
Ballroom  to  hear  the  York  (Bommunity 
High  School  Band  of  Elmhurst,  Illi¬ 
nois,  directed  by  LaVerne  R.  Reimer, 
I  have  heard  many  fine  bands  in  my 


day  (remember,  I  am  a  veteran)  and 
this  certainly  ranks  with  the  best. 
Soloists  were  students  Karen  Gosch 
and  Barbara  T'urnquist.  Guest  CBon- 
ductors  were  (ilenn  (Bliffe  Bainum. 
Director  Emeritus  of  Northwestern 
University  Bands;  (Bomposer,  Paul 
A'cnler;  and  P.  M.  Keast. 

.Saturday  morning  began  with  a 
scholarly  (Bornet-Frum|>et  Clinic  by 
the  eminent  authority  Leonard  B. 
.Smith  of  Detroit,  Michigan,  of  which 
(Blifford  Lillya  of  the  University  of 
.Michigan  was  Chairman.  .At  10:30 
Saturday  morning,  came  the  (Brand 
Finale  Concert  by  the  "Fourth  .All 
.American  Bandmasters’  Band,  recruit¬ 
ed  from  school  bandmasters  from  as 
many  states  as  possible.  Fhe  distin¬ 
guished  English  conductor.  Major 
(Jeorge  H.  Willccnks,  came  t<»  the 
United  States  especially  to  rehearse 
and  conduct  this  band.  We  all  sat 
enthralled  as  these  bandmasters  and 
their  English  conductor  held  us  spell¬ 
bound.  .A  pleasant  surprise  was  the 
guest  appearance  of  a  young  English 
.soloist,  Maurice  .Murphy,  Principal 
Cornet  of  the  famous  Black  Dyke 
.Mills  Band  of  England,  who  also 
travelled  to  the  United  States  esjrecial- 
ly  for  this  occasion.  After  hearing  him, 
we  could  readily  understand  why  he 
was  winner  of  the  All-Britain  Cham¬ 
pionship  at  the  age  of  12. 

.All  good  things  must  come  to  an 
end  —  and  so  we  went  once  again  to 
the  Bal  Tabarin  for  the  Irountiful 
Christmas  Banquet  with  which  the 
convention  closed.  The  delicious  Tur¬ 
key  dinner,  with  all  the  trimmings,  was 
a  courtesy  extended  to  us  by  the  four 
participating  Band  uniform  (Bompan- 
ies;  T  he  Craddock  Uniforms,  Kansas 
City,  .Missouri;  DeMoulin  Bros.  &  Co., 
Greenville,  Illinois;  The  F’echheimer 
Bros.  Co.,  (Bincinnati,  (3hio:  and  Uni¬ 
forms  by  Ostwald.  Inc.,  Staten  Island. 
New  York.  The  inimitable  Ray  Dvorak 
was  Master  of  Ceremonies  and  Major 
Willcocks  s|>oke  on  “English  Bands 
and  Band  .Music.” 

That  is  my  repvrt,  with  a  great  big 
gold  star  for  the  1938  Mid-West  Band 
Clinic.  Shall  we  meet,  Y'ou  and  I,  at 
the  19.39  (Blinic?  That  very  busy  man 
behind  the  scenes,  who  sees  that  every¬ 
thing  runs  like  well-oiled  machinery, 
the  Mid-West  Executive  Secretary,  Lee 
W.  Peterson,  took  time  out  to  talk 
with  me  and  told  me  that  the  13th 
.Annual  Mid-West  National  Band 
Clinic  will  meet  at  the  Hotel  .Sherman 
in  Chicago  on  December  9,  10,  11,  and 
12.  I’ll  be  there,  will  You?  Till  we 
meet  again,  to  everyone  who  helped 
make  this  grand  and  glorious  Mid- 
West  National  Band  Clinic  possible, 
I  want  to  say  a  simple  but  sincere 
"I  thank  you.” 


Enid's  "Million  Dollar 

Parade"  To  Be  TV'd 

The  famous  “Million  Dollar  Parade” 
at  the  27th  .Annual  Tri-State  Music 
Festival,  Enid,  Oklahoma,  on  Saturday 
morning.  May  2nd  will  have  TV  cov¬ 
erage.  Last  year  a  clever  remote  con¬ 
trol  gave  thousands  of  viewers  an  op¬ 
portunity  to  see  and  hear  more  than 


Th«  "Million  Dollar  Parodo"  hot  complete  TV 
coverage.  It  it  pottible  that  nationwide  cov¬ 
erage  may  be  uted  thit  year. 


100  marching  bands  in  full  regalia. 
There  is  a  possibility  that  the  parade 
will  have  national  coverage  this  year. 

Headed  by  Dr.  Milburn  E.  Carey, 
the  Enid  festival  is  the  largest  of  its 
kind  in  the  world.  More  than  10,000 
school  musicians  participated  in  last 
year’s  festival.  Bands,  orchestras,  chor¬ 
uses,  soloists,  ensembles,  twirlers,  and 
marching  bands  may  enter  this  festival 
for  ratings  from  anywhere  in  the 
United  States  and  Canada.  The  dates 
of  the  festival  are:  April  30,  May  1 
and  2,  1939.  The  deadline  for  entries 
are:  March  1st,  solos  and  ensembles. 
April  1st;  Bands,  orchestras,  and 
choruses. 

For  further  information  on  housing, 
entry  blanks,  fees,  adjudication,  etc., 
write  to:  Dr.  Milburn  E.  Carey,  Festi¬ 
val  Manager,  Box  2068,  University 
.Station,  Enid.  Oklahoma.  .Ask  for  free 
bulletin  board  poster,  and  brochure. 

EXTRA!  EXTRA!  EXTRA! 

Word  was  received  just  as  this  copy 
went  to  press  that  the  Enid  Festival 
will  include  CLARINET  CHOIR  and 
BR.A.SS  (BHOIR  competitions  for 
19.39.  Write  Dr.  (Barey  for  full  partic¬ 
ulars. 


SUBSCRIPTION  RATES 

for 

THE  SCHOOL  MUSIOAN  '  • 
One  year  —  $3.00 

(tO  Big  !mwm) 

Two  yoar*  $S.25— Ttiroo  yoors  $7 JO 
Atk  about  our  NEW  BuikIIo  Ratos 
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ACCORDION  BRIEFS 


By  LARI  HOLZHAUER 
Executive  Secretary 
Accordion  Teachers'  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


W«  or*  proud  to  publish  this  "Exelusivo 
AAonthly  Column"  for  tho  Accordion  Toochors 
Guild.  Tho  ATG  has  and  will  continue  to  make 
groat  progress  in  tho  field  of  music  education. 
We  suggest  that  administrators  ond  music  di¬ 
rectors  read  this  calumn  each  month  to  learn 
of  the  good  work  of  this  organization.  Feel 
free  to  write  Mrs.  Holzhauer,  for  information 
and  assistance  in  regard  to  accordion  prob¬ 
lems  . Forrest  L.  McAllister,  Editor  & 

Publisher,  THE  SCHOOL  MUSICIAN. 


Ill  the  spring  of  1949  the  editor  of 
this  coliinin  attended  the  premiere 
of  I’erty  (irainger’s  “  ITic  Power  of 
Koine  and  the  (Christian  Heart”  at  the 
Detroit  Institute  of  -Art.  T  he  tom|x>si- 
tion  was  played  hy  the  Wayne  Univer¬ 
sity  Symphonic  Band,  augmented  by 
the  huge  Institute  pi|K‘  organ.  We  are 
much  thrilled  to  learn  this  wonderful 
compisition  is  to  Ik-  presented  some¬ 
time  in  February  at  the  University  of 
Houston.  Mr.  Frederick  Fennell,  a 
very  prominent  .Symphony  Omductor 
will  he  the  guest  conductor  for  the 
(Mcasion  and  the  (irainger  com|K>sition 
will  he  played  hy  the  University  ol 
Houston  Band  —  which  will  be  aug¬ 
mented  hy  twelve  atcordions.  We 
understand  this  com|>osition  was  writ¬ 
ten  for  hand  and  atcordion. 

The  .\TCi  menilKTs  in  Enid.  Okla¬ 
homa.  presented  an  “.\ccordirama” 
recently.  .ATXi  President.  .Mrs.  Grace 
Owens  was  one  of  the  judges  and  Bill 
Palmer,  Houston  University  faculty 
memiKT  was  the  other  judge.  Mr. 
Palmer  also  was  presented  in  a  concert 
at  that  time  hy  the  Enid  memliers. 
.Students  of  .Miss  Billye  June  Evans  of 
Oklahoma  (jty  took  home  many 
trophies. 

New  officers  of  the  C.anadian 
.Accordion  Teachers’  .AsvKiation  are: 
jerry  Cangolani,  president;  Ronald 
Waddington,  vice-president:  .Secretary- 
Treasurer  is  Myrtle  Penfold:  Past-Pres¬ 
ident.  Ciregg  .Arnason:  Directors,  Nick 
.AntoncTIi,  F.rnest  Borgstrom.  Helen 
Milne,  Eric  .Mundinger,  jr.  and  Elio 
V'iola. 

The  first  annual  contest  s|x>nsored 
hy  the  Ganadian  .Accordion  Teachers’ 
.Assex^iation  will  Ik-  held  February  8th, 
19,59  at  the  Burlington  .Arena  .Audi¬ 
torium,  93  New  Street,  Burlington, 
Ontario.  The  purpose  Ix-ing  to  select 
the  National  Championship  and  .Solo¬ 
ist  in  their  respective  age  groups. 

The  Betty  Meggino  Schcxil  of  .Ac- 


42 


(ordion  of  Topeka.  Kansas,  is  prepar¬ 
ing  over  125  students  for  the  .AT'G 
syllabus  examinations.  The  Kansas 
City  Conservatory  of  Music  is  also 
using  the  .ATCi  syllabus.  Fhe  Joyce 

l.ynne  Accordion  Schcxil  of  Kansas 
City,  with  an  enrollment  of  alxiut  25U 
students,  is  also  preparing  to  use  the 
.ATG  syllabus. 

Classes  have  lieen  organized  at  the 
.Accordion  Institute  of  .America  in 
Kansas  City  under  the  direction  of 
.Mr.  I.eo  Scheer,  well  known  symphony 
conductor  and  also  director  of  the 
Kansas  City  .Accordion  .Symphony. 
T  hese  classes,  held  every  two  weeks, 
will  Ik-  in  conducting  and  interpreta¬ 
tion. 

Fhe  K.  C.  .Accordion  Symphony  is 
preparing  for  a  forthcoming  concert 
and  are  rehearsing  among  their  num- 
liers,  “Roumanian  Rhapsody  No.  1” 
and  Bach’s  “Brandenburg  Camcerto 
No.  2.” 

The  Illinois  .Accordion  Band  .Assexi- 
ation,  which  has  Ik-c-ii  in  force  for  a 
numix-r  of  years,  has  accepted  other 
instruments  into  the  organization 
along  with  the  accordion  and  will 
henceforth  lie  known  as  the  Illinois 
.‘\sscxiatecl  Band  .Assexiation  (I.AB.A). 

T  he  com|xisition  commissioned  by 
the  AT(i  and  tc>m|xisetl  by  Dr.  Tut- 
hill.  will  scxiii  lx-  released  from  the 
publisher. 

T  he  Wallingford  Riegger  composi¬ 
tion  “(ax>|x-r  Square”  tomniissionetl 
by  the  .American  .Accordionists’  .Assexi- 
ation  is  written  in  three  part  song 
form  and  has  a  jx-rformance  time  ol 
five  minutes.  This  will  be  released  by 
the  publisher  alxiut  January  1st.  The 
.A. A. A  has  also  commissioned  Paul 


By  MR.  MARION  EGBERT 
Staff,  American  Music  Conference 
332  So.  Michigan  Ave. 
Chicago,  Illinois 


.My  current  trip  through  New  Eng¬ 
land  has  given  me  an  opportunity  to 
show  many  classrcxim  teachers  the 
potentials  of  keyboard  experience.  It 
is  always  a  thrill  to  have  a  classrcxim 
teacher  come  up  after  a  workshop  and 
say  she  understands  some  things  alxiut 
music  she  never  understcxxl  liefore. 
and  she  is  returning  to  her  classroom 
Ixtter  equipped  than  ever. 

T  hings  that  are  seemingly  most  re¬ 
vealing  to  the  teachers  are: 

1.  What  is  actually  meant  by  a  song 
lieing  in  a  certain  key. 


E?a 


Doan  Jahn  Bitter,  af  the  University  af  Miaiei'i 
Schoal  of  Mumc,  shows  Neil  A.  Kjos,  Chicago 
music  publisher,  model  layout  of  the  schooTi 
new  buildings  completed  to  date  —  the  Ar. 
nold  Voipe  classroom  group,  the  Albert  Pick 
Memorial  music  librory  and  the  Henry  Fillmore 
Memorial  band  building.  Publisher  Kjos  visited 
the  university  in  Nevember,  to  complete  ne¬ 
gotiations  for  publishing  five  eompositiont  for 
clarinet  by  Laurence  Tremblay,  head  of  the 
school's  woodwind  department. 


Oeston  to  write  a  major  accordion 
work. 

The  .A.A.A  will  hold  their  annual 
Opympics  in  Detroit  in  .April.  This 
contest  is  held  to  select  the  national 
contestant  for  the  Internationale  Cam- 
federation  tie  .Accordionistes  (CT.A). 
The  International  Contests  will  be 
held  in  New  York  next  June  in  toB- 
junction  with  the  N.AM.AI  convention. 

T  he  writer  of  this  column  is  so¬ 
journing  at  her  winter  home  in  Winter 
Haven,  Florida,  until  .April  1st.  Her 
|x-nnanent  address  is  Traverse  City. 
Mich. 


2.  How  key  signatures  are  actually 
detennincxl. 

3.  What  is  meant  by  I,  IV,  V'"  in 
the  song  texts. 

FAen  if  the  piano  keylxiard  is  not 
actually  used  with  the  children,  a 
workshop  by  the  music  supervisor  on 
music  fundamentals  is  very  profitable. 
One  methcxls  teacher  in  a  teachers 
college  said  he  had  always  made  reler- 
ence  to  a  paper  keylxiard  which  he 
held  up  before  his  students  to  demon¬ 
strate  {xiints  alxiut  music.  It  was.  how¬ 
ever,  not  until  he  plated  a  keylxiard 
in  the  hands  of  each  memixr  of  his 
class  did  he  have  the  kind  of  res]x>iise 
he  wanted.  Each  memixr  doing  the 
thing  about  which  the  teacher  was 
talking  made  the  difference  of  under¬ 
standing,  instead  of  just  having  a 
vague  idea. 

The  greatest  difficulty  for  schiwils 
in  carrying  on  keylxiard  experient*  is 
the  lack  of  pianos  more  than  it  is  'he 
lack  of  time.  Gradually  when  scivxil 
{Turn  to  page  56) 
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Band  Elections  Held  at  E.C.S. 


By  Mary  Poole 
Teen-Age  Reporter 
Edwards  Central  School 
Edwards,  New  York 


K(  ■cently  inemljers  of  the  Edwards 
Central  School  Band,  Edwards,  New 
York,  held  elections  for  new  band 
officers.  Roger  Dusharm,  a  Junior,  was 
eletled  President;  Janice  Matejcik,  a 


H«rt  ora  tha  nawly  alactad  Edwardi  Cantral 
School  Bond  offican,  Edwordt,  Naw  York.  From 
laft  to  right  ora,  Mouraan  Barroford,  Sacra- 
tory-Traiurar;  Rogar  Dutharm,  Prasidant;  and 
Jonica  Motajc'k,  Vica  Prasidant. 

Junior,  Vice  President:  and,  Maureen 
Barraford,  a  Junior,  Secretary- Treasur¬ 
er.  Other  nienilK*rs  elected  to  repre¬ 
sent  their  respective  classs  in  the  Band 
Council  were:  Linda  .Alien,  Eighth 
and  Freshmen  Classes;  Evelyn  .Aid- 
rich.  Sophomore  Class;  Lillian  .Ald¬ 
ridge,  Junior  Class;  and,  Linda  Brown, 
Senior  Cdass.  Under  the  leadership  of 
Roltert  Smith,  our  Director,  we  are 
looking  forward  to  a  successful  year. 


IMPORTANT 

Sand  oN  laltan,  picHiraa,  wrlta-upa  tn: 
THE  SCHOOL  MUSICIAN 
Msry  Louise  Fletcher 
Teeu-Age  Editor 
4  Eest  Clinton  St. 

Joliet,  Illinois 
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Federation  Juniors 

Meet  in  Newport 


By  Travis  Ball,  Jr.,  Vice  President 
Tennessee  Federation  of  Music  Clubs 
Newport.  Tennessee 


The  annual  meeting  of  the  Second 
District  Juniors  of  the  Tennessee  Fed¬ 
eration  of  Music  Clubs  met  in  New¬ 
port  on  October  4,  1958.  The  conven¬ 
tion  headquarters  were  the  First  Meth¬ 
odist  Churth  and  the  First  Baptist 
Church.  The  Convention  closed  a  suc¬ 
cessful  year  of  work,  and  the  new  jun¬ 
ior  officers  were  installed.  The  Meet¬ 
ing  theme  was  —  “Extension  through 
Loyalty.” 

John  Banta  of  Oak  Ridge,  District 
President,  called  the  meeting  to  order. 
The  National  Junior  Ritual  was  given, 
the  singing  of  the  Hymn  being  ac¬ 
companied  by  an  Ensemble  from  the 
Grace  Moore  Junior  .Music  C.lub  of 
Newport. 

Travis  Ball,  Jr.,  Divisional  Vice 
President,  gave  the  welcome  address, 
(denna  B.  .McMahan  of  Sevierville  re¬ 
sponded  to  the  welcome. 

.At  the  beginning  of  our  business 
session.  President  Banta  appointed  a 
committee  to  prt“sent  a  slate  of  of¬ 
ficers  for  the  coming  year.  While  this 
committee  held  their  meeting.  Club 
delegates  gave  their  reports.  These 
showed  a  wide  program  of  activities 
which  our  clubs  are  carrying.  Sponsor¬ 
ship  of  National  .Music  Week  and 
Parade  of  .American  .Afusic  were  pre¬ 
sented.  Two  clubs  in  the  District  have 
receivcxl  National  Honor  awards  fc»r 
their  Parade  Programs. 

Miss  Cdenna  McMahan  of  Sevier¬ 
ville  was  elected  President  for  the  com¬ 
ing  year.  Elected  to  serve  with  her  as 
Secretary  was  .Miss  Kathy  Boswell  of 
Newport. 

.A  Junior  Sing  featuring  folk  songs 
was  enjoyed  by  all  the  delegates  and 
counselors.  Led  by  .Miss  Pat  McNabb 
of  Oak  Ridge,  the  group  sang  such 
favorites  as  "Old  Black  Joe,”  “Dixie,” 
and  “.My  Homeland  Tennessee.”  A 
beautiful  piano  accompaniment  was 
furnished  by  Mrs.  P.  T.  Bauman,  an 
active  Federation  leader. 


Mrs.  Earl  Igou,  State  Junior  Coun¬ 
selor.  brought  an  informative  message 
on  the  activities  of  the  State  for  the 
coming  two  years.  The  outgoing  of¬ 
ficers  were  complimented  on  the  job 
they  had  done,  and  a  challenge  was 
given  to  the  new  officers. 

To  conclude  the  morning  session. 
Travis  Ball,  Jr.,  East  Tennessee  Vice 
President,  gave  a  short  talk  on  the 
theme.  “An  .Active  Junior  Division 
Today  for  a  greater  Federation  To- 
snorroxu.” 

The  meeting  was  adjourned  to  meet 
again  in  October,  1959  at  Etowah, 
Tennessee. 


'^JON  KINDRED" 

N.A.R.D.  Contest  Winner 


•At  the  1958  Enid,  Oklahoma,  Tri- 
State  Music  Festival,  Jon  Kindred, 
and  18  year  old  drummer,  graduate 
of  South  San  .Antonio  High  .School, 
won  the  N.A.R.D.  contest.  This  was 


Jon  loarninri  tho  tschnique  of  Jazz  drum  tun¬ 
ing  from  Louio  Ballson  (onlooker  is  not  ox- 
protsing  on  opinion). 


just  the  Iteginning.  of  a  chain  of 
events  that  Jon  says  he  will  never  for- 
get. 

Present  at  the  Festival  was  Remo- 
Belli,  famous  drummer.  He  was  very 
impressed  with  Jon  as  a  drummer  and 
as  a  person.  Through  Fred  Hoey  and 
Melvin  .Means,  two  San  .Antonio  per- 
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cussioii  men,  Remo  learned  more  of 
Jon. 

Ba<k  in  HollywfKKl,  Remo  met  with 
another  well  known  person  of  the  per¬ 
cussion  w<»rld,  Roy  Hart,  from  Drum 
City.  They  decided  to  offer  Jon  a 
scholarship  of  a  new  type,  namely  to 
spend  the  summer  at  Drum  City  study¬ 
ing  witli  the  top  jH-rcussion  teachers 
in  a  general  course  in  (>ercussion  his¬ 
tory  aiul  tedmique.  .Ml  John’s  ex- 
jK-nses  were  co-sponsored  l»y  .Mr.  Belli 
anti  Mr.  Hart.  Jon  accepted  without 
hesitation,  to  study  under  such  men 
as  Bill  Kraft  and  Forrest  C^lark  of  the 
Los  .\ngeles  Philharmonic  and  Roy 
Harte,  was  a  c haute  Jon  juinpetl  at! 

Jon  was  ex|M>setl  to  all  {KTtaining  to 
pertiission  8  hours  a  day  five  days  a 
week.  In  |ons  t)wn  words,  “I  could 
s|K‘ntl  a  lifetime  teaching  tuher  drum¬ 
mers  what  1  learnetl  at  Drum  City  in 
just  one  shf>rt  summer!” 

Fath  anti  every  |K-rst>n  that  came  in 
tontact  with  Jt>n  had  a  good  word  tt> 
say  alKHit  him!  Harte  said,  *‘Wc  all 
iH'came  si»  attached  tt»  Jon,  we  hated 
t<»  see  him  go,  he’s  welcome  hack  at 
any  time.” 

Jon  is  now  taking  atlvantage  of  a 
stholarsbip  in  .\fusic  and  .Science  at 
1  exas-Christiati  University.  Ujx>n  grad¬ 
uation,  he  will  either  enter  the  pro- 
fevsion,  or  join  the  ranks  of  the  great 
mtisit  educators  this  country  is  pro- 
dut  ing. 

Belli  and  ffarte  were  so  happy  with 
the  outcome  of  this,  their  first  scholar¬ 
ship,  that  they  contemplate  making 
the  Fnid-Druni  City  .Scholarship  a 
yearly  event! 

CmmhI  luck  )on! 


H.M.S.  Pinafore 

Lincolnway's 

First  Operetta 

■Septemlx-r  of  this  year  marked  the 
iK-ginning  of  the  first  i.incolnway  High 
.SchcHil  Mixed  (!hoir  and  also  the  first 
ojH'retta  presented  by  the  memixrs  of 
the  venal  department  of  the  five  year 
old  Illinois  community  high  school, 
serving  the  towns  of  New  Lenox,  Man¬ 
hattan,  Frankfort  and  Mokena. 

riie  chorus,  Ixing  new  and  inex- 
|K-riencecl.  it  was  with  no  little  appre¬ 
hension  that  the  music  dept,  ap¬ 
proached  the  task  ahead.  We  had  one 
tried  and  true  soloist,  Bonnie  Rydell, 
a  .Mokena  .Sr.  Her  contest  and  con¬ 
cert  work  cjualified  her  for  Josephine’s 
role.  Marjorie  .-Vrdaugh,  a  .Manhattan 
Jr.  had  much  stage  experience  but 
little  solo  work.  However,  we  tried 
her  as  Buttercup  and  it  really  worked. 
Linda  Matascxic,  a  New  Lenox  Sr.  had 
proven  herself  ensemblewise  and  was 
dong  a  wonderful  job  as  girls  glee 


H«r«  w«  th*  fin*  eoft  of  lineolnwoy'*  first  oporotta,  "H.M.S.  Pinoforo".  (I  to  r  —  ttondin9) 
Gordon  Com,  Margo  Ardough,  Bob  Broidort,  Linda  Motoiovic,  Frod  Kiotlor,  Bonnio  Rydoll,  Do* 
Owon,  Chariot  Huntor,  (Knooling)  Lorry  Lubwoy. 


club  president.  Not  being  a  bit  afraid 
<»f  hard  work  she  was  the  choice  for 
cousin  Helte.  The  selection  of  male 
leads  was  not  quite  as  easy  a  task.  We 
had  seven  |>ossible  boys  out  of  the 
twenty-five  in  male  chorus  and  six 
s|iots  to  fill!  I'he  Itoys  tryouts  was 
strickly  “what  do  you  think  you  can 
do”  variety.  Nevertheless  a  junior  lad 
from  LincolnwcKxl,  Dan  Owens,  sang 
his  first  solo,  s|M>ke  his  first  lines,  did 
his  first  dance  and  all  in  all  did  a 
very  fine  first  job  as  Ralph  Rackstraw 
the  tenor  leacl.  Fred  Kieslar,  a  Mo¬ 
kena  senior,  was  hampered  only  slight¬ 
ly  playing  Sir  Joseph  Porter.  He  was 
flat  on  his  back  for  one  of  the  seven 
weeks  of  rehearsal  with  the  flu.  He 
recoxered,  we  had  a  show.  Sophomore 
Bob  Breiclert  from  Frankfort  has  taken 
private  lessons  lor  some  time  but  was 
secretly  dreading  that  first  solo  ap- 
|X'arante.  (Captain  (axoraii’s  part  with 
solos,  two  duets,  a  trio  and  much  en¬ 
semble  work  proviefed  him  with  more 
than  enough  ’’experience.”  Lharles 
Hunter,  another  senior  l>oy  from  New 
Lenox  really  walked  and  talked  the 
part  of  Die  k  Deadeye.  He  was  “trangu- 
lar”  for  two  weeks  after  the  show.  The 
plot  had  thickened.  Gordon  Case,  a 
.Nfanhattan  sophomore,  sang  his  first 
solo  as  Bill  Bobstay,  Boatswain’s  mate 
and  filled  in  many  lcM>se  ends  of  the 
show.  l.;irry  Lubway,  a  New  Lenox 
sophomore,  roundcxl  out  the  cast  as 
Tom  1  ticker,  midshipman. 

The  lack  of  exjx'rience  of  these 
principals  were  more  than  made  up  by 
the  tremendous  enthusiasm  with  which 
they  tackled  the  job  at  hand.  Much 
badly  needed  stage  direction  was  han¬ 
dled  superbly  by  Mrs.  Elliott,  the 
speech  teacher  at  Lincolnway. 

Now  the  chorus.  Fhe  schcxil  Ix^ing 
situated  as  it  is,  the  stage  busy  every 
day  after  schcMtl  by  principals,  the 
chorus  had  to  learn,  memorize  and  pre¬ 


sent  the  operetta  with  all  the  work 
from  presentation  to  prcKluction  clone 
in  seven  weeks  during  third  periixl 
only.  They  did  it. 

VVe  were  short  an  orchestra,  but 
definitely  not  short  on  gcxxl  accom¬ 
panists.  Five  students,  Carole  Gilmore, 
a  senior,  .Mary  Jane  Donaldson  and 
Sharon  Wolf,  juniors,  Gege  Cline  and 
Gayle  Harling,  sophomores  blended 
their  talents  superbly  for  the  show. 

The  stage  crew,  under  direction  of 
Ixfroy  Bitner  and  Marvin  Grey  with 
plenty  of  help  from  the  berys  gler 
club  tcKik  ample  care  of  all  stage  prolv 
lems,  ten  gallons  of  milk,  and  bushels 
of  ccKtking.  The  lighting  for  the  iin- 
promtu  sexk  hops  after  rehearsal  was 
tremendous.  "Bird  Dog”  ran  uncere¬ 
moniously  from  the  deck  of  the  ’’Pina¬ 
fore”  on  various  and  .Sunday  cxca- 
sions.  .After  rehearsals. 

.Ml  in  all,  we  were  rather  proud 
of  our  first  ojx'retta  and  felt  it  was 
a  worthwhile  activity.  Our  goal  was 
ex|x*riente  only  and  we  felt  that  with 
the  |X'rforniante  went  far  Ixwoncl  that. 


A  friendly  pot  on  tbo  bock  it  typical  of  'he 
kind  of  support  Prosidont  ChorlM  Hoofling 
rocoivos  from  tbo  othor  oHicors  of  tko  Lillis 
High  School  Bond,  Kansas  City,  Missouri. 
Standing  loft  to  right  oro;  Rochol  Sonchei, 
librarian;  Betty  Myerton,  AAanoger;  Bob  Mill't, 
vice-president;  and  Alberta  Young,  secreto-y- 
treasurer. 
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Decca  •  Long  Play  *33  1/3  RPM 

THE  F  A  H  V 1.  ()  V  S  ARRANGE- 
\tE\rS  OF  TOMMY  DORSEY  L\ 
HI  El  .  .  .  IVARREX  COVINGTON 
Th(  familiar  I'D  arrangements  and 
jouiul  are  presented  here,  with  a  new 
driving  forte.  The  re-organization  of 
the  I'D  band  is  due  to  his  widow  and 
Willard  Alexander.  Warren  Coving¬ 
ton  has  given  the  band  a  fresh  new 
approach  to  music,  just  as  everyone 
who  knew  Dorsey  would  have  done. 
This  is  the  first  album  of  the  new  I  D 
orthesira,  but  tcrtainly  not  the  last. 

THE  EDDY  DI  CHIN  STORY  .  .  . 
CARMEN  CAVAI.I.ERO  {SOUND¬ 
TRACK  i 

This  liest  selling  album  that  is  still 
ap|H-aring  on  music  charts  throughout 
(he  country,  is  now  available  on  Stereo. 

(iOSPEI.  TRAIN  .  .  .  SISTER  ROS¬ 
ETTA  THARPE 

This  is  Ciospel  singing  at  its  very  best! 
These  are  the  Ik-si  loved  Ciospel  songs 
sung  by  an  outstanding  performer.  .Al¬ 
though  Sister  Rosetta  is  heard  today 
in  both  sacred  and  secular  music,  many 
people  recognize  her  for  the  type  of 
music  contained  in  this  album. 

POPULAR  ORGAN  FAVORITES... 
JESSE  CRA  W’FORD  .  .  .  MELODIES 
OF  JIMMY  McHUGH 
The  evergreen  tom|M>sitions  of  Jimmy 
McHugh  are  given  a  new  interpreta¬ 
tion  by  the  "pcH-t  of  the  organ.”  For 
years  a  favorite  entertainer,  Nfr.  Craw¬ 
ford  displays  his  virtuosity  on  the 
pipe  organ  to  those  who  are  unfa¬ 
miliar  with  the  almost  limitless  re- 
Msurces  of  this  great  instrument. 

LA  \V SON-HA  GGA  RT  RO  C  K  I  N  ' 
BAND 

.Although  the  selection  of  tunes  in  this 
album  may  sound  as  if  they  appeal  to 
the  younger  generation,  the  combina¬ 
tion  of  Lawson- Haggart  has  been  a 
favorite  of  the  record  buyer  for  years. 
Their  renditions  of  T  equila,  Swingin' 
Shepherd  Blues,  and  other  such  tender 
tunes  can’t  Ik-  lieat.  We  don’t  think 
you  will  l)e  able  to  sit  still. 
SMORC.ASBORD  FOR  STRINGS... 
HELMUT  ZACHARIAS 
■\  musical  trip  around  Scandinavia  is 


what  we  bring  you  in  this  mcjst  recent 
German  import.  Helmut  Zacharias  is 
no  stranger  to  these  shores  with  his 
lush  recordings.  It  is  interesting  to  note 
that  his  background  started  with  clas¬ 
sical  music,  was  furthered  by  his  love 
for  jazz  (which  made  him  Europe’s 
top  jazz  violinist)  and  now  makes  for 
some  of  the  loveliest  sounds  ever. 

.MORE  OR  LES  .  .  .  LES  PAUL  and 
TRIO 

Les  Paul  for  many  years  has  been  a 
favorite  with  his  many  and  varied  in¬ 
terpretations  of  new  and  old  songs, 
played  on  the  instrument  that  he  mast¬ 
ered,  the  guitar.  One  half  of  this  al¬ 
bum  is  devoted  to  hawaiian  favorites, 
the  other  to  ’’swingin’  iiukkI”  guitar. 

COLORS  /  N  SOUND  .  .  .  S  A  L 
SALVADOR 

■Since  his  Kenton  days,  Sal  has  worked 
exclusively  with  small  groups.  The 
current  .Salvador  group  came  into  Ik-- 
ing  last  year,  a  distinctive  group  with 
a  sciunti  and  manner  of  its  own.  In 
this,  his  first  album  for  Decca  his 
c{uartet  is  featured  with  bra.ss,  eminat- 
ing  from  a  full  orchestra.  This  is  ja// 
that  moves  in  various  musical  direc  tion 
under  the  leadership  of  an  accom¬ 
plished  guitarist. 

CROSS  SECTION  .  .  .  SAXEIS  .  .  . 
HAL  McKUSICK 

Hal  began  arranging-composing  back 
in  the  days  when  the  Boyd  Raeburn 
band  seemed  to  be  an  adventurous 
group.  Since  then  he  has  been  promi¬ 
nent  on  the  Jazz  scene  not  only  as  a 
musician,  but  a  writer  as  well.  This  is 
also  his  first  for  Decca,  featuring  ar¬ 
rangements  by  Jimmy  Ciuiffre,  F/rnie 
Wilkins  and  Cieorge  Handy. 


Duquesne's  New  Conductor 

Off  To  Good  Start 


.A  new  era  of  band  activities  has 
been  ushered  in  at  Ducjuesne  Univer¬ 
sity,  Pittsburgh,  with  the  appointment 
of  Don  McCathren  as  Director  of 
Bands.  Under  the  capable  guiding 
hand  of  Dr.  CJerald  Keenan,  Dean  of 
the  Sth<M>l  of  Music,  Dut|uesne  has 
gained  widespread  recognition  for  its 
outstanding  music  school.  It  is  only 
natural  that  the  newly-organized  Band 
Department  in  the  .Music  .SchcM)!  Ik- 
of  the  finest  caliber. 

One  of  the  first  steps  Professor  ^fc- 
C^athren  tcM>k  was  to  organize  three 
separate  bands  within  the  overall  de¬ 
partment  of  bands.  'The  first  and  most 
important  new  band  is  the  Duc|uesne 
University  Band.  This  60-piece  bal¬ 
anced  ensemble,  composed  almost  en¬ 
tirely  of  music  majors,  is  dedicated  to 
the  performance  of  the  finest  music  in 


Don  McCothron,  Duquetno's  Diroctor  of  Ronds, 
Uoding  his  newly  formed  60  piece  ensemble 
in  its  campus  debut. 


the  band  repertoire.  It  is  the  main 
concert  and  tour  group  within  the 
Band  Dept. 

Director  MtC!athren  recognized  the 
need  for  another  type  of  concert  band. 
In  any  group  of  people,  McCathren 
says,  there  is  a  large  proportion  of 
people  who  play  musical  instruments. 

“  Thanks  to  the  oustanding  band  pro¬ 
grams  in  our  grade  and  secondary 
schcMtls,  a  large  segment  of  these  peo¬ 
ple  play  Irand  instruments.  In  our 
iiKKlern  liigli  prevsure  way  of  life, 
everyone  needs  the  emotional  release 
that  music  can  bring.  People  who  play 
instruments  should  have  tlie  oppor¬ 
tunity  to  continue  playing  these  in¬ 
struments  for  the  enjoyment  it  pro¬ 
vides  them  but  perhaps,  of  even  greater 
im|M)rtante,  for  the  excellent  emo¬ 
tional  health  tliat  it  brings,”  Mr.  Mc¬ 
Cathren  observed. 

In  addition  to  providing  the  mu¬ 
sicians  enrolled  in  other  schools  ot 
the  University  with  an  outlet  for  their 
talents.  Prof.  MtC!athren  felt  the  need 
of  a  band  that  would  Ik-  a  true  repre¬ 
sentation  of  the  entire  student  bexly. 
a  band  to  |K-rform  at  pep  rallies,  bas¬ 
ketball  games  and  other  similar  func¬ 
tions.  Upon  this  .sounck  reasoning  was 
founded  tlie  Du(|uc-sne  University  ”.\11- 
University  Baiicl.”  This  band,  while 
built  around  a  nucleus  of  music  ma¬ 
jors  is  open  to  any  student  on  the 
campus. 

The  third  Itand,  an  R.O.T'.C.  march¬ 
ing  band,  was  formed  in  collalKiration 
with  I.t.  (!ol.  Oliver  Bruce,  .Military 
CcMirdinator  of  the  Duquesne  Univer¬ 
sity  R.O.T'.C.  program.  While  one  of 
the  main  functions  of  this  band  will 
be  to  play  at  military  reviews  and 
other  military  functions,  this  band  is 
the  official  marching  band  of  the  uni¬ 
versity  .As  such,  it  will  take  part  in  all 
university  parades  and  all  outdoor 
events  where  a  marching  band  is 
needed. 

To  run  a  band  department  of  this 
{Turn  to  page  66) 
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Top-Notchers 

Karen  l.indh.  a  member  of  Cha|>ter 
275  of  Derr>'  Area  H.  S..  Derr\,  !*■  nn- 
sylvania,  has  been  selected  as  a  I'ri  M 
Top-Notcher  for  January.  Karen  has 
studied  piano  for  eight  years,  has  ac¬ 
companied  the  mixed  chorus  for  three 
years,  the  Junior  Trio  for  two  scars, 
the  Senior  Boys 
Quartet  for  one 

and  has  F w 
played  for  the 
Baccalureateand 

Caimmencement  £v| 

I'his  is  ‘ 


A  National  Nonprofit  Educational  Society 


THE  SCHOOL  MUSICIAN  is  tha  Official  Organ  of  Tha  Modarn  Music  Mastars  Sociaty. 


services.  _  _ 

her  fourth  year  A  Vj 

in  Mixed  Clhor-  1 

us  and  C:ha|K'l 
Choir.  Having 
for 

six  year,  she  has  Koran  Llndh 

had  a  leading 

role  in  the  school’s  annual  o|H-retta 
for  three  years  and  has  done  vocal 
solo  work  for  many  scIkmiI  and  civic 
functions.  Karen  has  also  played 
clarinet  in  the  band,  plays  the 
organ  for  her  church’s  Sunday  .School, 
and  is  a  memiHT  of  the  Forensic  Club, 
(amgratulations  to  Karen  for  lending 
her  talents  to  contribute  to  the  success 
of  the  musical  accomplishments  of  her 
school  and  community. 


accomplishments  to  the  inspiring 
ideals  of  Tri-M  and  its  many  chal¬ 
lenges." 

Tri-M  Loyalty  Song 

Now,  in  rcs|x>nse  to  rc'quests  from 
many  Chapters,  the  first  official  song 
has  been  written  for  the  national  mu¬ 
sic  honor  sexiety.  ".Music  .Masters,  Hail 
to  Thee”  is  the  title  of  the  song  which 
is  being  widely  sung  at  Initiation  Cere¬ 
monies,  Chapter  meetings,  programs, 
and  special  Tri-M  events. 

Illinois  Chapter  Newsletter 

.\n  excellent  four-page  first  issue  of 
the  publication  of  the  Illinois  .Xssexia- 
tion  of  Nfcxlern  Music  Masters,  edited 
by  O.  D.  Premo,  State  Sponsor,  and 
the  state  student  officers,  was  sent  to 
all  Illinois  Chapters  in  November,  .A 
unique  feature  was  a  map  of  the  state- 
showing  the  Icxation  of  each  of  the 
more  than  .50  Chapters.  .An  editorial, 
feature  articles  on  outstanding  mem- 
Ixrs,  news  items  from  a  number  of 
Chapters,  plus  a  clever  "Do  Vou 
Know?  ’’  column  completed  the  News¬ 
letter. 


Talent  and  Reward 

File  national  music  honor  sexiety  pro¬ 
vides  many  <»p|>ortunities  to  a  sth(M>l 
with  a  progressive  music  education 
program.  Students  who  have  given 
freely  of  their  time  and  talents  in 
sening,  through  music,  their  school, 
church  and  community,  are  given  ade- 
<iuate  and  appropriate  recognition 
through  membership  in  Mcxlern  .Mu¬ 
sic  .Masters.  .A  Chapter  in  a  schcK)! 
challenges  students  to  greater  efforts, 
encourages  solo  and  ensemble  per¬ 
formances,  recognizes  personal  achieve¬ 
ments,  promotes  better  public  rela¬ 
tions,  and  inspires  students  to  higher 
ideals  and  service. 


.Although  McKlern  .Afusic  Masters  is 
primarily  honorary  (some  Chapters 
operate  iolely  on  this  basis)  most 
Chapters  find  a  program  of  projects 
and  activities  most  rewarding.  .Many 
Chapters  present  programs  for  schfx>l 
assemblies  and  for  Icxal  church  and 
community  organizations:  sponsor  solo 
and  ensemble  contests,  festivals  and 
o|X‘rettas;  make  a  s|x-cial  study  of 
some  phase  <»f  music;  have  guest  jxr- 
hxmers  and  speakers:  or  raise  funds 
for  summer  music  camp  scholarships 
and  needc-d  music  department  eejuip- 
ment. 


Cieorge  Davis,  treasurer  of  I'ri-M 
Chapter  288,  Union  H.  S.  in  Sweet 
Home.  Oregon,  has  also  Ixen  choseii 
as  a  Top-Notcher.  Cieorge  has  been  in 
Senior  Band  for  four  years,  Boy  .Scout 
band  for  six  years.  Pep  Band  for  four 
years,  and  a  memixr  of  the  'rruni|xt 
T  rio;  he  has  taken  chorus  for  one 
vear,  been  a  memixr  of  the  A'lnal 


.Music  directors  interested  in  learning 
more  of  the  advantages  of  participat¬ 
ing  in  the  Sexiety’s  program  are  invit¬ 
ed  to  write  to  .Mcxlern  Music  Masters, 
P.O.  Box  347,  Park  Ridge,  Illinois. 

William  J.  Inglis 

Mr.  Inglis,  sponsor  of  (Jiapter  192  at 
Hialeah  H.  S.  in  Hialeah,  Florida,  and 
a  member  of  the  .Sexiety’s  national  ex¬ 
ecutive  Ixtard,  has  evaluatc-d  T'ri-M  as 
follows;  "Mcxlern  Music  .Masters  has 
providexi  our  schcxrl  with  a  framework 
through  which  all  c>f  the  music  depart¬ 
ment  may  work  together.  It  is  a  co¬ 
hesive  element  that  keeps  our  students 
together.  .Most  music  departments 
have  a  tendency  toward  separation 
into  three  individual  sections.  VVe  arc- 
no  exception.  Thanks  to  Tri-.M  this  is 
a  minor  problem  with  us.  We  owe  our 


Mamban  of  Chapter  3C4  of  Woodward  Community  H.  S.  in  Woodward,  Iowa.  Music  diroctors  ond 
students  from  five  neighboring  schools  were  special  guests  at  their  foil  Initiation  Ceremony.  James 
Coffin  is  the  fcKulty  sponsor  and  Mrs.  Isabelle  Fox  the  co-sponsor. 


January,  1°59 


MMtb«ri  of  Choptor  347  of  Rod  Band  H.  S.  in  ChoHonoogo,  Tonnossae.  Jana  Raador  ii  tho  facul¬ 
ty  ipontor. 


Octette  and  "Knights”,  a  boys’  (|uartL't. 
He  has  attended  the  State  Contest  for 
three  years,  receiving  top  ratings  htr 
solo  (oiii|)etition  and  for  the  instru¬ 
mental  ensenihle  contest;  he  was  also 
privileged  to  be  one  of  a  group  chosen 
for  the  Rafael  Mendez  Honor  Band. 
Gettrge  has  perfomed  on  many  c»>m- 
muiiity  programs;  in  the  Collen  Capers 
and  Chips  'N  Splinters  talent  shows; 
and  was  a  member  of  the  Exchange 
Assembly  Troupe.  .Among  his  other  ac¬ 
tivities  he  has  done  solo  work  in  his 
church  and  sings  in  the  church  choir, 
is  president  of  the  Bible  Club,  and  is 
a  member  of  the  Key  Club.  He  is  a 
meinlKT  of  the  National  Honor  Socie¬ 
ty  and  has  received  the  following 
awards:  .American  Legion  Outstand¬ 
ing  Student,  Nfathematics  .Academic, 
and  Band  .Academic.  Congratulations! 

Chapter  News  Parade 

Chapter  372  of  .Malta,  \fontana,  spon¬ 
sored  a  Summer  Students  Recital  the 
latter  part  of  .August  at  which  were 
presented  all  the  students  in  the  mu¬ 
sic  department  who  t(M>k  private  les- 
Mins  during  the  summer.  During  the 
Christmas  vacation  they  sponsored  a 
recital  of  a  Malta  High  .Scluxtl  gradu¬ 
ate  who  is  now  a  student  at  the  East¬ 
man  School  of  Music  in  Rexhester, 
New  York.  Selling  [Kmiiants  and  spon- 
s<»ring  a  sch(K>l  dance  are  money  mak¬ 
ing  projeects  for  the  year. 

.Martha  Dunham,  secretary  of  (Chap¬ 
ter  268  of  Cirossmont  H.  .S.  in  Gross- 
mont,  California,  re|x>rts  plans  h>r  spe¬ 
cial  activities  which  include  attending 
a  performance  of  the  ojH'ra,  "The 
.Marriage  of  Eigan»",  giving  a  talent 
show  after  the  schcxil’s  traditional 
Christmas  Pageant  in  Decemiser,  hear¬ 
ing  Van  (diburn  in  Eebruary,  and  hav¬ 
ing  a  banquet  at  the  homes  of  mem¬ 
bers.  where  they  often  discuss  and  lis¬ 
ten  to  recordings  of  various  types  of 
music. 


Chapter  341  at  Elmer  L.  Meyers  H.  S. 
in  Wilkes-Barre,  Pennsylvania,  has  set 
up  a  program  fc»r  the  year’s  Chapter 
meetings  which  includes  guest  speak¬ 
ers  on  the  following  topics;  Care  and 
Repair  of  Instruments,  Negro  .Music, 
Dance  Bands,  and  Joyce  (a>ykendall, 
secretary  of  Chapter  362  of  Hinsdale 

H.  S.  in  Hinsdale,  Illinois,  writes:  “.At 
our  first  Chapter  meeting  this  fall  we 
planned  projects  for  the  year:  a  trip 
to  an  opera  or  concert  for  the  whole 
music  department;  a  public  recital  put 
on  by  Tri-M  members;  to  provide  ush¬ 
ers  for  the  Omimunity  Concert  Series: 
and  to  have  soloists  and  ensembles  pre¬ 
pared  to  perfom  for  Icxal  organiza¬ 
tions.” 

Chapter  318  of  Minot  Mcxlel  H.  S.  at 
.Minot,  North  Dakota,  gives  a  recital 
by  members  the  first  Monday  evening 
of  every  month.  For  their  monthly 
Wednesday  afterncx>n  meetings  they 
have  scheduled  something  of  interest 
to  all  the  memliers.  At  a  fall  meeting, 
Mr.  Ralph  Wallen,  the  organ  instruc¬ 
tor  at  Minot  State  Teachers  (College, 
showed  the  Chapter  the  workings  of 
the  pipe  organ  in  the  college  in  an 
illustrated  lecture  and  demonstration. 

I, ois  Robertsem,  secretary  of  (Chapter 
288  of  Union  H.  S.  at  .Sweet  Home, 
Oregon,  re|x»rts:  “.At  our  evening 
meetings  throughout  the  year  we  are 
sponsoring  a  miniature  concert  series 
to  be  given  by  guest  artists  living  in 
the  surrounding  communities.”  l,ast 
spring  this  (diapter  installed  the  of¬ 
ficers  anti  initiated  the  apprentices  of 
Chapter  381  at  nearby  Central  l.inn 
H.  S.  at  Brownsville. 

Chapter  118  of  (irand  Island  Senior 
H.  .S.  in  (>rand  Island,  Nebraska,  put 
on  a  (Christmas  show  on  the  television 
station  KH.A.S-'IV  in  Hastings,  Nebras¬ 
ka. 


Correspondence  Invited 

.Anyone  desiring  a  c<»py  of  the  bro¬ 
chure,  “What  a  Tri-.M  (Chapter  Will 
Do  for  A’our  Music  Education  Pro¬ 
gram”,  is  invited  to  write  to  Mcxiern 
.Music  Masters,  P.  C).  Bcjx  347,  Park 
Ridge,  Illinois. 

The  End 

Flood  Junior  High 

Ploys  in  Contest 


By  Mary  Carstens 
Flocxl  junior  High  Band 
Englewcxxl,  Colorado 


The  Fhxxl  Junior  High  band  of 
Fhiglewcxxl,  (lolorado,  directed  by  Mr. 
fames  .Sewrey,  performed  in  competi¬ 
tion  on  September  27,  HBS.  .An  ap¬ 
proximate  total  of  6(MM),  bandsmen 
|x-rf«)rmed  on  Band  Day  at  a  (Colorado 
IJnisersity  football  game  in  Boulder, 
Colorado. 

Fhe  drum-major  for  our  band  was 
J<x‘  .Armstrong  and  the  two  .Major¬ 
ettes  were  Pam  .Allen  and  .Andrea 
.Maxwell. 

The  two  buses  tarrying  the  63  band 
members  left  Englewtxxl  between  6:30 
and  7:00  .A.M.  They  did  the  show  at 
0:20  .A.M.,  the  whole  band  ate  lunch 
together  in  a  banquet  nxmi  at  one 
of  the  cafes  in  Boulder,  .-\fter  a  wonder¬ 
ful  time  and  a  gtxxl  lunch,  they  walked 
to  the  college  ftxxball  field  and 
marched  on  at  1:15. 

The  half-time  show  included:  the 
bass  horns  playing,  “When  Yuba  Plays 
the  Luba  Down  in  Cuba:”  all  of  the 
bell-lyra  players  did  “Fhe  Bells  of 
Saint  Mary.”  Seventy-six  selected  trom¬ 
bones  played  “.Seventy-six  From- 
lx)nes.”  .All  the  twirlers  from  the  dif¬ 
ferent  bands  performed  to  the  music 
of  the  Colorado  University  Band. 

The  bands  were  judged  on  the  fol¬ 
lowing  points:  musicianship,  cadence 
carriage,  alignment,  precision  inspec¬ 
tion  discipline,  special  maneuvers  and 
general  effect.  .Although  the  Flood 
Junior  High  band  was  the  only  Jr. 
High  band  in  the  maneuvering  con¬ 
test,  they  received  a  score  of  89.9  out 
of  a  p<»ssible  KM).  In  the  eyes  of  Mr. 
.Sewery  and  the  band,  who  worked  hard 
in  getting  ready  for  the  contest,  this 
is  a  very  good  score  and  one  that  we 
can  be  proud  of. 

On  the  way  back  to  F'nglew<xxl,  a 
few  band  members  held  a  jam  session. 
It  was  fun  for  the  kids  and  hard  on 
the  bus  driver. 


Would  you  like  to  be  the 
Teen-Age  Reporter  for  your 
School?  Write  for  free  Guide 


Jonuary,  1939 
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Band  Music  Laboratory 


{Conlinufd  from  page  14) 


cu&sion  parts  are  important  as  well. 
Directors  will  welcome  this  effective 
arrangement.  Class  C. 


is  stated  first  in  unison  cornets  and 
gives  us  a  modal  feeling.  I'he  solo 
cornet  repeats  the  theme  now  aided 
by  horns  and  trombones  in  harmony. 
The  third  statement  is  in  the  tutti 
band,  the  melody  in  the  upper  wood¬ 
winds.  Other  statements  are  taken  by 
the  alto  sax,  English  horn,  clarinets, 
and  later  the  baritone.  The  music  is 
not  difficult  but  attention  must  be 
given  to  sustained  playing;  the  pc*r- 


Legend  of  the  Canyon,  by  Victor  La- 
mont,  Sam  Fox,  FB  7.30,  SB  10.00, 
1958. 

The  mysterious  nature  of  the 
canyon  is  suggested  by  the  low,  open 
fifths  in  the  baritone  and  tuba;  the 
first  snatches  of  the  theme  are  to  be 
found  in  the  clarinet  then  the  solo 
horn.  This  symphonic  poem  continues 
Ixnto  in  4/4  (.\minor).  The  next 
section  is  in  Andante  alla-breve  in 
Eb.  Dawn  is  suggested  in  a  lighter 


A  Festival  Medley  of  Songs  by 
RODGERS  &  HAMMERSTEIN 

including  YOUNGER  THAN  SPRINGTIME,  IT  MIGHT  AS  WELL 
BE  SPRING,  I  WHISTLE  A  HAPPY  TUNE  with  charming  inter¬ 


ludes  borrowed  from  other  Spring  Songs 


for  Chorus,  Orchestra,  Band  i 


ALL  VERSIONS  MAY  BE  KRFORMED  TOGETHER  OR  SEPARATElVf 

Mixed  Chorus  (SATB),  arr.  Clay  Wamick,  S0( 

•if  Concert  Orchestra,  arr.  John  Warrington 
S«t  A.  4J00  SM  B,  6.00  S«l  C,  BOO 
if  Concert  Band,  arr.  John  Warrington 

Full  Bond,  6.00  Symphonic  Bond,  8.00 
nLu,  Jnc. 

RKO  Bldg.,  RockoFollor  Contor,  Now  York  20 


SioL 


All  the  published  arrangements  for 

BAND,  CHORUS,  ORCHESTRA 

from  the  hit  screen  musical  by 

LERNER  &  LOEWE 

GIGI  (title  song) 

QukktMp  Bond,  2.00 

2  pt.— SSA — TTBB — SAB — SATB  octavos,  oo.  25r 

THE  NIGHT  THEY  INVENTED  CHAMPAGNE 

Ouickslop  Bond,  2.00 

2  pt.— SSA— TTBB— SAB— SATB  octavos,  oa.  20r 

THANK  HEAVEN  FOR  LITTLE  GIRLS 

2  pt.— SSA — TTBB— SAB— SATB  octavos,  oo.  20r 
GIGI,  Choral  Selection  (SATB)  arr.  cloy  Wamkk,  so* 

GIGI,  Selection  for  Orchestra,  arr.  Robort  Russoll  Bonnon 
Sot  A,  5.00  Sot  B,  7.50  Sot  C,  10.00 
GIGI,  Selection  for  Band,  arr.  Robort  Russoll  Bonnon 
FuH  Band,  7.S0  Symphonic  Bond,  10.00 

&  Co.,  Xc.  &■  cjCowai  C^orp. 


RKO  Bldg.,  RockoFollor  Contor,  Now  York  20 


alla-breve  section  in  £b  while  tht 
grandeur  of  the  canyon  is  depit  led  at 
the  Grandioso  where  the  bras-,  state 
the  theme.  The  clarinet  has  a  few  fast 
tonguing  passages  and  the  cornet  a 
couple  of  high  “b's”  plus  a  few  op. 
tional  high  notes.  Not  overly  dilficult 
Class  C  plus. 


Fanfare  k  Fable,  by  Graham  T.  Ova- 
gard,  Sam  Fox,  FB  6.50,  SB  8.50,  1958. 

This  extended  concert  march  begins 
forcefully  in  F,  alla-breve.  .Sixteen  bars 
of  introduction  take  us  to  the  first 
strain  now  in  Gb.  The  Trio,  in  Bb. 
features  clarinets,  sax,  baritone,  and 
bassoon  on  the  theme.  For  the  final 
statement  of  the  trio  theme  the  kq 
is  Db.  The  march  ends  powei  fully. 
The  clarinets  have  only  a  few  passagn 
to  worry  alrout  and  the  range  extends 
only  to  high  “g”;  the  cornet  has  a  fex- 
high  note's.  Class  C  plus. 


Soliloquy,  by  Frank  Erickson,  Bourne, 
FB  6.00,  57f  9.00,  1958. 

I'he  music  begins  softly  and  slowly 
in  4/4;  the  thematic  material  is  first 
in  the  clarinets,  then  in  the  cornet. 
After  a  few  bars  of  tutti  the  quiet 
atmosphere  returns  with  the  theme, 
slightly  invertc'd,  again  in  the  clarinet. 
The  theme  is  heard  once  again  in  its 
original  state  before  the  band  tutti 
ends  the  work.  There  are  no  technical 
difficulties  and  the  instruments  are  in 
their  easy  ranges.  Class  (and  some 
Class  D)  bands. 


Arabesque,  by  Willard  Musset,  Bourne 
FB  7.00,  .S7f  10.50,  1958. 

Here  is  a  2/4  .\llegro  with  a  tontin 
uous  rhythm  from  start  to  finish.  I'he 
keys  are  C  m  and  .Ab.  .After  a  four 
bar  rhythmic  vamp  the  wcMKiwinds 
take  the  theme;  the  second  part  of  the 
theme  is  in  the  tutti  band.  I'he  .Ab 
.section  is  softer  and  in  eighths.  7  here 
is  another  section  with  the  theme  in 
the  brass  and  a  sixteenth  note  figura 
tion  in  the  wo<xlwinds.  .Almost  like  a 
perpetual  motion.  Not  too  difficult 
and  again  Class  C. 


always  prt 
tional  thi 
latisfied  I 


The  Peanut  Vendor,  by  Simons,  ar 
ranged  by  John  J.  Morrissey,  Edw.  B. 
Marks,  FB  5.00,  SB  7..50. 

Here  is  an  extended  arrangement 
of  the  well  known  tune.  The  kev  is  F 
in  alla-breve.  Getting  the  Latin  .\mer- 
ican  rhythms  precise  will  he  the  chal¬ 
lenge  here.  I'he  music  is  full  sound¬ 
ing  and  in  the  practical  ranges. 
.Appealing  Class  C. 


Busman’s  Holiday,  Eric  Osterling. 
Bourne,  FB  5.00,  SB  7..50.  1958. 

Here  is  a  cute,  light  hearted  number 
in  fast  march  tempo,  alla-breve  in  Eb 
and  ,Ab.  The  music  is  "show-type”  with 
modern  sounding  chords,  close  “dance" 
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(Turn  to  page  53) 
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PBiaissioM  am 

(Continued  from  page  17) 

alwass  present.  In  the  percussion  sec¬ 
tional  this  then  can  be  somewhat 
satisfied  but  in  the  percussion  en¬ 
semble  it  is  brought  to  definite  satis¬ 
fied  lealization  through  accomplish¬ 
ment  in  jserformance. 
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Development 

“Pert  ussion  music  can  be  as  effective 
as  any  other  means  of  instrumental 
expression.  The  interest  in  jiercussion 
instruments,  their  variety  and  their 
construction  has  resulted  in  the  pro¬ 
duction  of  many  new  works.”  Paul 
Price. 

In  developing  the  interest  in  the 
percussion  ensemble,  music  should  be 
chosen  with  care,  with  regards  for  the 
lesel  of  musicianship,  the  amount  of 
acquired  technique,  the  equipment  at 
hand,  and  for  the  aesthetic  value.  The 
musi(  should  be  functional  at  first, 
to  ciMirdinate  sounds  and  techniques 
for  general  learning  of  sound  concepts, 
balance  and  blend  and  for  instruc¬ 
tional  purposes.  Then,  as  soon  as 
possible  when  its  musically  leasable, 
there  should  lie  a  public  |)erformancc. 
This  will  do  much  towards  promoting 
confidence  and  furthering  interest  in 
the  percussion  ensemble,  its  literature 
and  rccpiired  techniques. 

Instruction  in  techniejues  to  th'e 
extent  needed  usually  preceeds  the 
reading  and  performance  of  composi¬ 
tion.  The  |)ercussion  rehearsal  is  for 
improving  concert  |K‘rformance.  T  he 
percussion  sectional  is  for  the  building 
of  concepts  anti  the  instruction  of 
technit|ues.  The  percussion  ensemble 
is  for  increasing  the  use  of  technicjucs 
learned,  through  the  |)erfomance  of 
com|)ositions;  and  thereby,  reach  the 
goal  of  aesthetic  expression  and  con¬ 
comitant  technical  accomplishment. 

“T  he  percussion  ensemble  should 
supplement,  as  do  wind  and  string 
ensembles,  and  not  take  the  plate  of 
regular  organization  rehearsals  .  . .  T  he 
prime  pur|)ose  of  having  a  percussion 
ensemble  is  obviously  to  perform  per¬ 
cussion  music.  Like  other  instrumental 
ensembles  it  is  possible  to  organize 
such  a  group  for  educational  and  in¬ 
structive  as  well  as  cultural  purposes. 
The  general  objective  for  having  per¬ 
cussion  ensembles  in  the  public  schcMils 
can  Ire  a  part  of  the  total  education 
of  students  in  helping  them  develop 
an  appreciative,  more  complete  mus¬ 
ical  taste  and  judgment.  In  addition, 
it  is  |x)ssible  to  afford  the  percussion 
student  a  more  complete  musical  ex¬ 
perience  by  helping  to  discover  the 
enjovment  and  Irenefit-cultural.  social 
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and  technical-derived  through  the  re- 
sponsiblity  demanded  of  ensemble 
participation.”  Paul  Price 

Selected  Beginning  Materials 

—  Introduction  to  Percussion  Ensemble 
Playing  by  Hale,  pub.  by  Music  for 
Percussion. 

—  Percussion  Section  Rehearsal,  by 
Grace  &  Joe  liertyrnan,  pub.  by  The 
Rand  Shed. 

—  First  Quartet  by  Britton,  pub.  by 
.Music  for  Percussion. 

—  Two  For  Six  by  Davis,  pub.  by  Crea¬ 
tive  .Music. 

—  One  Over  Three  by  Britton,  pub.  by 
.Music  for  Percussion. 

—  Poem  F<}r  Percussion  by  Christian, 
pub.  by  Creative  Music. 

—  Sextet  by  Siwe,  pub.  by  Music  for 
Percussion. 

—  Octette  for  Percussion  by  Ward, 
pub.  by  Xew  Sounds  in  .Modern 
.Mtisic. 

SEXT  .MO\TH:  Development  and 
Performance  of  Rolls. 


Band  Stand  —  Composers 

(Continued  from  page  26) 

2.5.  WYKES,  Robert 

Fantasia  for  Band 
Fantasia  I  Woodwinds 
Fantasia  II  Brass 
Fantasia  III  Full  Band 


.SW 


Do  We  Need  A 

National  Choral  Clinic? 

(Continued  from  page  31) 

.\merita.  If  this  were  the  case,  then 
I  feel  that  such  a  clinic  would  be 
more  than  justified. 

Editor’s  Xote:  We  are  sure  that 
many  Choral  Directors  would  like  to 
voice  their  opinions  on  this  contro¬ 
versial  subject.  Please  write  your  sug¬ 
gestions  and  reactions  direct  to  .Mr. 
Jaeger.  Perhaps  this  could  be  the 
beginning  of  a  major  S'ational  Choral 
Clinic. 


The  End 
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OARINn  CORNER  \ 

(Conlinurd  from  pagr  18) 

iiuludc!)  a  one  bar  intrcxluction  where 
the  older  editions  do  not.  The  ending 
here  is  also  different.  In  the  older  ver¬ 
sions  the  clarinet  finishes  on  the  high 
F  and  the  atcompaninient  takes  anoth¬ 
er  four  measures.  In  the  Langenus 
version  the  clarinet  holds  longer  on 
the  high  F  and  ends  the  music  on  the 
low  F;  a  couple  of  measures  are  thus 
chopped  off.  In  a  word,  the  Solreck  is 
here  carefully  edited;  there  are  many 
indications  for  the  breath,  for  tempo 
changes,  etc.,  that  do  not  appear  in 
the  older  ctlitions.  These  added  indi¬ 
cations  help  to  clarify  the  interpreta¬ 
tion.  There  is  still  enough  here  to 
challenge  the  C>rade  5  player. 

S’inlh  Solo,  Klose,  Ensemblr  Music 
Press,  2.00,  1941. 

Klose  wrote  many  solos  for  clarinet  in 
addition  to  his  celebrated  .Methcxl. 
The  Ninth  Solo  is  his  opus  25.  The 
solo,  typical  of  many  of  the  pericxl,  be¬ 
gins  with  a  6/8  .\ntlante.  There  is 
then  a  S/4  .\llegretto  followed  closely 
by  the  6/8  section.  Several  cadenzas 
are  to  lx;  found.  The  2/4  .Allegro  is  j 
technical  but  not  overly  difficult.  The  j 
music  ends  with  a  section  of  typical 
arpc'ggio  work.  Some  of  these  older 
solos  may  seem  trite  to  us.  Historical-  j 
ly,  they  are  im|X)rtant.  Flqually  impor-  | 
tant  is  that  they  can  provide  healthy 
supplementary  training  materials.  ' 
C>rade  4  plus.  j 

Part  V 

Solos  Arranged  for  Two  Clarinets 

Concertino  for  Clarinet,  Weber,  tran¬ 
scribed  for  two  clarinet  by  G  Lan-  i 
genus.  Sonatas  for  Clarinet,  Brahms, 
{Same)  > 

These  are  1950  publications  of  Bcxisey- 
llavckes;  the  VVeber  is  1.25,  each  of 
the  Brahms  (Fm,£b)  at  1.50.  There 
have  been  some  who  have  scoffed  at 
these  three  arrangements.  They  have 
completely  misinterpreted  the  aims  of 
.Mr.  L.angenus.  These  arrangements 
are  not  duos  nor  were  they  intended 
for  |x;rformante.  They  are  intended 
to  acquaint  the  student  with  the  ac- 
companineiit,  or  in  the  case  of  the 
Sonatas,  the  piano  part.  In  many 
places  it  is  difficult  to  secure  adequate 
accompaniment.  To  give  the  student 
somewhat  of  an  idea  of  the  accompani¬ 
ment.  and  so  prepare  him  for  the 
“real”  thing  these  arrangements  are 
offered.  By  playing  the  second  part 
then,  the  teacher  can  give  the  pupil  an 
idea  of  the  accompaniment.  The  solo 
part  is  intact  and  the  c-diting  is  au¬ 
thoritative.  Where  the  solo  part  would 
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Domi  tly  have  rests  Mr.  Langenus  has 
migiud  some  of  the  accompaniment 
part.  In  the  Brahms  Sonatas  the  solo 
part  i  aistr  given  some  of  the  piano 
part,  l.angenus  has  made  some  indi- 
catioii'  to  show  just  what  is  going  on. 
Certainly  we  would  prefer  that  this 
■usit  Ixr  performed  with  proper  ac- 
comp-iiiiment.  In  any  event  the  second 
part  will  help  the  student  to  get  some- 
idea  of  the  music  and  so  prepare  him 
for  the  “real"  thing.  Very  clear  edi¬ 
tions.  Next  month  the  Misc.  .\rrange- 
■ents 


Senen  Melodic  Pieces,  edited 
David  Weber,  Leeds 


By  Answering 
The  Advertisers  In 
The  SM,  You  Make 
Your  5M  Continue 
To  Grow 


Easy  to  medium  solos  of 
Russian  school,  fine  collec¬ 
tion. 

More  next  issue. 


Contest  Selection 


In  making  choices  for  solos  and  en- 
lembles  directors  should  study  possi¬ 
bilities  in  light  of  the  players’  abilities. 
The  material  should  challenge  the 
student  but  on  an  appropriate  level. 
Here  are  a  numirer  of  suggestions: 

A  Country  Story  for  Bb  Clari¬ 
net  Quartet,  Kaplan,  Belwin, 
1.50. 

\  3/4  .\ndante  8:  2/4  .Alle¬ 
gro;  C  for  clarinet,  easy 
grade,  tuneful. 

Sonata  for  Tenor  Sax,  Handel 
(Kaplan),  Sprat t,  1.00. 

Taken  from  violin  literature 
to  offer  Mimething  decent  for 
sax.  \  3/2  Largo  and  12/8 
Allegretto  .Almut  Grade  3 


(XU.  kipAA.  "tlLuOuLA,  oL 

AjjjL. 

S^lmer 

SOLOIST  REEDS 


Satabande  8:  Gigue  for  Bass 
Clarinet,  I.ully  (Kaplan), 
Spratt,  1.00. 

I'aken  from  keyboard  litera¬ 
ture  to  iMilster  needed  ma¬ 
terial  for  medium  grades. 
.About  Grade  4. 


mad*  in  Paris  by  tti*  makars  of 
Salmor  (Paris)  Woodwinds 


ces  —  Oistriboted  by  H.  &  A.  Selmer  Inc.,  Elkhart,  Indiana 


Arietta  8:  Minuet  for  Bass  Clari¬ 
net,  Haydn  (Kaplan),  Spratt, 
1.00. 

Easy,  Arietta  in  low  register 
Grade  II. 


Tops  in  performance 

and  quality  for  over  35  years 

the  finest  reed  money  can  buy 


Recital  Literature  for  Clarinet 
(in  four  volumes),  edited  by 
ll’m.  Stubbins,  Wahr  of  Ann 
A  rbor. 

Fine  choices  in  this  outstand¬ 
ing  collc-ction.  Volumes  1  8c 
2  have  solos  easy  to  advanced. 


Aquamarine,  for  Bass  Clarinet, 
Karel,  Boosey-Hawkes. 

One  of  the  lK.-tter  new  things. 
mcKlern  treatment  (irade  3 


Divertimento  in  Bb  for  clari¬ 
net,  Mozart  (Bellison),  Ricordi 
2.00 

Beautiful,  easy  music  Grade 


Jonuory,  1959 


m  BRASS  mRKsmp 

{Continued  from  pane  20) 

smaller  and  brighter  by  a  more  shal¬ 
low  tup  and  a  smaller  oix'iiing  in  the 
throat  of  the  mouthpiete.  It  is  not  pos¬ 
sible  to  broaden  the  sound  of  a 
"Frenth-type”  instrument  with  a  larg¬ 
er  mouthpiete:  it  merely  gets  brighter. 
Betause  the  l>ore  si/e  is  not  standard, 
eath  monuthpiete  should  be  dietked 
and  fitted  to  its  instrument.  In  sr)me 
cases,  the  manufacturers  fail  to  do 


this  with  the  mouthpiete  provided 
with  the  instrument!  Having  made 
your  thoites  of  instruments  whith  pos¬ 
sess  the  tonal  attributes  you  desire,  we 
turn  to  tondition  of  instruments  and 
their  effects. 

The  fuzzy  sound  —  Here  we  may 
look  for  the  cause  in  worn  and  leaky 
valves,  a  worn  cork  on  the  water  key 
and  even  a  soldered  tulx  tonnection 
whith  has  broken  IcMtse.  F'inding  the 
instrument  in  gcKKi  tondition,  if  all 
sounds  are  fuzzy,  the  fault  lies  in  a 
|>oor  vibration  from  the  embouchure. 
If  only  some  of  the  tones  are  fuzzy. 


HOTII-lt  HVXOLhS 

Band  Instruments 

of  Distinction 


IIONARO  SMITH 
CHOOSES  REYNOLDS 
”A  new  era  in  cornels 
and  trumpets  ^  the 
molched  set  Conlemporos. 
An  engineering  triumph, 
perfect  bolonce,  superbly 
matched  tone  quality. 
Will  satisfy  the  demands 
of  any  performer." 
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SCHERL  &  ROTH,  Inc. 


^  f  I  a  n  d  1  4  , 
Ohio 


l<K>k  to  lack  of  flexibility  in  the  era- 
Irouthure  and  his  failure  to  ‘tenter” 
the  sound. 

I'he  thin  sound  —  Two  possible 
causes  come  to  mind  immtiiateh. 
riiey  are  going  over  the  top  of  thr  i 
tonal  tenter  in  order  to  gain  intonz 
tion  on  an  instrument  playing  Hat  and 
the  very  sliallow,  small  throated 
mouthpiece.  .\  third  cause  is  lailure 
to  supply  propcT  wind  suppori  to  the 
tone  and  finally  the  closed  thro.it  mak 
ing  the  air  stream  supplying  the  vibra¬ 
tion  t(N>  narrow. 

I'he  key  factor  in  consistantly  giMid 
sound  lies  with  the  ability  to  contrnl 
and  utilize  the  breath  sup|Kirt  to  car¬ 
ry  the  tone  for  its  duration  with  fi¬ 
nesse  and  command.  'I'he  player  with 
crossed  lc?gs.  the  player  who  slouches 
against  the  back  rest  of  his  chair  and 
the  player  who  elevates  his  shoulders 
when  he  inhales  are  the  players  who 
do  not  have  this  control.  ChmhI  con¬ 
trol  results  in  by-passing  the  chest  and 
shoulders.  Breath  from  the  diaphragm 
must  push  against  the  resistance  of  the 
emixmehure  and  instrument  and  the 
throat  acts  as  a  valve.  I'he  vowel  be¬ 
hind  the  "t”  or  "d’’  used  to  start  the 
tone  should  correspond  to  the  range 
the  tone  is  in.  If  in  the  low  register. 
ah  o|K'ns  the  throat,  oa  is  appropriate 
for  the  middle  register,  anti  er  gives 
the  correc  t  o|M'ning  for  the  high  regis¬ 
ter.  'I'he  emiMiuthure  should  remain 
constant  once  the  correct  pitch  has 
Ix-en  established  and  its  movement 
to  hold  a  tone  up  or  effect  its  releaw 
prcxiuces  very  non-musical  effects. 

Where  ticx's  the  emlxtuchure  fit  in? 
.Since  none  of  us  has  an  identical  teeth  r 
and  jaw  formation,  this  is  an  indivi¬ 
dual  matter.  However,  the  teacher 
with  the  developcxl  ear,  should  help 
the  pupil  set  the  exact  emixmehure 
spot  and  by  demanding  gixxl  tone,  aid 
the  player  in  establishing  a  place  for 
the  mouthpiece. 

'I'he  player  who  demands  a  giMxl 
tone  of  himself  and  who  is  aware  of 
gcxxl  |x>sture  and  wind  sup|x>rt  is  con¬ 
stantly  gaining  in  command  and  con¬ 
trol  of  his  instrument.  I'he  regularity 
of  his  practice  and  his  refusal  to  abuse 
his  more  sc-nsitive  ernlxtuchure  devel¬ 
opment  will  give  him  a  steadily  grow¬ 
ing  assurance  in  his  improving  mastery 
of  his  instrument  and  this  leads  to  the 
initiative  so  vital  to  the  lead  player 
and  the  soloist.  It  helps  the  develop¬ 
ment  of  a  confidence  in  the  player’s 
ability  to  perform  consistantly  and  ac¬ 
curately. 

If  the  lead  players  in  your  band  and 
orchestra  develop  the  sound  you 
chexsse  and  uniformly  so,  you  h.ive  a 
mcxlel  for  all  your  younger  plavers 
and  the  basis  for  a  glorious  souixling 
organization. 

Each  director  having  decided  that 
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he  prclers,  French,  German,  British  or 
a  p;  titular  American  orchestra's 
loumi-  will  find  that  he  has  made  an 
inpi  ant  decision  and  decided  the 
basis  upon  which  an  important  choir 
of  his  organizations  will  proceed. 
There  is  no  question  but  what  this 
will  effect  the  choice  of  instruments 
vou  will  recommend  to  your  players. 

Thank  you  for  your  kind  letters  and 
questions  to  this  column  as  they  are 
an  aid  in  keeping  the  content  focused 
upn  your  interests. 
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The  End 


Power  Steering 

(Continued  from  page  SS) 

effect  of  multi-lxiunced  sound. 

Fec-ciback  extends  to  areas  of  person¬ 
al  relationships  of  players  as  well  as 
to  the  musical  sound.  Little  acts  and 
signals  generated  by  a  player  such  as 
gestures,  side  comments,  siniles,  and 
such  like  are  used  for  probes  and  for 
feedback  information  to  answer  the 
quc'stion:  “Ffow  am  1  doing?”  The  way 
these  acts  are  received  by  the  recipient 
are  the  stuff  from  which  decisions  to 
continue,  to  halt,  to  incxiify  rehearsal 
behavior  are  based. 

Because  of  the  amount  of  informa¬ 
tion  that  can  be  gathered  alxiut  an  in¬ 
dividual's  performance  thru  the  feed¬ 
back  system  a  certain  selection  or  sift¬ 
ing  of  information  is  neccs.sary.  In  fact 
too  much  information  that  would  pro¬ 
duce  oscillation  in  machines  prcxluces 
frustration  in  humans.  Of  importance 
to  the  music  educator  is  the  need  to 
determine  what  arc  the  more  urgent 
messages  to  which  the  novice  player 
should  attend.  He  must  determine  and 
fecxl  back  to  the  stumbling  beginning 
player  just  how  much  "on  beam”  are 
his  efforts.  In  this  way  the  learner 
develops  judgement  in  his  selection  of 
useful  feedback  information.  Part  of 
the  learning  players  attention  should 
be  dirc'cted  towards  helping  him  make 
for  himself  the  lx‘st  |K)ssible  correc¬ 
tions  in  his  performance  without  the 
constant  attention  of  a  teacher. 

Observation  of  several  musical  or¬ 
ganizations  in  rehearsal  revealed  a 
rather  curious  use  of  the  feedback 
priHc-ss.  Conductors  of  several  school 
bands  were  found  trying  some  experi¬ 
mental  seating  plans.  Cainductors  who 
pervnially  played  the  trombone  placed 
the  irombone  section  of  the  band  di¬ 
rectly  in  front  or  slightly  to  the  left 
of  the  conductor's  {xxlium.  In  these 
several  situations  the  conductor  found 
that  since  his  early  training  as  a  play¬ 
er  in  musical  organizations  prcxiuced 
a  feedback  of  his  own  instrument’s 
tone  in  the  left  ear  and  the  balance 


of  the  organization’s  sound  in  the 
right  ear  that  he  had  developed  what 
he  considered  reliable  concepts  of  judg¬ 
ing  band  tone  in  this  manner.  When 
as  a  conductor  he  was  forced  by  the 
nature  of  the  conducting  responsibil¬ 
ity  to  make  reliable  evaluations  of  the 
on-going  tone  a  simulation  of  the 
playing  situation  provided  needed  as¬ 
surance.  I'his  may  possibly  be  a  fac¬ 
tor  when  the  violin  trained  conductor 
makes  demands  of  the  first  violin  sec¬ 
tion  in  rehearsal.  He  is  most  likely 
trying  to  recreate  the  feedback  situa¬ 
tion  that  prevails  when  he  is  playing 
and  listening  to  the  violin  under-the- 
ear. 


the  steps  are  not  separately  recognized. 
.\11  performances  by  individuals  in  the 
musical  group  or  groups  of  players 
within  the  performing  group  or  the 
entire  organization  in  its  relationship 
to  the  audience  will  use  the  elements 
of  the  feedback  prexess.  The  conscious 
clarification  and  refining  of  the  feed¬ 
back  prexess  can  replace  much  fumble- 
like  progress  with  on-target  power 
steering. 

T  he  End 


Band  Music  Laboratory 


T  he  understanding  of  the  feedback 
circuits  in  musical  performance  can 
influence  greatly  the  technique  of  re¬ 
hearsing.  Through  use  of  the  expxri- 
mental  approach  in  the  rehearsal  the 
size  of  units  of  informational  feed¬ 
back  that  can  be  handled  effectively 
by  players  of  various  degrees  of  de¬ 
velopment  or  maturity  can  be  deter¬ 
mined.  Rehearsal  efficiency  increases 
when  the  players  understand  the  pur¬ 
pose  of  each  action  and  the  importance 
of  its  consec|uence.  T  he  goal  is  to  train 
each  player  to  quickly  and  accurately 
evaluate  each  act  Ixfore  going  on  to 
the  next  act.  T  he  inclusion  of  plan¬ 
ning  on  how  to  collect  information 
for  evaluation  should  be  included  in 
each  on-going  activity  engaged  in  by 
the  players  and  the  conductor  alike. 

T  he  alxive  is  but  a  quick  sketch  of 
the  prexess  of  feedback.  In  actual 
practice  the  feedback  secjucnce  may 
happen  so  cjuickly  during  playing  that 
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Styratone  Mules 

Straight  $1.85;  Cup  $2.00;  Wow  $2.15 


•  Molded  of  brilliantly  resonant  Polystyrene 

•  Excellent  playing  quality,  outstanding  tone 

•  Sturdy— dent-proof  and  break  resistant 

•  Striking  red  and  ivory  color  combinations 

•  Now  felt  lined  for  superior  tone 


(Continued  from  page  48) 

harmony,  etc.  Ranges  not  excessive 
though  cornel  reaches  to  high  Bb.  To 
be  effective  the  music  must  be  played 
precisely,  no  dragging.  (><mk1  for  short 
program  contrast.  (Tass  C  plus. 

Partners  in  Defense,  by  Major  Mark 
(Continued  on  next  page) 


Save  50c  on 
the  set  of  three 

$550 
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Azzolitia,  and  Jack  Hoffman,  Bourne, 
FB  2.(MJ,  l‘>r>8. 

1  his  is  ihe  oifi(ial  inarch  of  the 
North  American  Air  Defense  Coni- 
niancl.  In  (>  8  and  Bh  the  march  offers 
few  difficulties,  f^owever,  the  first 
cornet  soars  up  to  high  Bh  and  B 
while  the  clarinet  has  a  couple  ol  high 
notes.  But  (or  the  higher  range  in  the 
cornet  tlie  march  is  not  difficult.  Class 
(;  plus  with  some  gcKKl  high  cornet 
players. 

Cornel  Band  Book,  by  Maurice  Gard¬ 
ner,  Staff  Mu.\ic,  each  part  ..'>0  (march 
size),  conductor  1..'}(I,  (Oc/dvo). 

The  collection  is  designed  as  a  sup¬ 
plementary  l>(K>k  for  lK‘ginning  and 


intermediate  bands.  The  march  si/e 
parts  are  clearly  printed.  Each  lxK>k 
contains  the  solo  part  (the  melcKly) 
and  the  band  part  (harmony  part)  for 
each  numiK'r.  .\ll  sorts  of  combina- 
ticms  are  possible,  unison,  duos,  trios, 
cjuartets,  or  full  band.  Included  in  the 
1.0  numlrers  are  works  by  Bath,  Pur¬ 
cell  and  others.  Easy  ranges  for  young 
(lands  and  nice  for  (Mass  1)  groups. 


Hro^ram  Repertoire  for  Brass  ()uartel, 
Rubank,  .75  each  part,  2.(K)  full  score, 
iy58. 

INS  I  RU.MEN  I  .VnON:  first  cor¬ 
net,  second  cornet,  the  third  part  may 
()e  played  (jy  French  horn  or  Fill  horn 


or  first  trombone,  the  fourth  part  bv 
second  trombone  or  baritone.  1  he  U 
numlx>rs  include  works  by  Kapkc, 
.Mo/art,  Shelukov,  .Massenet,  ( >straii- 
sky,  Bi/et,  Beethoven  and  'iihen. 
Other  tolumes  in  this  series  are: 
Quartet  Re|K.-rtoire,  Festival  Reper¬ 
toire  (Brass  (Quintet),  (Joncen  Rep 
ertoire  (Sextet).  I  he  collection  here 
is  medium  grade  and  useful. 
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THE  FOUR  FRESHMAN 
Famous  Instrumental  Croup 


y  Cornets 
y  Trumpets 

V  Trombones 

^  Valve  Trombones 

V  Boss  Trombones 

V  French  Horns 
y  Alto  Horns 

V  Trombophones 


V  Altophones 

V  Baritones 
^  Euphoniums 

V  Upright  Bosses 

V  Recording  Basses 

V  Sousophones 

V  Saxophones 

V  Piston  Bugles 


Exclusive 


Agencies  Open ! 


Ro/tcI  Co..  Inc, 


Better  Bond  Instruments  Since  1  882 


GRAND  RAPIDS,  MICHIGAN 


Pan-American  Herilaf’e,  by  Richard 
ir.  Bowles,  FilzSimons,  FB  3.0CI,  1950. 

Designed  (or  the  half  time  show, 
the  music  is  a  salute  to  our  neighbors 
south  of  the  liorder.  ITie  four  sections 
ire:  Indian  Drums  (form  a  drum  or 
tomahawk).  Bullfight  Song  (form  a 
head  or  sombiero),  (iulf  Stream,  and 
.\nierita  Ihe  Beautiful  (form  a 
shield).  No;  diflicult.  (ilass  C. 


The  End 


American  String 

Teachers  Associatian 


(Continued  from  page  39) 


The  End 


Pride  of  the  Purple  March,  by  Richard  | 
ir.  Bowles,  FilzSimons,  FB  2.00,  1958.  ' 
I  his  is  a  (i  8  march  in  Bb  and  Eb 
dedicated  to  .Mr.  John  I’aynter  and  the 
Northwestern  University  Bands.  The 
march  is  not  difficult  and  the  instru 
ments  do  not  play  in  their  extreme 
ranges.  Class  C  plus. 
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S/igeti  will  ap|K'ar  in  recital  and ' 
will  lx:  presented  with  a  citation  by 
the  assexiation  at  its  reception.  Other 
artists  scheduled  to  |x'rform  are 
Joachim  Chassman,  F'lorence  Reynolds. 
Rudolph  Wendt.  David  Dawson,  Sid¬ 
ney  Foster,  Raymond  Stuhl,  .Murray 
(irixlner,  and  Francis  Tursi.  The 
AS  r.\  convention  will  be  a  joint  meet¬ 
ing  with  the  Music  I'eachers  National 
.Xssexiation. 


Charles  W.  (ireer,  music  consultant 
oi  Pensacola.  Florida,  feels  that  music 
is  a  “very  part  of  an  arithmetic  pro¬ 
gram  and  can  contribute  toward  the 
Ix'tter  understanding  of  it.”  He  illus¬ 
trates  his  statement  in  teaching  by 
applying  music  to  counting,  or  by 
comparing  notes  and  half-notes  to 
fractions.  .\nd  Samuel  .Milxstt,  science 
instructor  in  White  Plains,  New  5  ork. 
teaches  physics  by  letting  his  students 
construct  their  own  musical  instru¬ 
ments  with  whatever  material  they 
wish.  Students  learn  the  complexities 
of  sound,  pitch,  tone  and  harmons  in 
action  by  making  these  simple  sound- 
producing  instruments.  Thus,  the 
science  of  sound  and  the  art  of  music 
are  combined. 


94 


January,  1959 


Jonuoi 


I'  tri  by 
1  he  M 
*^apke, 
<  >stnui- 
■>ihea 
are: 
Kepcr- 
ri  Rep 
>i>  here 

Richard 
<).  1958. 
and  tb 
and  the 
:l>.  Ihe 
:  iiistru 
extreme 

Richard 
0.  1950. 
e  show, 
MKhbors 
set  tioiis 
Iruni  or 
'form  a 
nil.  and 
orin  a 


riatbn 

i) 

tal  and 
tion  by 
.  Other 
'111  are 
e\  Holds, 
on,  Sid- 
.M  iirray 
i.  The 
tit  nicet- 
s'ational 


nsiiltant 
It  iiiusii 
ttit  pro- 
ard  the 
illus- 
linR  by 
or  by 
loies  to 
stirnce 
w  5  ork. 
students 
iiistru- 
al  they 
plexities 
nony  in 
;  sound- 
Lis,  the 
if  music 


Football  and  Flutes  Do  Mix 

Every  once  in  awhile  some  one  asks, 
“Don’t  you  think  the  flute  is  a  nice 
instrument  for  a  girl?”  The  answer  is 
always  yes,  but  of  course,  the  flute  is 
a  wonderful  instrument  for  a  girl  or 
a  boy  or  a  man  or  a  woman.  To  label 
an  instrument  as  masculine  or  fem¬ 
inine  is  what  many  people  do  who 
feel  a  compulsion  to  catagorire.  I'here 
is  nothing  really  wrong  with  that,  but 
why  Iwither? 

The  fact  that  the  flute  can  resemble 
a  female  voice  and  a  cello  or  trombone 
a  male  voice  is  obvious.  However,  that 
does  not  necessarily  mean  that  these 
instruments  must  be  exclusively  played 
by  the  humans  whose  voice  they  resem¬ 
ble. 

Recently  I  received  a  letter  from  a 


Publishers  should  send  oil  material  for 
review  direct  to  Mrs.  Poor. 


young  man  whose  age  I  would  guess 
to  be  between  15  and  15.  It  contained 
a  pathetic  example  of  a  father’s  pre¬ 
judice  becoming  a  boy’s  frustration. 
For  some  unexplained  reason  the 
father  thinks  that  the  flute  is  a  “girls 
instrument”  and  refuses  to  allow  the 
boy  to  play  the  instrument  in  public. 
Here  in  part  is  my  answer  to  this 
unhappy  young  man  who  so  desper¬ 
ately  wants  to  play  the  flute. 

“If  you  take  a  look  at  the  many  pro¬ 
fessional  symphony  orchestras  through¬ 
out  the  country,  you  will  notice  that 
only  one  major  one,  the  Boston  Sym¬ 
phony,  has  a  woman  as  principal  flut¬ 
ist.  There  are  a  few  others  playing 


Her*  ara  two  strapping  young  football  play¬ 
ers  who  prove  that  boys  can  and  do  ploy  the 
flute.  (I  to  r)  Stephen  McCall  and  James  Phil¬ 
lips.  Both  in  the  Waldo  Junior  High  School 
Band,  Aurora,  Illinois. 


second  flute,  but  the  majority  are  all 
men.  These  men  earn  their  living  by 
playing  the  flute  and  most  certainly 
are  not  considered  “sissies.” 

“The  only  reason  that  I  can  see  for 
a  girl  to  take  the  flute  or  clarinet  in¬ 
stead  of  another  instrument  is  because 
it  is  light  in  weight  and  easily  carried. 
I  have  some  very  strapping  high  school 
football  players  as  my  most  advanced 
students  and  I  don’t  believe  they 


e  e 


The  heart  of  the  flute  is  the  embouchure  .  .  .  here  Artley  has 
attained  sculptured  perfection  for  excelleni  control.  Scientif¬ 
ically  designed  and  precision  engineered,  the  Artley  embou¬ 
chure  forms  a  parabolic  curve  on  the  head  joint  to  conform 
perfectly  with  the  lip  in  playing  position.  The  new  embouchure 
design  provides  instant  response,  ease  of  blowing,  and  a 
purity  of  sound  that  is  further  enhanced  by  the  exact  uniform¬ 
ity  in  wall  thickness  of  the  hard  drawn  head  joint.  Visit  your 
dealer,  try  an  Artley  and  you  will  instantly  experience  the 
quality  that  makes  the  difierence. 


4rThe  sculptured  embouchure  is  only  one  of  the 
Outstanding  odvonlagas  you  receive  when 
you  purchase  on  Artley.  Artley  instruments  also 
incorporate  the  finest  design  features  such  os 
Ihe  conventional  rib  and  post  assembly,  Permo- 
Pods  and  rolled  tone  holes. 


the  finest  flutes  and  piccolos  are  by 


Writ0  for  fho  now,  cotorfuf  Arttoy  brochure 
dotcribing  off  Arttoy  instrumonfs  including  fho 
now  Wilkins  and  Bk  modots. 
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lUm.  S.  HnVHES  CO. 

12  Piedmont  Street 
.  Boston  IB,  moss 

FlUTES— 

PICIOLOS 

REPRIRS-RII  mohes 


n  V.  Biunth:  UJm.  5.  HRVRES  CO. 

157  Ulftt  S7th  Street.  Heui  Vorh  IS,  n  V. 


would  trade  their  instruments  for  any¬ 
thing;. 

.  it  is  as  suitable  for  a  boy  to 
play  a  flute  as  it  is  to  carry  a  fountain 
|>en.  Both  are  light  and  can  also  be 
carried  by  a  gitl!” 

To  further  prove  that  there  are  boys 
who  play  the  flute,  we  have  published 
a  picture  of  two  husky  fellows  who 
don’t  let  flute  playing  interfere  with 
their  football  and  who  seem  to  be 
able  to  successfully  combine  the  two 
activities. 

So  let’s  encourage  our  boys  to  play 
the  flute  as  well  as  the  girls.  .\nd  if 
they  double  on  the  piccolo  so  much 
the  Ijetter  —  iK'cause  it  takes  more 
effort  and  push  from  the  diaphragm 
to  play  a  piccolo’s  high  register  than  to 
“umpah”  on  a  tuba! 

CONTEST  TIME 

Contest  time  is  coming  again  and  its 
time  to  decide  what  to  play.  Even  after 
one  decides,  a  student  rarely  has  a 
chance  to  hear  how  his  solo  should 
M)uncl.  .\  step  in  the  right  direction  is 
a  new  recording  made  available  by 
Selmer  called  Flute  Contest  Music.  It 
is  jK-rfonned  by  Charles  l)el.aney,  of 
the  University  of  Illinois,  who  is  a 
very  competent  ]H*rformer  and  musi¬ 
cian. 

riiis  has  been  recorded  with  the 
|Krformer  using  a  Bundy  flute  (an  in- 
exjK-iisive  student  flute)  and  a  Selmer 
solid  silver  llute.  I’m  sure  this  is  not 
to  prove  that  one  flute  is  as  gcMKl  as 
another,  but  that,  in  the  hands  of  a 
|K‘rson  who  plays  well,  there  is  no 
noticeable  diflerence  in  sound  to  the 
average  listener.  I'lie  difference  will 
Ik‘  most  noticeable  to  the  performer. 

.\nyway,  the  selections  on  this  re¬ 
cord  are  excellent  —  especially  those 
on  side  which  are  graded  from 
grades  1  to  V'.  These  include  some 
easy  solos  by  Jafnes  LA‘wallen,  which 


are  charming  and  excellent  conteu 
music.  Also  it  is  gratfying  that  Mr.  De- 
Laney  chose  the  Andalouse  by  Pc  ssard, 
which  I  have  long  considered  a  good 
piece  for  displaying  one’s  skill  as  a 
flutist. 

Of  the  advanced  compositions  for 
flute  on  this  record,  the  only  one  that 
1  feel  would  not  be  suitable  for  high 
school  performance  is  the  Ballade  by 
Frank  .Nfartin.  It  is  a  wonderful  piece 
of  music,  but  there  are  probably  not 
very  many  high  school  students  who 
could  manage  the  musical  side  of  this 
composition. 

.\nother  recording  which  would  be 
gcKKl  to  have  is  that  put  out  by  .\ward 
.Artists  with  William  Kincaid  playing. 
This  comes  in  two  long  play  records, 
V'olume  I,  intermediate,  and  V’olume 
II,  advanced. 

To  own  all  thrt?e  recordings  would 
not  f>e  duplicating  any  of  the  coni- 
positions  played  except  one  —  the 
Scherzino  by  .Anderson.  .All  together 
there  are  28  flute  compositions  to  be 
heard  on  the  three  records. 

The  .Award  .Artists  recesrds  include 
one  very  standard  composition  for 
flute  which  has  lx‘en  used  so  much 
over  the  years  in  contest.  This  is  the 
Concertino  by  C!haminade  neew  pub¬ 
lished  by  C;»rl  F'ischer.  There  is  no 
difference  in  the  music  between  this 
new  publication  by  C!arl  Fischer  and 
the  original  one  from  France.  The  im¬ 
provement  is  in  the  sire  and  cpiality 
of  the  papcT  used  in  the  printing. 

This  Concertino  is  still  a  gcMMi  con- 
tc?st  piece,  but  tex)  often  atempied  by 
students  who  are  not  ready  for  it. 
Please  —  and  this  is  a  pleading  re 
quest  —  do  not  choose  a  solo  that  is 
technically  out  of  bounds  just  so  you 
will  have  something  to  “work  on.”  It 
is  Iretter  to  chcxrse  one  that  is  less 
difficult  and  that  can  be  pc'rforined 
well. 

This  writer  recommends  that  every 
flute  student  own  (and  play)  one  or 
all  of  these  fine  records,  even  if  the 
composition  chosen  is  not  reconhd  on 
them.  The  student  will  Ire  able  to  hear 
a  lot  of  fine  flute  playing. 

The  End 
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H.  N.  WHITE  CO. 

CIEVFLAND  3,  OHIO 


The  School  Music  Director's 


Mary  Louise  Nigro  Poor 


427  North  Second  Street 
DeKolb,  Illinois 


Send  us  a  picture  of 
one  of  your  fine  ensembles 


Keyboard  Experience 

(Continued  from  page  42) 

administrators  sec  the  help  a  |>iano 
can  give  a  classnxmi  teacher  in  the 
teaching  of  her  music,  pianos  will  be 
provided  in  greater  numbers.  In  the 
meantime,  the  bells  and  autoharp  will 
make  keyboard  experience  worthwhile 
in  the  classioom.  These  teaching  aids 
will  continue  to  be  helpful  even  vhen 
a  piano  is  made  available. 


January. 


instruments”  Itas  swept  the  country 
and  with  it  has  come  materials  suit¬ 
able  for  junior  and  High  ScIkk)!  level. 
Seme  of  the  music  from  the  old  mas¬ 
ters  has  been  transcribed  for  wind  in¬ 
struments  and  some  very  fine  com|K)si- 
tions  are  original  by  contemporary 
composers.  Hut  in  many  cases  this 
very  practicable  music  is  in  matuiscript 
and  only  available  to  a  very  few. 

I  here  is  now  on  the  market  a  lim¬ 
ited  library  of  music  for  wind  instru¬ 
ments.  .Ml  recognized  music  publishers 
indiide  such  music  in  their  catalogues. 
Other  mtisic  ptiblishers  devttting  them¬ 
selves  to  the  promotion  of  music  for 
wind  instruments  and  double  reeds  es¬ 
pecially  are  few  in  number.  Trans- 
scriptions  and  original  com|K>sitions< 
for  wind  instruments  are  now  appear¬ 
ing  on  the  market. 


conte« 
dr.  De- 


By  Bob  Organ 


Dirretor,  Bub  Organ  Studios,  842  South  Franklin,  Denver  2,  Colorado 


I  would  like  to  mention  a  recent 
discuNNion  sdieduled  at  the  Otlorado 
State  Music  Teachers  .Association  con¬ 
vention  held  in  Denver,  Colorado.  I'lie 
panel  centered  on  the  subject  of  “the 
European  Music  .Student  and  the  .\m- 
erkaii  Music  Student.”  Early  training 
prepar.ition  and  subsequent  qualifica¬ 
tions  for  entrance  in  the  University 
College  of  .Music. 

Briefly,  it  would  seem  that  a  happy 
metlium  could  be  recommended  in 
Imth  cases;  a)  'The  European  Music 
SchtNils  seem  to  stress  such  a  high 
quality  of  |K‘rformance  that  the  stu¬ 
dent  actpiires  a  narrow  viewpoint  and 
may  not  find  himself  well  adjusted  for 
future  work  except  as  a  performer:  b) 
The  American  Music  Student,  or 
rather  the  .Music  Sch<M>ls.  stress  such  a 
well  rounded  music  education  that 
the  music  student  may  find  himself 
lacking  in  ade<|uate  preparation  on 
one  instrument  and  lack  experience 
as  a  performer  in  the  professional  fiefd. 

This  digest  confirms  the  wr»rth  of 
my  oft  re|K’ated  advice  to  you,  my 
young  readers,  ".Always  take  advantage 
of  as  much  individual  instruction  on 
your  instrument  as  possible  and  prac¬ 
tice  earnestly  and  thoughtfully  to  im¬ 
prove  yrtur  technics,  tone  quality  and 
general  musicianship,”  You  will  find 
in  these  United  .States  that  standards 
are  iM-ing  raised  for  all  music  students 
and  the  field  is  being  narrowed  for  the 
serknis  music  student  with  higher  pro¬ 
ficient  y  rexjuired  for  those*  entering  the 
field  as  music  teachers. 

.Many  articles  have  iK-en  written 
about  the  present  scarcity  of  |)roficient 
string  players  aiming  the  ranks  of  our 
young  students  for  professional  musi¬ 
cians.  But  I  would  like  to  mention  to 
you  double  reed  players  that  through¬ 
out  the  country  the  importance  of 
double  reed  players  is  being  recognized 
and  there  is  a  scarcity  of  double  reed 
players  and  that  communities  often 


Publishers  should  send  all  material  for 
review  direct  to  Mr.  Organ. 
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lack  proficient  players  of  double  reed 
instruments. 

It  is  true  that  we  often  thought  of 
necessary  double  reed  players  in  a 
community  as  numbering  one  or  two 
players  on  each  instrument  while 
string  players  numbered  many  more 
because  of  op|X)rtunities  for  ensem¬ 
bles,  trios,  quartets,  cKtets,  etc.  Ihe 
number  of  string  players  was  adequate 
because  music  was  written,  composed 
and  arranged  for  these  smaller  “cham¬ 
ber  groups.” 

For  many  years  music  written  for 
these  smaller  combinations  of  reed 
instruments  has  been  meagre  and  us¬ 
ually  it  has  been  of  concert  level  only. 
However,  recently  the  “choir  of  like 


New  Music  Review 


New  music  is  always  an  avenue  for 
excitement,  adventure  in  sound,  learn¬ 
ing  to  understand  what  the  (oiiqioser 
sees  or  feels  in  personal  expression. 
I'hrough  this  experience  we  —  when  I 
say  we,  I  mean  the  composer  and  the 
performer  —  find  two  deciding  factors 
involved:  1)  The  intent  or  purjMKse 
for  which  the  composer  or  arranger 
has  written  the  music:  2)  I'he  under¬ 
standing  and  acceptance  of  this  music 
in  the  performance  of  its  intent. 
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f  Lii/i  GEMAAW 

BASSOONS  A  CLARINETS 

k  Perfection  attested  to  by  popularity!  None  finer  mode! 

L  Beautiful  Clarinets  and  Bassoons,  superbly  finished, 

superbly  tuned,  most  reasonably  priced.  Truly  master- 
pieces.  Try  one  today.  Illustrated  brochure  upon 
request. 

CARl  PISCHER  MUSICAL  INSTRUMENT  CO..  INC. 
lOS  EAS1  Uth  ST,  NEW  YORK  3.  NEW  YORK 


rylcclaimed  by  Top  ^.Artists  as 
^ ^  ^America’s  Finest 


Created  for  Artists 
by  ^ylrtists  Craftsmen 


REBO  MUSIC  Publications 

for  Wind  Instruments, 

Solos,  Ensembles,  Choirs 

431-25  E.  Alamoda  Ava.,  Danvar  9,  Colo. 


Personally,  I  have  ex|>erienced,  as  a 
professional  player,  two  opposing  feel¬ 
ings  toward  certain  pieces,  or  shall 
we  say,  types  of  music.  As  an  illustra¬ 
tion.  there  is  music  that  is  accepted  the 
world  over  as  fine  musit  yet  there  are 
parts  of  this  music  I,  personally  can 
not  Ixxome  too  enthusiastk  almut.  In 
this  case  I  am  the  loser  and  the  com- 
|x>ser  is  not  held  res|x>nsihle.  If  this 
music  is  generally  actepted  by  authori¬ 
tative  sources  my  impressions  are  of  no 
im|x>rtance. 

Following  are  some  new  materials 
that  should  he  interesting. 


The  Flatterer  —  for  oboe  and  piano 
—  Forest  L.  Buchtel  —  Pub.  Mills  Mu¬ 
sic,  Inc.  —  .60  —  1958.  Light  caprice 
style  in  chacacter.  It  opens  with  a 
dance  in  alia  breve  meter.  The  mid¬ 
dle  section  is  an  .Andante  3/4  meter 
which  can  be  quite  lyrical  in  style  af¬ 
ter  which  it  returns  to  the  dance.  The 
range  for  the  solo  oboe  remains  with¬ 
in  the  treble  staff  lines.  It  is  written 
for  the  younger  student  and  is  de¬ 
manding  in  its  key  signature,  A  flat 
major,  but  the  music  is  very  playable. 

Introduction  and  Allegro  —  for 
oboe  and  piano  —  Alvin  Etler  —  Pub. 


NORWOOD 

STANDS 

SUPERB  QUALITY  AT 
SENSATIONAL  PRICES! 


Adjustable  and  fixed  desks, 
width  of  standard  music 
folio.  Grooved  ledge.  New 
Calloy  music  wires.  Heavy 
links  and  braces.  Jamproof. 
Automatic  base  locks. 


MUSIC  STAND 
MODEL  It  Two-tection 
Stand,  ideal  lor  the  begin¬ 
ning  student.  Fixed  angle 
desk.  Folds  to  22',  extends 
to  57*.  Heavily  nickel- 
plated.  Each,$3.40.Three 
dozen,  $38.00  per  doz. 

S-YEAR 

REPLACEMENT 

WARRANTY 


NORWOOD  STANDS  ARE  DISTRIBUTED 
LEAOINS  MUSIC  WHOLESALERS-SOLD  AT 
LEAOIN8  MUSIC  STORES. 


MUSIC  STAND 
MOiOEL  ts  Prolessional 
quality  3-section  stand  that 
is  deluxe  in  all  respects. 
Fixed  angle  desk.  Folds  to 
17*.  extends  to  60'.  Heavily 
nickel-plated.  Each,  $4.60. 
Three  dozen ,  $51 .30  per  doz. 


ORCNEBTRA  STAND 
MODEL  tsR  Glareprool 
desk  in  black  crackle  ad¬ 
justs  to  any  one  of  seven 
positive  positions.  Simply 
lift  and  drop  into  desired 
slot.  Made  from  18-gauge 
steel.  20'  x  14'  with  2'/,' 
shelf.  Non-slip  extension 
rod;  33'/,'  to  55'  adjustabie 
height.  Exclusive  3-point 
suspension  base  Is  extra 
rugged,  finished  in  black 
crackle.  Each,  $12.00.  Per 
Dozen.  $138.00 


.issociated  Music  Publishers,  Inc.  - 
$2.50  —  1958.  The  Introduction  can 
be  quite  lyrical  in  style.  Modetn  and 
demands  an  extremely  well  develop¬ 
ed  high  register.  The  .Allegro  is  in  5/4 
meter  but  has  a  natural  feel  in  its  rhy¬ 
thmic  patterns.  It  is  also  demanding 
in  the  upper  register.  Fine  material 
lor  lx>th  training  and  performaiue  for 
the  ambitious  olx)  orient.  Fo*  '<ose 
r)f  you  who  need  ?  g  ; 

tie  different  and  '  y 

this  one. 

Fantasy  for  oboe  ■.«,/  string  trio,  - 
Adrian  Cruft  —  Mills  Music,  Inc.  - 
$2..50  —  1958.  'Fhe  o|)ening.  Lento  nu 
non  troppo,  is  in  the  fonn  of  a  “.Miv 
urato  Recitative”.  .Andante  con  iixrto. 
•Alla  Breve  meter  betonies  very  melodic 
and  simple  in  its  phrasing  —  fine  ma¬ 
terial  f«ir  the  development  of  tone 
quality.  .Allegrt)  molto,  3/4  meter  is 
very  definitely  a  scher/o.  .Apart  Irora 
two  high  E  naturals,  the  music  lays 
extremely  well  for  the  ol>we  and  is  fin;- 
material  for  development  toward  the 
feeling  of  better  {K'rfonnance. 

Just  recently  1  saw  for  the  first  time 
a  lxx>k  titled  “Bass  Clef  Sessions".  The 
contents  are  an  ensembir  collection 
of  duets,  trios.  (|uartets  fc..  *:  ones, 

or  bassrxms,  or  cellos,  or  baritones,  or 
any  mixed  combinations  of  bass  clef 
instruments.  This  lxx>k  w">-  ipiled 
and  arranged  by  Livingston  Ciearhart. 
Don  (^ssel  and  Wallace  Moribnxik. 

T  he  inside  title  page  Isears  the  fol¬ 
lowing  inscription . ‘Tnfonr.av 

music-making  for  fun  —  For  two.  three 
and  four  bass  clef  insruments  unac- 
(ompanic-d  —  F'or  intennediate  a  .  ad¬ 
vanced  jdayers  —  .A  variety  of  sty'ts 
from  Palestrina  to  jazz  —  Lnusual 
music,  interestingly  arranged".  $1.50 
—  Pub.  .Shawnee  Press,  Inc..  Delaware 
Water  (iap,  Penna. 

.After  studying  this  Ixxzk  I  will  p'.ACe 
it  in  my  music  library  as  study  mater¬ 
ial  for  it  contains  a  wide  variety  of 
style  and  |K-rformance  material.  It  in¬ 
cludes  musical  curiosities  —  cral>  can¬ 
ons  —  upside  down  duets  —  contrapun¬ 
tal  jazz  —  humorous  and  instructive 
material  building  toward  the  Ix-tter 
musicianship  that  comes  tl  rough  en¬ 
semble  playing.  So  long  for  now.  See 
you  next  month. 


Bound  Volume  No.  29 

Now  Ready 

Only  $4.95 

Every  Issue  from  September  1957 
to  June  1958  besutifully  bound  in 
henvy  red  cloth  covers  with  gold 
embossed  title.  Available  to  Di¬ 
rectors,  Students,  and  Librarians. 
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Ab«*s  It  tur  Plan  Nt.  2 
I  ratup.  32  ft  wlit.  20  ft. 

Imp,  in  t.  16  and  24 
Inch  Itvalt.  At  ripht,  cat 
•I  aur  basic  Manrae  faldlnp  units.  4  ft.  a  S  ft. 
Many  standard  astaaiblitt.  with  tpacial  prauplnts 
ta  ardar.  30  yaart  at  Manraa  manutacturlnt  and 
tarvica  ataim  camplata  satisfactlan.  Raad  aur 
Guarantaa  in  aur  campiata  catalap  at  Manraa 
praducts.  inriudint  alsa  fatdinp  tabias  and  chairs 
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Writa  us  direct. 
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By  Dr.  Angelo  La  Mariana,  AST  A 


FInr  Arts  »,  .-partinent.  Stale  L’nls-erslty  Teachers  College,  Plattsburgh,  N.  Y. 


&)ntein|K>rary  com|)osers,  especial¬ 
ly  Americans,  are  finding  more  of  their 
terious  works  published  than  ever  be¬ 
fore.  It  is  with  pleasure  that  the  fol¬ 
lowing  releases  are  lieing  reviewed. 
Most  of  the  compositions  are  challeng¬ 
ing  for  the  grades  indicated;  they 
should  also  Ik*  a  challenge  to  the  play¬ 
er  to  want  to  perforin  them. 

.\s  musicians  and  educators,  we 
should  recall  that  almost  every  com¬ 
poser  has  been  critici/ed  for  being 
“without  formal  training  and  lacking 
in  meliKly.”  The  use  of  the  tone  row 
in  composition  is  acceptc’d  as  part  of 
our  1  ’.,.yl, language. 


mCELLO 

King  quality 


^  aged  3  years, 

^  genuine  ebony 
fingerboard,  full 
guarantee  against 
Pt  cracking,  warping 


H.  N.  WHITE  CO. 

CLEVELAND  3,  OHIO 


Publishers  should  send  all  material  for 
review  direct  to  Dr.  La  Mariano. 

REVIEWS 

Violin  and  Piano 

Sonatina  1956,  Bernhard  Heiden,  Pub. 
Associated  Music  Publishers,  $1., 

.\  well  written  two  movemenf  coiit^ 
position  in  the  first  |M)sition.  Tl^  cp 
poser  uses  contrapuntal  ratlem  ' 
harmonic  devices  in  writing  tldg^ 
non  chromatic  and  refreshingly^  1 

ent  sonatina  for  the  young  pA  .  rnier. 
ITie  moderato,  \  Major,  i|^/sonata  | 
form  is  only  60  measures  loi^.  The 
second  movement  is  a  rondo.  No  bow¬ 
ings  or  fingerings  are  indicated.  Print 
is  large  and  clear.  —  GRADE  II. _ 

Three  Pieces,  Norman  Lloyd,  Pub.  As^ 
sociated  Music  Publishers,  $2.50.  ^ 

By  using  his  harmonic  iclium,  noi^ 
diatonic,  the  composer  has,^ot  writ¬ 
ten  down  to  the  performer.  Ffe  maly^ 
demands  with  double  and  triple  stc^  - 
Parts  are  clear,  have  been  bowed 
fingered  with  rehearsal  numbers.  »  i  j 
is  welcome  music  for  the  young  vio  .> 
ist.  The  Pieces;  Declaration,  Balt  ^ 
based  on  the  Sea-Chanty  “Lowlancl^V  | 
and  Dance,  are  not  long.  —  GRADE  | 
///  j 

Sonatina,  Op.  39  Wallingford  Rieggtr,  I 
Pub.  EMward  B.  Marks,  $1. 

This  sonatina  is  for  the  mature  per¬ 
former.  Its  two  movements  are  tigntly 
written  W'ith  more  polyphonic  than 
homophonic  writing.  The  work  might 
be  considered  atonal  but  it  is  well 
worth  the  effort  it  takes  to  play  it. 

riie  first  movement  Mcxlerato,  is 
not  as  demanding,  technically  or  rhyth¬ 
mically,  as  the  .Allegro.  Some  bowings 


INSTRUCTION  BULLETIN 

HOW  TO  TAPE  RECORD  PERFORMANCES  FOR  BETTER 
RECORD  REPRODUCTION 
Wrife  For  Your  Copy  Today 
DEPT.  F.  CREST  RECORDS,  INC. 

220  Broadway,  Huntington  Station,  N.  Y. 


^^tudent  or  professional . .  . 
combo  or  concert . . .  there’s 
a  Kay  bass  specially 
aligned  just  for  you.  Aligned 
to  help  you  play  faster, 
easier  and  with  a  better 
tone!  For  full  particulars,  j 
see  your  dealer  or  j 

write  Kay,  1640  Walnut, 

Chicago  12.  (Si 
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Tbu  nuwMt,  mutt  mt4. 
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tie.  Easy  ta  up  ar 
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AND  PLATFORMS 


and  fingerings  are  indieated.  Print  is 
large  and  clear.  —  (iKAl)E  I'l 
First  Sonata,  1940  Jacques  de  Menasce, 
Pub.  Edward  li.  Marks,  $2. 

The  three  movements  have  drive  and 
lie  under  the  hand.  I'he  composer 
utilizes  dissonances  very  tellingly.  I'he 
first  movement  begins  expressive  fol¬ 
lowed  by  the  -Allegro  section.  Ihe 
themes  are  not  tonal.  I'lie  second 
movement,  .Aria  is  quite  lyrical  and 
makes  no  demands  other  than  tone. 
(Inly  one  note  is  beyond  the  third  po¬ 
sition.  I'he  third  movement  is  .Allegro 
V^ivo.  I  he  work  is  well  within  the  abil¬ 
ities  of  high  sthwrl  and  college  stu¬ 
dents.  Helpful  fingerings  and  Irowings 
are  inditated.  Print  is  large  and  clear. 
-  ('.HADE  r. 


Concertino  da  Camera,  Jerzy  Fitelberg, 
Pub.  Southern  Music;  $2.50. 

Commissioned  by  the  Serge  kous- 
sevitzky  Foundation,  the  work,  cast  in 
old  forms  with  contemporary  harmony, 
is  challenging  rhythmically  and  tech¬ 
nically.  The  first  movement.  Toccata, 
has  measures  of  2  S  4  plus  a  measure 
has  measures  of  2 '8,  3/8,  4  /8  plus  a 
measure  of  5/16,  5/16.  Elegy,  the  sec¬ 
ond  movement,  marked  Lento,  does 
not  extend  Ireyond  the  third  |K>sition. 
I'he  Rondo  is  gay  and  rythmic  with 
some  measures  of  1  4.  I'he  composer 
writes  with  authority.  Unfortunately, 
the  print  is  not  clear  or  well  spaced. 
I'he  beams  on  the  With  and  32nd 
notes  are  not  always  readable  in  eith¬ 


er  parts.  Few  bowings  are  indii  atcd 
-  GRADE  VI. 

Sonata  in  G,  Herbert  Fromm,  Pub. 
Hoosey  and  Hawkes,  $3.50. 

-An  expressive  and  well  const  lucted 
composition  for  the  mature  peilormer 
and  artist.  While  the  tonality  is  not 
traditional,  it  is  not  tune  row  Fhe 
work  is  cast  in  the  large  mold  iMcause 
the  composer  has  much  to  say  and 
does  stj  effectively.  I'he  four  nunc- 
ments  have  verve  but  not  rhythmic  ob¬ 
session.  riie  second  movement,  ton- 
spirito,  is  cast  predominantly  in  5  8.  .A 
|>ortion  of  the  .Andante  movement  calls 
for  mute  and  is  quite  expressive.  The 
last  movement,  allegro,  is  rather 
lengthy,  298  measures.  Despite  its 
length,  the  work  is  rewarding.  Print 
is  large  and  clear.  .A  few  bowittgs  are 
indicated.  —  GRADE  VI. 

Sonata  da  Camera,  Op  30  Ren  Weber, 
Pub.  Roosey  and  Hawkes,  $2.50. 

I'his  is  iti  the  Fromm  Musk 
Foundation,  a  series  dedicated  to  con¬ 
temporary  tnusic  by  young  and  prom¬ 
ising  coni|>osers  as  well  as  mature  toro- 
jxrsers  whose  work  deserves  to  Ik‘  bet¬ 
ter  known  to  the  musical  publk. 

The  first  movemetit,  l.ento,  tails 
for  a  full  rich  tone.  Nothing  higher 
than  fourth  position,  l  ire  Mixlerato, 
in  the  form  of  a  chaconne,  is  not  tech¬ 
nically  demanding.  It  lies  in  the  third 
|)osition  except  for  a  few  notes:  the 
last  movement  in  Rondo  form.  .Al¬ 
legro  is  more  demanding  techniially, 
I'he  com|M>ser  does  not  exploit  the  up¬ 
per  register  of  the  instrument.  I'he 
teacher  as  well  as  the  professional 
player  will  fiiul  use  for  this  .Sonata  on 
recitals.  .Although  dissonance's  alMtund, 
they  are  part  of  this  coniposc'r's  means 
of  communication.  Bowings  are  indi¬ 
cated.  no  fingerings  are  given.  — 
GRADE  V. 

Solo  Violin 

Sonata  for  Violin,  Roger  Sessions,  Pub. 
Edward  R.  Marks,  $2.00. 

Four  full  movements,  19  pages,  by 
one  of  our  most  gifted  and  serious 
.American  composers.  His  countra- 
puntal  skill  is  apparent  in  the  various 
movements.  He  begins  with  the  tone 
row  and  develops  through  double, 
triple  stops,  four  string  chords  and 
harmonies,  natural  and  artificial.  The 
range  of  the  instrument  is  utilized 
within  the  first  two  measures.  It  is  a 
difficult  arid  complex  work  to  perlorm. 
To  those  who  can,  it  should  prove 
grateful.  I  here  are  some  Ixrwings  and 
fingerings.j  The  print  is  large  and 
tlear  and  understandable.  —  ARTIST 
GRADE 

Sonata  foij  .Solo  A'iolin,  John  Mayer, 
Pub.  .Mills.  $1, 

(Turn  to  page  66) 
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GUT  AND 
GUT  WOUND 

for  truest  tone  quality! 

^  When  it  comes  to  tone  there’s  no 
substitute  for  Gut  and  Gut  Wound  strings. 
When  it  comes  to  quality  there’s  no 
substitute  for  Mari.  See  your  dealer  for  these 
outstanding  Mari  brands. 

Frat  Mmple  and  price  list  on  request. 

L  0.  HABI,  Mc.  38  01  23rd  Ave.,  Long  Island  City  5,  N.  Y 
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By  Robert  F.  Freeland 

Librarian  and  Audio-Visual  Coordinator,  Helix  High  School,  I.aiMesa,  California 


Books 

Blesh,  Rudi.  “Shining  Trumpets;  a 
Histoty  of  Jazz;  2nd  edition.”  Revised 
tnd  enlarged.  Fine  index  and  disco¬ 
graphy.  .ilfred  Knopf  Publisher,  June 
1958.  S7.50. 

Fint  |>iihlisheci  in  1 940,  we  have  a 
revise'll  edition.  One  side  of  the  picture 
i$  presented.  I  hose  in  need  for  a  his¬ 
tory  of  the  bluc-s,  will  find  this  re¬ 
cording  a  must. 

Carpenter,  \an  Cooke.  “Music  in  the 
Medieval  and  Renaissance  Universi¬ 
ties.”  100  pages  plus  index.  Univer¬ 
sity  of  Oklahoma  Press,  September, 
$6.95. 

.Music  history'  from  a  fresh  and  reveal¬ 
ing  angle.  Beginning  with  .Ancient 
Greece  and  Rome  through  the  Renais¬ 
sance  in  western  and  central  Europe. 
The  arrangement  is  Intth  chronologi¬ 
cal  and  geographical.  Recommended 
lor  history  of  music  classes,  and  re¬ 
lated  social  studies.  Recommended  for 
high  school  and  college. 

Curtiss,  .Mina  K.  “Bizet  and  His 
World.”  Illustrations,  bibliographies 
and  index,  .ilfred  Knopf  Publisher, 
October  1958.  S7.50. 

.A  biography  worthy  of  immediate  con¬ 
sideration.  Mrs.  Gurtiss  writes  from 
many  new  and  unexplored  sources, 
papers,  letters  etc.  Truly  enjoyable 
reading,  and  yet  a  new  portrait  of  the 
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compcjser  of  “C;armt‘n.”  Highly  recom¬ 
mended. 

Stereophonic  Recordings 

Beethoven:  Symphony  \o.  6  in  F,  Op 
68.  Columbia  Symphony  Orchestra  con¬ 
ducted  by  Bruno  Walter.  One  12  inch 
I.P  Stereo  disc  Columbia  Af.S’-6012. 
S5.98. 

With  this  release  of  the  “Pastoral,” 
Kruno  Walter  needs  only  to  record  the 
8th  to  complete  the  Beethoven  sym¬ 
phonic  cycle  on  discs.  Walter’s  excur¬ 
sion  through  Beethetven’s  countryside 
is,  indeed,  a  happy  one,  full  of  life, 
a  lightsome  jaunt.  Light  yet  reflective. 
First  class  stereo  sound,  bringing 
sound  int<»  all  areas.  Performance  first- 
class.  Highly  recommended. 

The  Don  Cos.sacks.  Don  Cossack 
Chorus  conducted  by  Serge  Jaroff.  One 
12  inch  Columbia  disc  Stereo  I.P,  C- 
.MS-mX  S5.98. 

(atntents:  “Song  of  Prince  Oleg; 
“Snow  (Covered  Russian;”  "White  Rus¬ 
sian  .Songs:”  “Borodino;”  “Christmas 
C^arol;”  “Song  of  the  River  Kama;” 
“The  Golden  Bee;”  “Cherubim 
Hymn;”  “Kalinushka;”  “Tchaikovsky 
selections.” 

.A  disc  worthy  of  special  considera¬ 
tion.  Catntinued  gcMnl  singing  by  this 
'  famous  troup.  .A  program  of  special 
j  interest  for  scIkkiI  people.  The  third 
dimension  of  Stereo  makes  it  almost 
I  dance  before  ones  eyes.  Outstanding 
I  and  highly  recommended. 

I  Walton:  Symphony,  in  B  flat  minor. 
Philharmcmic  Promenade  Orchestra. 
Sir  Adrian  Boult,  conductor.  One  12 
inch  I.P  Stereo  I.P  Disc,  Westminster 
W.ST  14012.  .SD  S5.00. 

I  .An  important  symphonic  work  at  last 
j  recorded  with  satisfaction.  William 
I  Turner  Walton,  Imrii  in  Oldham,  Eng- 
I  land,  March  29th.  1902.  Mostly  self- 
trained,  he  represents  this  half-century 
with  his  striking  qualities  of  color  and 
rhythmic  variety.  Boult  has  the  style 
well  assimilated,  and  his  balance  of 
stress  between  the  contrasting  rhythmic 
insistence  and  lyricism  of  AValton’s 
idiom  leads  to  the  kind  of  integration 
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needed  to  fold  VV’alton's  thematic 
elements  into  a  unific'd  work  of  art. 
Directed  with  careful  feeling  and 
understanding.  Stereophonically,  the 
disc  provides  an  ideal  example  of  the 
way  in  which  the  new  medium  clarifies 
the  textures  in  works  lor  large  or- 
chesir.is. 

Kay:  Stars  and  Stripes  Suite  and  Cake¬ 
walk  Suite.  Boston  Pops  Orchestra  con¬ 
ducted  by  Arthur  Fiedler.  One  12  inch 
Stereo  disc  SI.C-22M).  $.5.98.  RCA 
Victor. 

Commissioned  by  the  New  York  City 


Ballet,  Hershy  Ray  has  arranged  these 
two  ballets  from  music  of  John  Phillip 
Sousa  (Stars  and  Stripes)  and  Louis 
.Moreau  Gottschalk  (Cakewalk).  The 
suites  are  taken  from  the  complete 
ballets.  Both  suites  are  spirited,  some¬ 
what  jazzy,  and  played  with  much  pep 
and  enthusiasm.  .Monophonic  disc 
available  also.  Recommended. 

Vivaldi:  Four  Bassoon  Concertos.  Vir- 
frinio  Bianchi,  Bassoon.  (Hi  .dccademici 
di  Milano,  Piero  Santi,  conductor.  One 
Stereo  Vox  Recording  0STPI  10.740. 
S5.95. 

Contents;  Concerto  #1,  C  Major;  Ck)n- 


Alabama  Polytechnic  Institute 

(AUBURN)  BAND 


WiLBLR  Hinton 
Director  A.P.I.  Band 


certo,  B  Flat  .Major  “La  Notte; '  Con¬ 
certo  #3,  .\  .Major;  Concerto  #4,  C 
Major. 

Marc  Pincherle,  the  great  X’ivaldi 
scholar,  tells  us  that  Vivaldi  wiote  no 
11*$$  than  38  concertos  for  bassoon.  Thet 
are  gradually  lieing  published  in  the 
monumental  Camiplete  Edition  issued 
by  Ci.  Ricordi  K:  C^o.  in  ccMipcration 
with  the  Istituto  Italiano  .\ntonio 
V'ivaldi  directed  by  Gian  .Malipiiro. 
The  first  Bas.s«M>n  Concerto  is  divided 
into  five  sections.  (l.argo,  .\iulantc 
.Molto,  Presto  I,  Presto  II,  Finale).  The 
other  three  concerti  follow  the  .Mlcgro, 
l.argo  and  .Allegro  plan.  Beautiful 
Stereo.  Performed  in  a  careful,  deli¬ 
cate  manner.  Highly  Rc'comineiided. 
Jacket  notes  by  Joseph  Braunstein. 

LP  Recordings 

Purdue  University  Band.  Al.  G. 
Wright,  conductor.  One  LP  12  inch 
Hi  Fi  Recording.  Fidelity  Sound  Re¬ 
cordings,  2787  Ohio  .Avenue,  Redwood 
City,  California.  FSR,  /.P-1203,  S4.98. 
Ointents:  “New  Colonial  March,” 
“Guadalcanal  .March.”  “Sabre  and 
Spurs,”  “.Vnniversary  March.”  “Hail 

Purdue, . I'hem  Bassc-s,”  “Boilei maker 

March,”  “Purdue  Rhapsexly,”  “hing 
Henry,”  “Shoutin’  l.i/a  rroinlxvne,” 
“Purclue  .March,”  “Washington  (irays," 
“Noble  .Men,”  and  “Burst  of  Flame.” 
I'liis  recording  was  made  with  ihe  en¬ 
tire  symphonic  band  of  120  players. 
No  cut-down  combinaiion  or  small-- 
size  group  was  used  for  so  called  "op¬ 
timum  recording  results.”  Recorded  at 
its  full  natural  strength  and  not  con¬ 
fined  to  a  select  group  of  players.  No 
over-engineering  was  employed  to  ef¬ 
fect  unnatural  razor-sharp  “higlis.” 
T  his  is  a  balanced  recording  through¬ 
out,  so  that  the  listener  may  enjoy 
the  true  response  of  a  big  university 
band. 

The  .Art  of  I-ily  Pons.  Lily  Pons  (So¬ 
prano)  with  orchestral  and  instru¬ 
mental  accompaniments.  Two  12  inch 
LP  33  1/3  rpm.  Camden  Disc.  CBL- 
101.  S3.98. 

This  transfer  from  the  78  rpm  masters 
has  lK*en  su|K‘rbly  actcmiplished  and, 
at  its  mcxiest  price,  the  album  is  > 
tremendous  bargain.  This  collection  is 
taken  from  recordings  made  Ix-iwecn 
Decemlx'r  1930  and  March  1940.  Mis* 
Pons,  a  Coloratura  soprano  of  the  first 
class,  sings  from  “l.akme,”  “Lucia  de 
I-immermcHir,”  “Mignon”  and  “Bigo- 
letto.”  .Also,  several  .Art  songs  are  Iteau- 
tifully  sung.  .Most  highly  retomnu  nded. 

The  Virtuoso  Oboe.  .Andre  Lardrot 
(oboe)  with  the  Chamber  Orchestra  of 
the  Vienna  State  Opera  conducted  by 
Felix  Prohaska.  One  12  inch  LI'  disc 
Vanguard  *VRS  102.'>.  S4.98. 
Contents;  “Carncerto  for  Olxx  and 
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Strings  ’  by  Ciniarusa;  “Coiuerto  in  G 
minor"  by  Handel;  “Concerto  in  C” 
bv  Havlen;  "Cainrerto  in  B-flat,  Op.  7, 
No.  3  by  .\lbinoni. 

Anhui  Benjamin’s  transtription  of 
CiInar•>^.^s  piano  sonata  is  a  staple  of 
the  obie  repertoire  and  a  wonderful 
compisiiion.  .Andre  Lardrot  is  a  first- 
class  soloist.  I  recommend  this  cham¬ 
ber  music  album  to  all  interested.  Re¬ 
corded  sound  is  excellent.  The  usual 
high  standard  of  the  Vanguard  Cnm- 
pany. 

Films 


Prfsidrntial  Hit  Haradr.  United  States 
Sav)'.  One  Ifiwii/i  film  sound  and  color. 
27  miutes.  Free  loan  or  purchase  from 
United  World  Inc. 

The  I'liited  States  Marine  Band  plays 
favorite  musical  selections  of  some  U.S. 
Presidents,  and  the  leader  of  the  band, 
Lt.  (ail.  \V.  F.  Santleman,  relates 
stories  about  their  (Mipularity. 


oiiUMine, 


The  Trumpet.  .Mills  Picture  Co.,  Box 
1387,  Beverly  Hills,  Calif.  One  Ibwim 
film,  sound,  black  and  white.  Tiventy- 
six  minutes.  Rental  Sl.'i.OO,  purchase 
$150.00. 

Produced  by  Polk-Swickard.  Here 
Rafael  Mendez  clescrilies  history  and 
develo|>ment  of  the  trumpet;  explains 
valve  system;  illustrates  by  playing 
“Rondo”  from  Trumpet  Concerto  by 
Haydn.  “Flight  of  the  bumble  bee” 
Rimski-korsakoff,  “Gypsy  airs”  by 
Sarasiite.  He  is  joined  by  his  identiciil 
twin  sons  in  playing  a  “Polka”  by 
Mendez. 


Sunset  Parade.  United  States  S'avy. 
One  Ifiiiiw  film,  sound  and  color.  13 
minutes.  Free  loan  or  purchase  from 
United  World. 

Shows  the  Sunset  parade  held  weekly 
on  Friday  afternoons  during  the  sum¬ 
mer  months  at  the  .Nfarine  Barracks  in 
Washington,  D.C.  Includes  the  Marine 
Band,  the  Drum  and  Bugle  Corps,  the 
Drill  leam,  and  the  troops. 


The  Band  Stand 

{Continued  fsom  page  26) 
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butions  to  literature  for  band,  were 
not  the  same  ones  that  the  member¬ 
ship  would  perform  nor  the  ones  they 
would  like  to  see  published.  The  in¬ 
consistency  here  is  rather  indicative 
of  why  the  state  of  band  music  is  as  it 
is.  However,  perhaps  we  should  lie 
pleased  that  there  was  as  much  con¬ 
sistency  as  there  was.  Since  it  is  also 
the  duty  of  this  committee  to  promote 
the  music  we  choose,  the  chairman  has 
assumed  the  responsibility  of  finding 
a  publisher  for  the  composition  of  our 
choice.  .At  this  writing,  it  can  lie  re- 
IMirted  that  publication  is  almost 
assured.”  (May,  1958). 


File  above  comment  came  after 
analysis  of  three  ballots  taken  at  the 
NC  Division  meeting  at  Kvanston, 
Illinois  last  .March.  Ballot  No.  1  — 
based  on  musical  value;  Ballot  No.  2 
—  based  on  performance  value;  Ballot 
No.  3  —  based  on  publication  value. 
On  Ballot  No.  2  the  order  was  the 
same  as  Ballot  No.  1  iiulicated  on  the 
listing  by  composers  printed  earlier 
on  this  page,  the  secoiul  number  was 
replaied  by  Neil  .McKay’s  .-f  Sketch  of 
the  n>.«<  which  then  took  over  first 
place  on  Ballot  No.  3  as  to  rating  for 
publication. 
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other  none  was  deemed  worthy  of  na¬ 
tional  recognition.  .And  so  it  goes. 
.May  we  encourage  all  CBDN.A  mem¬ 
bers  now  to  invite  a  composer  to  do 
a  numlier  for  next  year’s  Division 
meeting! 

One  further  comment  from  the 
report  of  Paul  Whear,  Bandmaster  at 
Mt.  I  'nion  College,  .Alliance,  Ohio, 
and  NC  Division  Chairman  for  the 
Committee  for  the  Promotion  of 
Original  Band  Compositions  is  as 
follnws:  "It  seems  strange  that  the 
compositions  that  were  selected  for 
having  the  best  musical  value,  best 
idiomatic  writing,  and  the  liest  contri- 
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A  handy  and  distinctive 
binder  for  10  issues  of 
THE  SCHOOL  MUSICIAN 

Now  you  con  build  on  oaiy  rofar- 
•nee  library  to  the  many  fine  orti- 
cle(  and  clinical  columns  which  ap¬ 
pear  in  THE  SCHOOL  MUSICIAN. 

Slip  each  monthly  iuue  into  this 
handsome  red  and  gold  binder. 

The  words,  THE  SCHOOL  MUSICIAN 
beautifully  embossed  in  gold  on 
the  cover.  It  holds  a  full  year's 
subscription,  and  will  moke  a  most 
attractive  oddition  to  your  office, 
music  room,  school  or  home  library. 

The  binder  has  10  removable  steel 
rods  which  ore  easily  operated  to 
put  copies  in  (or  to  remove  them 
if  necessary). 

Does  not  require  punched  holes 
which  destroys  the  appearance  of 
o  professional  publication.  The 
binder  has  a  reinforced  stiff  back 
which  is  lined  for  greater  wear. 

PLACE  YOUR  ORDER 
$3.00  Postpaid 

Remittance  with  order  please. 

TIE  SCHOOL  MUSICIAN 

4  East  Clinton  St.  Joliet,  III. 


By  Floyd 

Drum  Major  and  Twirling  Adjudicator, 

.\s  you  will  recall,  last  month  the 
topic  was  “What  Price  for  Winning.” 

In  the  article  the  solo  twirler  was 
compared  with  a  twirler  who  is  a 
member  of  a  twirling  team.  It  was  sug¬ 
gested  at  that  time  that  it  is  quite  pos¬ 
sible  the  average  twirler  may  receive 
more  Inmefits  from  an  organiration 
than  from  solo  twirling. 

.\lM>ut  two  weeks  ago  I  had  the 
pleasure  of  observing  team  spirit  at 
its  lK*st  while  watching  the  Texas 
State  Twirling  Contest.  This  display 
(oupit'd  with  the  rec|uests  our  readers 
hate  sent  in  regarding  twrling  teams, 
has  led  to  the  following  article  on  or¬ 
ganizing  a  twirling  team. 

Organizing  a  Twirling  Team 

If  your  Mhool  is  similar  to  most 
st  lumls,  there  are  probably  several  girls 
and  a  few  Imys  who  are  interested  in 
twirling.  Perhaps,  however,  no  one  has 
ever  attempted  to  organize  a  twirling 
team.  If  that  is  the  case,  why  not  take 
it  upon  yourself  to  promote  interest 
in  the  idea  of  meeting  together. 
Chances  are  if  you  do  not,  someone 
will,  and  it  might  as  well  i>e  you  as 
the  next  jK-rson.  Once  you  have  spok¬ 
en  to  everyone,  you  are  ready  to  have 
the  first  metaling.  Incidentally,  it 
woidd  be  a  good  itiea  to  put  up  a  few 
|x»sters  and  ]x>ssibly  write  a  short  ar- 
title  <»r  two  for  the  paiKT  concerning 
the  first  meeting  of  the  twirling  team. 
This  will  help  to  create  interest  and 
also  let  everyone  in  the  school  know 
their  school  has  a  twirling  team. 

The  first  meeting  of  any  organiza¬ 
tion,  is  always  the  most  inqzortant 
one.  Generally  speaking,  it  can  make 
or  break  the  organization;  therefore, 
it  is  essential  that  the  meeting  be  well 
organized  and  that  it  follow  a  general 
pre-determined  agenda.  If  you  happen 
to  lx?  the  one  who  called  the  meeting, 
sometime  prior  to  the  opeming  of  it. 
you  should  sit  down  anti  write  down 
a  few  thoughts  pertaining  to  the  forth¬ 
coming  session. 

Probably  the  first  item  to  consider  at 
the  meeting  is  the  election  of  officers. 
If  you  have  a  very  small  group,  you 
will  need  only  one  officer.  However, 
should  you  happen  to  have  more  than 
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eight,  it  would  be  wise  to  elect  a  chair-  I 
man  and  possible  one  or  two  other 
officers  such  as  a  secretary  and  a  ireas 
urer.  .\s  in  any  organization,  it  it 
important  to  elect  competent  individ¬ 
uals  as  officers  of  the  organization. 
They  should  lx‘  qualified  as  leaden, 
and  obviously  they  should  command 
the  res|>ect  of  all  members  of  the 
gr«>up.  I 

.\fter  the  election  of  officers,  it  : 
would  Ik*  a  very  stimulating  gesture  I 
of  you  could  have  either  your  band  f 
director  or  your  principal  give  a  short  f 
talk  on  the  values  of  a  gtxxi  twirling  I 
team.  The  importance  of  this  cannot g 
Ik*  cjver  emphasized.  When  the  other  G 
memiKrs  of  the  group  realize  that  tl;;|j 
band  as  well  as  the  entire  school  are| 
interested  in  them,  they  will  takef; 
more  pride  in  their  own  twirling  and  ft 
in  their  new  organization.  f* 

.\t  this  |K)int  in  the  meeting  it' 
would  Ik*  appropriate  for  the  chair-i 
man  to  point  out  a  few  goals  of  the  I 
organization;  for  as  you  know,  an  or-l 
ganization  cannot  Ik*  a  gcMKl  one  un-t 
less  it  has  definite  goals.  , 

One  very  im|x>rtant  jmlity  of  a  gcx)d  t 
group  is  their  working  together.  So 
many  pecjple  seem  to  ft*el  that  unless 
they  are  the  “big  wheel”  in  the  group 
it  cannot  run  smcMUhly.  There  can  be 
only  one  leader  which  means  the  others 
must  Ik  followers.  .\s  followers  you 
must  think  constructively  and  cooper¬ 
ate  with  the  decisions  of  the  group- 
You  as  well  as  everyone  else  tan  de 
velop  your  group  into  a  very  efficient 
and  worthwhile  organization.  Tar  too 
many  organizations  are  failures  simph 
iKcause  the  memiKrs  under-e'tinute 
the  im|M)rtante  of  coo|K*ration. 

Besicles  setting  up  ccMrperatioii  as  > 
goal,  ytju  will  also,  as  a  group,  want 
tc»  work  for  the  iKtterment  of  tw  irling 
This  includes  many  items.  Oik  way 
to  iKtter  the  group’s  twirling,  as  well 
as  your  own,  is  through  practice.  In 
a  previous  article  we  pointed  out  the 
rigorous  practice  schedule  of  Miss  Ten- 
ley  .Albright,  at  that  time  the  Women’s 
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NEW 
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to  pop  up  _ 1^ 

four  band!  . 

Free  to  Band  Directors,  Ad¬ 
ministrators,  Purchasing  Com¬ 
mittees,  our  new  28-page  color  | 
catalog  of  I 

Stanbury  Uniforms' 

Elegant  new  styles  of  famous  i 
Stanbury  quality,  now  at  new  | 
low  prices  .  .  .  new  award  I 
jackets,  shakos,  ac- 
I  cessories,  etc.  Send 
^  for  your  copy  today!  ViraV 


Dept.  B,  1 20  West  Brooks 
Brookfield,  Missouri 


•  Rm  Moterids 

•  Expert  Tailoring 
e  Far  Prices 

e  Fen  Selection 
0  Original  Designs 


^Ntouto 

Vnifonns 


CATALOG! 

Writ*  for  now, 
full  color  >lylo 
book  No.  472, 
ovoiloblo  with¬ 
out  charge  to 
bond  diroctort, 
tchool  odminis- 
trotort,  and 
purchasing  com- 
mittoos. 


DeMoulin  bros.  &  co. 

1070  S.  4th  St.  •  Greenville,  Illinois 


THE  "BUY"  WORD  ^ 
FOR 

BAND  UNIFORMS 

Cemporo  our  valuot  for 
tfyling,  fabrics,  workman- 
skip  and  fit.  Only  tho 
kost  it  good  enough  for 
70U.  Catalog,  somplot 
and  prices  without  obli- 
gotion. 

H.  I.  WEIMAN  &  SONSi  H 

Dopt  S.  1427-33  Vino  St.  |  VB 
Philodolpbia  2,  Pa.  !'  * 

The  Houto  of  "Uniform"  Satisfaction 


World  Figure  Skating  Champion.  Miss 
Albright  spends  from  two  to  three 
hours  daily  on  just  the  fundamentals 
of  figure  skating.  We  realize  that  such 
a  practice  schedule  for  your  organiza¬ 
tion  would  be  almost  impossible,  but 
if  it  could  be  done,  you  would  have 
one  of  the  finest  teams  in  the  nation. 
Since  two  or  three  hours  per  ciay  is 
probably  not  feasible,  let  us  suggest 
that  you  practice  together  at  least  two 
or  three  times  per  week,  an  hour  or 
more  each  time.  This  schedule  will 
afford  you  time  to  work  out  new  move¬ 
ments  in  addition  to  perfecting  the 
old  ones.  If  you  are  working  out  rou¬ 
tines  for  the  football  field,  it  would 
be  a  good  itlea  if  you  try  to  meet 
early  in  the  week.  This  will  give  you 
the  maximum  amount  of  time  to  per¬ 
fect  each  new  .show. 

.\t  the  first  meeting,  the  chairman 
sliould  also  empliasize  that  the  team, 
individually  and  as  a  group,  always 
ciMiperate  with  the  band  when  practic¬ 
ing  for  any  performance.  Remember 
that  your  band  director  has  a  lot  to 
worry  alxiut  without  thinking  alxiut 
the  twirlers.  If  you  as  an  individual 
and  as  a  team  cixiperate,  you  will  be 
aiding  not  only  yourself  but  also  your 
band. 

Before  the  chairman  closes  the  meet¬ 
ing,  there  should  be  a  period  for 
suggestions.  Many  giKxl  ideas  poten¬ 
tially  will  be  brought  forth  at  this 
time.  Constructive  criticism  is  always 
henefic  ial. 

.\$  a  filial  item  for  discussion,  you 
will  want  to  decide  when  the  group 
should  hold  its  meeting.  The  meet¬ 
ings  we  speak  of  here  may  or  may 
not  be  held  in  conjunction  with  your 
practice  sessions.  If  you  have  a  large 
group,  it  would  be  better  if  your 
group  held  what  might  be  called 
"formal”  meetings  in  addition  to  hav¬ 
ing  the  practice  session.  Whichever 
system  you  may  use  will,  of  course, 
tiepend  upon  your  own  particular  or¬ 
ganization. 

VV^ith  the  above  as  a  guide,  together 
with  your  own  experience,  we  feel 
certain  that  you  will  have  a  good  or¬ 
ganization. 


Do  you  hove  a 

SMART  IDEA? 

Send  us  a  photo  and/or 
write-up. 


STUDENT  BUNDLE  PLAN 
50%  DISCOUNT  FOR 
10  OR  MORE  SUBSCRIPTIONS 


DISTINCTIVE  ' 
BAND 
UNIFDRMS 

Toilorod  to  your 
oxoct  tpocificotiont  in 
color,  dosign,  and 
trim 

Wo  Footuro 
"WEARBEST" 
all-wool 

Uniform  Whipcords 
fine  quality,  duroblo 
uniform  weaves  in 
both  14-  and  16-ounce 
weights  .  .  .  and  in 
oil  colors 


SKETCHES  OF  NEW  DESIGNS 
and  catalog  in  full  color  oro  ovoilablo. 

Writ#  today  for  illustrations,  somplos, 
and  complete  information  about 
Amorico's  outstanding  Bond  Uniforms. 

ED.  V.  PRICE  6l  CO. 

Custom  Tailors  Since  IS95 
227  West  Von  Buren  *  Chicago  7,  III. 


to  look  your  ^ 


CRADDOCK -UNIFORMS  Give  You: 

•  Superb  styling 

•  Expert  tailoring 

•  Longer  wear 

•  Lower  cost  per  yefOr 

•  Exclusive  CRAD-O-CORD. 

the  original  luxury  weave 
fabric  for  band  uniforms. 

Send  for  free  copy 
of  THE  8ANDS- 


inuor 19Sf 


■  \ 


You  Can  Sail  Your 
USED  UNIFORMS 

Has  your  band  purchased  new 
uniforms  in  the  past  two  or  three 
years?  Have  you  sold  your  used 
set?  Did  you  know  that  new 
bands  are  springing  up  every* 
where  that  would  like  to  buy 
used  uniforms? 

THE  SCHOOL  MUSICIAN  te 
proud  that  they  have  assisted 
hundreds  of  schools  in  the  post 
29  years  in  the  sale  of  their  used 
uniforms. 

May  we  suggest  you  ploce  a 
classified  advertisement  in  the 
next  issue  and  watch  it  go  to 
work  for  you. 


UNIFORMS  FOR  SALE 


INSTRUMENTS  FOR  SALE 


RECORDERS.  VIOLA  da  GAMBAS.  CATA- 
loK.  Krcoriier  Shop,  30!)  \V.  -Ith  Street,  Los 

Aimelcs  l.'t.  Qillfornia. _ _ _ _ 

THOUSANDS  OF  GUARANTEED  certified 
rrliuilt,  new  instrunirnts  and  new  acces¬ 
sories.  Hental  plan-S(h<M>l  hudset  plan- 
Music  aptitude  iest.  Write  fur  tree  >  ata- 
toKUe.  .Send  yo.ir  old  iiisirunieiiis  today 
fur  hiRhest  trale-iii  or  rash  alluwaiiee. 
Meyers  Music  Coinpaiiy,  4.'il-L  Michittan 
Avenue.  Petro  l  2t>.  .>ll'hlRU'l. _ 


BARGAINS  GALORE!  ORCHESTRA  COATS, 
ivory-white,  singlebreasted,  shawl  collars, 
cleaned,  pressed,  like  new,  sizes  32  to  50, 
t-'i.OO  each.  Tuxedo  trousers,  woolens.  $4.00 
A  15.00  cleaned,  pressed,  tropicals,  $3.00. 
Cunimerliund  sashes,  new  $2.00,  used  $1.00. 
Tuxedo  suits,  singlebreasted,  blurs,  $15.00. 
Shirts.  $2.00.  New  ties,  assorted  colors,  $1.00. 
i'ull  dress  fornial  suits  latest,  reduced, 
$25.00.  Forty-five  powder  blur  coats,  double- 
breasted.  $!I0.00.  Fifty,  like  new,  ivory  dou- 
blrbreasled  coats,  $100.00.  Singlebreasted  or¬ 
chestra  coats,  powder  blurs,  $7.00.  Bargains, 
twenty  minstrel  coats,  $20.00.  Ten  blues, 
$15.00.  Costumes,  curtains.  Free  lists.  Ai 
W'allace.  24.53  N.  Ilalsted,  Chicago,  111. 


REED  MAKING 


BASSOON  REEDS  BY  FERRELL,  Nationally 
known  for  their  satisfactory  service,  made 
from  fine  quality  genuine  F'rench  cane  of 
my  own  direct  importation.  A  really  profes¬ 
sional  reed  especially  prepared  for  the 
school  bassoonist.  Enjoy  the  satisfaction  of 
fine  reed  performance.  3  reeds  $5.(NI;  $18.<MI 
per  dozen.  John  FZ.  F'errell,  420!)  Lindell 
Hlvd.,  Apt.  705,  St.  Ix>uis  8,  Missouri.  (Has- 


FOR  SALE:  ONE  HUNDRED  COMPLETE 
w(M>l  whipcord  uniforms,  dark  blur  with 
gold  trim,  cleaned,  good  condition.  Sizes  for 
7tli  thru  12th  grades,  entire  lot  $8IHI.0O. 
Must  be  s<  eii  to  lie  appreciated,  ('.ontact 
Forrest  A.  Hale,  111  Mechanic  Street,  C.lyde, 
Ohio. 


Duquesne's  New  Conductor 


soonist  with  St.  I.<iuls  Symphony  Orchestra) 
BASSOON  REEDS:  $1.25  EACH.  PROFE8- 
siuiially  nuule  and  tested  by  William  Koch, 
22  years  solo  bassounist  U.  S.  Marine  Band. 
02:i8  I  nil  Avr.  South,  St.  Petersburg  7. 
Florida. 


FOR  SALE:  ONE  HUNDRED  TWENTY 
complete  band  uniforms,  hat,  coat,  trousers, 
belt  and  spats.  Gold  coats  with  royal  blue 
trousers.  In  good  condition.  Will  accept  any 
reasonable  offer,  (xintaci  John  E.  Alleman, 
Instrumental  Music  Dept.,  Niles  Senior  High 
S.'-hool,  Niles.  Michigan. 


man.  It  takes  many  willing  hands  and! 
an  outstanding  organization.  ProIesMli 
McCathren’s  first  step  in  setting  thiu 
up  was  the  appointment  of  two  assiill 
ant  conductors.  I'wo  outstanding  seB* 
iors  from  the  s<h<K>l  of  music,  Mr.  Wil¬ 
liam  Tole  and  .Mr.  .Stephen  Roiiianelii 
were  selected  for  these  important  t>os^ 
Their  responsibilities  include  over¬ 
seeing  the  smooth  function  of  all  ac¬ 
tivities  of  lx)th  the  .\I1-Universily  and 
the  Symphonic  Bands;  conducting  at 
concerts  and  taking  charge  of  the  liandl 
in  the  aksence  of  .Mr,  McCathren. 

The  entire  faculty  and  student  Ixxly 
did  not  have  to  wait  tex)  long  to  find 
out  that  new  band  era  had  Ix-gun  a 
l)ut*quesne.  The  I)uc|uesne  University 
Band  played  their  first  concert  out- 
d<x)rs  on  campus.  With  the  assistaneii 
of  the  Duke  (the  student  news),  the 
Student  Government  .Xssexiation,  the 
Department  of  Buildings  and  Gi<>undl|[ 
the  R.O.l'.C.  Department,  and  the 
University  .\dministration,  the  (oncodl 
attracted  one  of  the  largest  crowds  see^ 
on  campus.  In  the  words  of  the  l)uh% 
“It  was  a  huge  success.” 

On  one  thing  you  can  depeiul,  votb 
will  be  hearing  more  about  the 
ejuesne  University  Bands  and  their  dy-^ 
conductor  in  the  veM^ 


FOR  SALE:  EIGHTY-THREE  COMPLETE 
uniforms.  Black  with  gold  trim,  excellent 
condition.  Will  send  sample.  Open  lapel 
coat.  Air  ('.orps  rap.  (lontact  B.  J.  Baitt, 
Business  Manager,  Ventura  Union  High 
School  District,  295  South  Arcade  Drive, 
Ventura,  (atlifornia. 


BAND  MASTERS  .  .  .  ARE  YOU  PLANNING 
to  retire  soon  or  do  you  know  of  a  band¬ 
master  who  is  now  retirc-d?  Have  wonder¬ 
ful  opiMirt  unity  to  Increase  your  personal 
Income.  The  work  is  in  the  musical  field. 
If  interested,  write  to:  Box  1965,  Chicago 
90.  Illinois.  _  _  _ 


FOR  SALE:  FORTY  BAND  UNIFORMS, 
double-breasted  maroon  coats,  blur  trim. 
Blue  trousers,  maroon  stripe.  White  drum 
major  outfit.  Excellent  condition.  $100  for 
the  lot.  Macomber  Vocational  High  School, 
Tole-fa  2,  Ohio. 


PUBUCATIONS 


FLUTISTS!!  THE  MODERN  IMPROVED 
Trill  and  Basic  Fingering  (ihart.  Authentic! 
I^ucational !  including  suggestions  for  per¬ 
fect  flute  performance.  2.5c  Postpaid,  ^nd 
for  bargain  price  list  of  new  and  used 
flutes.  Haynes  exclusive  agency  for  Wiscon¬ 
sin.  E.  MiKire,  6.5(N>  Thirti(>th  Avenue.  Kcn- 
oshu,  Wlxconsin.  _  _ 


FOR  SALE:  FORTY  PAIR  WHITE  COTTON 
gabardine  trousers,  $.3.00  per  pair.  Con¬ 
tact  Aiida  A.  Stone,  Supt.,  Eldorado 
SchcHils,  Eldorado,  III. 


Classified  Rates 

Minimum  ad  15  words,  $3.50  (25c 
each  additional  word);  25  words 
for  $4.50  (20c  each  additional 

word);  50  words  for  $6.75  (15c 
additional  word). _ 


The  String  Clearing  House 


(('.onlitnArtl  from  page  (iO) 


Four  movements,  three  of  which  use 
the  tone  row  as  thematic  material. 
The  first  movement  Lento  has  much 
rhythmic  variety.  Tem|x)  di  Burleska, 
a  study  in  spiccato,  has  a  2  4  3/4  signa- 
nature  for  the  first  and  last  sections, 
although  it  is  not  indicated  in  the  lat¬ 
ter.  The  serenada,  andante  is  quite  ex¬ 
pressive.  The  final  movement  ivagha, 
has  some  unusual  and  interesting  ef¬ 
fects.  Much  of  the  playing  is  within 
the  first  five  |x>sitions  —  a  few  Ixiwings 
are  indicated.  I'he  print  is  large  and 
clear.-G/<.4/J£  T. 


MISCELLANEOUS 


SOUSAPHONE  BELL  COVERS  COMPLETE 
with  .Scliuol  licllcr  $.5.IH).  Specify  color  (send 
sample)  anil  Im-II  size.  Design  rovers  on 
special  order.  .Musical  Specialties  Mfg.  Co.. 
It:i5  B  West  .5lith  St..  Norfolk.  Virginia. 
PRECISION  MADE  FOUNTAIN  PEN  FOR 
writing  music,  two  point,  $3.50;  three  point. 
$3.95.  Sent  |>ustpaiil.  Falcone  Pen  Co.,  IliU 
I'lfth  Ave.  New  York  10.  N.  Y‘. _ 


Deadline  for  All  News 
Is  The  First  Of  The 
Month  Preceding 
Publication 
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